65

FELEBRTHOE

—— “Désirée’s Baby IZBIJAHL A v A LFHE—

WoA R

Synopsis: This study explores the relationship between mothers’ love
and racism in Kate Chopin’s “Désirée’s Baby” (1893). Désirée is the vic-
tim of a racist patriarchal society in the antebellum South ruled by Ar-
mand Aubigny. In French, Désirée means “desired,” which implies her
passivity and powerlessness. Critics have attempted to identify within
the mothers’ love for their children the possibility of salvation from ra-
cism and patriarchy. However, Désirée herself internalizes racism so
deeply that she cannot endure the fact that she is black and kills her-
self and her baby. She is as racist as Armand. In addition, Madame
Valmondé and Armand’s mother does not tell their children that they
are not white, which suggests they believe being black is a source of
“unhappiness” that should be hidden. Thus, their love is tainted by ra-
cism as well. The text ultimately argues that mothers who love their
children can be responsible for their death.

5g

Kate Chopin @ “Désirée’s Baby™ (1893) o %& 1T Bf 78 12 B W\ T,
Désirée & Armand Aubigny (& LIE LIE LB 2B Tor s T &7z,
BEHEICHANEBAZRXIL LS &L, AATREGZWE ShBRRIZTY L E
HFEERT BT —~ LA A MY ORLERNMES 2 HHT 20
L, BEICBIT 2 RMOES SHEH S, TYVIMEEE LAk SN
%o Z LT, Madame Valmondé 23fLET 2 HDFEIZL A ¥ XA Hh LD
WHRD 55, Bl 21X, Robert D. Arner X “The possibility that love
may offer individual salvation from the evils of racial definition is sug-
gested first of all by Armand’s father’s marriage to a Negress and, sec-
ond, by Madame Valmondé’s open acceptance of Désirée and her child

even after she believes that the girl is part black.” & <X Tw 5% (141),
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[/ # |2 Anna Shannon Elfenbein &, “the world Chopin portrays admits
of love that defies the rigid polarities of ‘black’ and ‘white’ in the case of
Armand’s parents’ love for each other, Désirée’s love for the baby, and
Madame Valmondé’s love for Désirée even after she perceives the color
of Désirée’s child.” & FRL T2 (126),

L2L, SSTILVT 2N Y9 [RFIEHTETVLOE] $HITT
WL EIEEESLETH L, FNE, TYLVIERTEONTEBELH
HTDH, DENHEREDPTFERIBHATHY, ZOFETFELERIET
bHHELFRENHE, COXH)LMEHEZEZSL L, KMEIBITHE0%E
ZLA VAL THHDE LTHMIZE LR LIITELZVEHICH
b,

DEESTEZ, ARTR [TYLOHRLER AL BT LBOFIZOWTH
T5, 7, BITIEZ ST 2, [TYLORERAl BT T—v vk
VIO FEHEABEL T EZ TR L TV AIERPHRATE AT %, FHIZT7—
~ Y DERIAT 2 YHLIIER LA SRT . 208 MUT 5551280
RGIWILTILET = PEBITWL VLA VAL EH LTS L)t
HEHEWHSPIZLOD, REMICAEIIBIT 2 HOE L L A ¥ XL DBRIC
DVTHERLIZV,

1. ZREID RN

%3, Ellen Peel 2818354 £ D12, COERBOB/ELLRLT vV TXT
Lo 7 Vg — v 4K D, “master over slave, white over black, and
man over woman~ & V) ZIEG V. IORERIIC O { RUEMNESTH S
CLERMRLIZ (224), O LIE, YF L - T 7 IVE Y RIS
VIZT VLV ERTFIZERI DI, A—E=—ROWFIThHs “LAbri" %7
NOWEICEREN TV D, HiET 7Y 2 —HAS L “shuddered” 5
(241), ZZ1xd HM4FE D “the gentle presence of a mistress” % %15 72\
W CTH Y, BOKD “apall” L) HwaiEl LTnd (241), 7—
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Y DR IRDT T, BABGHEZHIIEROEADPEZ TN/ ZAD L)
7% “howtobegay” ZENTLE->TWAE (241), T 7VICIE [LEANE
WHEBLWETE] BP0 adrolzln) 2 eI, ORI - B
RIFTWBZEZBRLTWES, HADEANT =< YO FTRALLD [
Sl 205 BN TS 2O, [TEOE ] 2R T L0
PAULHERDOT VD, FRIZH 7T 2 AFET [#EEFT] 28%T 2 [77Y ]
EWVIHIZHABMFITENT WS Z DOYETH “no place for a woman or a
slave” Tdh 5 Z L % (Elfenbein 128), HHl L L THROT IV LIZHR VIR
2RTL T IVEY FIFEBIICE LR Twa 2522 [EBRb] 072
590

SO T LT -~ v ORLEREEL, S § 5085
DICRTNA Z EATE S, 7—~< 7%, Monsieur Valmondé I27° Y L &
DFEWEZROTH LR 2 L)HOGHET, Ly o - 77 VEY FPELIE
‘nameless” 72 & 5 o T &, 7 — ¥ » & “What did it matter about a
name’ EEIINSTTIVLEMEET S (241, LA L, [&HEIAMI7Z5 T
WO DT LV FELBIEB, T VIIAHNICERT 5, 7Y L
BT T 7IVEY FIZAP o CTTFELPEFNTT -V U PEATVS
& EFWET B T, M “chiefly because it is a boy, to bear his
name; though he says not—that he would have loved a girl as well. But
I know it isn’t true.” &5 9 (242; emphasis added), FEH 2@ F L TWw
LTV VIR DN TW WA, COFEEIT -~ IleoTTEDLLITET
T —EZ—DAFEHSTZODHEETH Y, TITHUEPEEEFHO LM
F L ZELTZODHEEE LTEMICERISNL LW, 57 ORLEH
FOEBELZHRDHL TS, fEoT, TV —E=—FKr5ERS
L% B2 %, “he no longer loved her, because of the unconscious injury
she had brought upon his home and his name” & & 2 ®  REFETIL %
Vo (244) HICE o THEHLIBALOEGFLELRELTODOFLETH Y,
BAEVIRELRWFELEEATRD [l 2B E2 Tk %2 /1%
ERES/E
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COE) BT =X Y OEENIHT 2HAEL, Ly o T7IVEY FISH
FTOLWDEF LRI ETFET L L)L, WREMRTIUIZ) Tldk
WZ EIHLTH A, 7— < »id “What did it matter about a name
when he could give her one of the oldest and proudest in Louisiana?”
(241), T%bb [F—EZ—LWVI)FBHEVALHEEHZONLDENH,
TYLEW) ZoRET () 2 EIiifEid ] EFEoTwianE, 2o
BEE Ty L v koL zRE L, —HNICEROAETE5 25 & \»
3 RREMG G FORMEE 2575 .

S5, ZLOMUFRIER L TEL )L, [7VV] L) Amdik
TOREWNHZEHEEEL T b, Désirée” L1377 AFET [EEhb
b D] (desired) *ERL, 7V LR EDLVDOAYOKRLELEZHZRET S
‘blank” TdH 5 & E— VIFdEIH L T2 (225), A2 “the idol of Val-
mondé” & L THEL (240), LfET7—~ Y IZBFNIIESINLTI LI,
ZOXRHPRET B MEC [EENDb0] THLH, Larl, Zr7xy
INA AR B £ 912, RIS TV LIEAEDIRE D IZB W TIZH,
FbDIZBNWTIET —~ &) BB RO7ZHMIZ “abandonment” &
Nz (127, ZLC, HAPELLET =202 ENin L kol
RITHSOFAEREFRELR ), TR, [TYL] &) &Hilld— A
NELTOEEREZRTOTER S, TORMEEFRT LRL512§ v,

X512, ¥—)id “namelessness’ 1EHEZ TR L, ABADOFEADN
BANFOLHEE ) T 7RI AMOHRIIBWTIEAEEZ L EET S
LR FULE B AN O L La Blanche % L9 % (225-26) . Cyn-
thia Griffin Wolff %2 &% { OWFRHP T —~ V37 - 7 v v 2 L HW %
BRICHD, 2EDLATLTWLEMRL T2 (128), 612, 7Y
Lz 23T & “One of La Blanche’s little quadroon boys” % fRIt-~<% Z &
TRTIPEATR BV L 2IEDLD (242), [77 Fv—r] Lv) FER
COFOXBEHNEANTHL I LERIRL, THET =< ¥ Th b EBEHOH
FERATRIE L TW5D  (Wolff 128; Peel 226; Bauer 171). 7 >~ 7XJ 2D
HEBIZ BT, AL WO EMRE L, TET abbMELZERCT LWV &
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BHORED72012, AABEIGEESBEADGFOZEO WA NS 5 2 &
BBLL Do/ o TT VL ET - 7Ty aldHALEANE B ALGE
EVIIBRIZH D A, FHHIEEL L TROZERSDDORBT 2D
ERFLREN, b —HIEAABEEANOHER - BFNRE LT 72012
FEREND &) HIZBWT, ZoZ A7 -t w)AABEDE
WELALTIENTEL, E— VDS HIERHTLLNIE, 7T
2 VI LAHNET TV AFET “white” 7217 T < “pure or ‘blank” b =
WL, FYLVET TSy izl [TEA] @ %451 (“a ‘proper’
name”) %FF7z72\> “double” ZD7E (226),

2. FULIEIHTHEZTLDON

Db X5, BATMEICBVTHRESNTEED, [TYLORE
AT == v b BABEIGEF 25 & R 5 FCRHINREN % R
WHETZENTEL, LAL, 7= reWwW)BEHEFIL v % it
VER, BBPOTFVLET - TI v ak SRl SR BHEMIBNT,
TIVLOLA Y ALE V) BELMESHBITINTE 7z, LIFTIE, &ME

TYUVPRFEENLTN, Z—~NEHEZ TV o2tk T~ i3k
DFLEWERL T, ToXKE [KREHMOH] 2 EHK T % “pyre” TR
ENTWD (244), TOFEIX, ZOBEDT VL ERTORBIN 7 ZEE T
HLZEERLTWS, 72721, ZOBMTT IV ERTNE) Bolod%
T =< YHo TV LI RHZED, RSP ER L eho/ze LTY,
T—= LD EBR LA ) TDLHIICEZ LR LI,
TN TTF VLD EBIEETVRENE ) PIFEETIE R L,
W72 B WHEETWHEDP ST TIEOHR T L7261 [FEATWZ] OT
X7V 5 9 D

T, 7= VICEoTTILEBIIWDRRALZDES ) He BEDOTE
WHEZ ENDLD, R EPEANTIE R W EEPERAS V2O TIE R
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ZHIMe BIEHLIZ LI, T—v ileoTTFY VIZAGHE L, T4
DELAANDOHIY 2 ECODERETHY, ERPBEANOFELXFEALT
WL ZHETH, AATERWT YL ERT, T§obERAOTIL LR
FRT7 =~ VL o TREADBELRFELRDIZ, £) ThbibIE, LEOR
BMAZEEROBE L, XFEYOF VL ERT TR, TAADT YL ik
Tl OEELDOTIIHRVIES ) B
COHANEBADT VL EVI) KB, 7=~ D b LA Y XAADIR
HEEFELRL TS, TIVT7 = /81 » 2% “Armand is the only racially
obsessed character in Chopin’s story.” & ii-~<X-T\: 2% 1) (12';), Ve
VAN EBAORFNCERT A LF LI LIFEHEINTEL, 20X
BT =D A Y ZALIBDEDPRLS L E ) FRIBFEHTHRL72H#
Df%éotﬁt,7~7>ﬁfkﬁu@bo#ﬂt%~®§%A%JT%
BEFTHINT 2 NA L F, TAEIZEY) Ozl &) — NDBHAY
ERELLTVD, ZOL )~ ANDBEH AW 2, BHEETHLETOTY
LTHhb,
UL TV VRREERT D59 o FATHIZETIE, BIEZRCEH
:Eﬁékﬁwﬂﬁétwotflyﬁ—wﬁ%’%@Em%ﬁb ez
FAROEEE LA Y X ADMRIET 52 LA BRTES, LaL, &
% EBEMPIIBITETY LOIGIE, Lo BRI S 22 A\HE L BItR
LTWbZEaRELTWAS, 7T—<IZ “you are not white” & Shb i
727V L%, “tis a lie; it is not true, I am white! Look at my hair, it is
brown; and my eyes are gray, Armand, you know they are gray. And my
skin is fair,” seizing his wrist. ‘Look at my hand; whiter than yours, Ar-
mand,” she laughed hysterically.” & KG9 % (243), ZL % TRk
Wil L@, TYVIZAGPAANTSH L ELIZFIRL TV,
FRT7—<VICHEATH B2 BESNIZTVLIE, e~y -y
7 )V E ¥ FIZK ®, "My mother, they tell me I am not white. Armand
has told me I am not white. For God’s sake tell them it is not true. You

must know it is not true. I shall die. I must die. I cannot be so unhappy,
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and live.” &\ ) Tk %& %% (243; emphasis added)s ZZTH 7Y LI
HADPHANTH L Z EIZEAL TE, MR~ L - 77 VEY FILRFTHE
TLONFEIZIZSANT, 7272 "My own Désirée: Come home to Valmondé;
back to your mother who loves you. Come with your child.” & 72 1F & <
(243) TYVLBEATHIb LNV ExFHL WY T AL Ty
VEY R, 20 [FE] 2EELTCOHARVEE>TWEDES ), &
BROLYECHERSTZTVVIE, ATOTMORMZIZHA X H1Z, BAT
HHEVH [AFE] TN, JEEES, T2abL, HLOBKOER
E, FTRICEELEVCCOESPEATH L 2 LIZHR SN Z VA5 TIE
BB e COLEDICELDOTHIUL, FYLIET =<y ERLCH
TN Y ohhiz] BN THLESHLEDL % 22\,

T, ZEBELEEZNEEIZBATH L LR SNRWDIED ) I
COMBEEEET S 7o, W. E. B. Du Bois ® \» 9 “double-
consciousness’ DM Ex SR L 72V, T2 KA AET7 AU 7 OHR NI
“this sense of always looking at one’s self through the eyes of others, of
measuring one’s soul by the tape of a world that looks on in amused
contempt and pity” %o TB N, TOREL [ZEEHR] LIFAL
8) 2ED, TAVBORNEORICAHS 2% [HHD) D OB & 5
NHh] 2o THOD TS Z2HAOHBEHMLTLAY, HOEHSHL I L
BTEHRVEV)DTH D, ZOZHEROWEIL, 77 L OBMOMEIC
DUTIIOLI LN TE D, BANHHIOEETEo2TYLIE, 203G
mAEZZEICRL, AEERNZMERZ FIAAFTCE2ETTHhE, HAL
LTHEETVWLHEIE, ZOENNEEBIZENE WV HMBE T ST
7o L22L, BOPHATIEZWE b o 2lE, o8 % Bl
22 of, PENHAANOBETEANLE LTOHCEZR2HTWED
TRZWEAL)I Do TLT, TYVLOEGRUSOHL & & ZDBRDEFKI,
PR ENIT EE BN T2 ZNEE T NTnw 50, Tabbikk
BT LA VXL DOME S ZREL T,

COLI)BTIVVOE#ROEMEL, LB [AANEREAOTY
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Ll EWHRXFEDER L, ZLTC, FRTFZENRTT 7)) ZHTWTFTYL
OB, TYVVPBBRANE LTEZTHWIT RV EPHIRENTW S, b
RN THD W2V Z BT A2 HRIIEDOFED T LI THTE 72D,
“the stubble bruised her tender feet, so delicately shod, and tore her
thin gown to shreds” &G &N Tw5 (243), 22T, DR & Kk

SERENTWEZ EIFEETH 5. Emily Toth (ZIER ORIMZHED A T
LA & A4 T7I2BWT, £ “as dainty as any Caucasian woman’s” & R
NTW5 (98), [TYLDOFRb e Al TAEDRHEEAIENL &SN TV
SRBEAERENTOD T EEERSE, ZOFILO [RbHRI]
LWL OHANEEZR L TWEEEZ BN S,

F72, TUVLVOKRIHELOAANE LTOHCDOAY 77— LT
b0 TYVLDHETVLDR, BEROBEVIHALEANELTELLTEL
ZERICBIT LK TH LEHEE D “peignoir’” TH 5 (242; italics origi-
nal)o L22d, dL~YF L - U7 VEY FPFIRTEAELFALDDEET
WAHOTHIUEL, ZOflx “white” Thd (241). —J, 57V La%kwn
TWwRME, BAMGFEH3EH BT L V) BRRIZBWT, BAOZEM TS
Bo HRE LTHESTELELDBES ETNTHOTILALDTH S
IBRANOZEM%EZ, TUVVIEFAAL LTHICETCELRRE T L o7 F Tk
WTWw3, U, HAL LTOHTE V) [KR] 255725 F, BAEL
TEEZTWLLVEVITRVIND S DR NEDORTREIFRTE %, &
LT, 20 [HW] KIAST72T 725 SR PN T, BAEEEDT [F5
DR BHEOVTHZ i, oA AL LTOHTHREAE LTEE
TV ZELHAYIN NI EZFIRL TV EDOTIERWED ) H

ZH) LTHERIZESHEERDZD, THEAANDOT Y LHBEAOTY L
ERTEDBBTRDBIEHL ) £H)ThDHuHIE, BAITHTHH L VERIER
ZEL, BALLTOHCEZET TV LI, HREFRTEEATIE RV ES
Do lZBRIIFALZS DL ALTT—< kb, FIGTHHERICHLOTIE
R\ATED D Do
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3. LAY ALEROE

DL BRTVVLOVLA Y AL, SEATHIRIC B TR S A HIAICH
o f2e ZOEEHH L7207, Homi K. Bhabha OWH{L 24 L 5o,
[FYLokbe Al 2ty a8y OERIZB 2 BRI ORMZED 2 7
L4 % 4 7% Fii L7z Dagmar Pegues T& %, ~X¥ — X | Christine
Palumbo-DeSimone 7° “the internalization of the ‘racist values’ by
Désirée herself, who is ‘literally lost” % FE/ICEER L T (T 5%
(5)e ZL T, KMECBITZEROEBEIMZEIHTLHRIIORD S DH
“Désirée’s foreshadowed suicide and the infanticide of her baby” T &
1), “Désirée’s internalized system of oppression to black identity allows
her to commit infanticide of her mulatto baby (however ambiguously
foreshadowed)” &% (13), EiIEHEL AL INTE LTIV I Z
WHGERTF LV BT L TEHENICRENZ 52 9BREATHYH, bis
FEBETIZEIZLA VAL EHNEILLTWAEDTH S,

RFE-ZRFTIVDOLA T ALDOHRIERL, TV ERFUNLEDT
RECBIT B HFRARICOVWTEND EEZL TRV, L2L, TIVL0
BB LALA D ALTERT 20 THIUL, BOFIZLA T XAh50H
WABHDL LS, FEITHRALAET —F =RV T = N, VR EDFRE
BWE LTI OLWEA ), P, TIULET -~ iZBwnitsns
%, RFEZAEPOEMETECIY, TOTFERELNOLNA LT —~EHR
Tl (244) BHOTEDDPHATIE W L2 EoTHBRIETL
ELBWT YL, HEWRCDPTEELTNLEAL). LAL, KL
WLINEZDTFOHEE)IFLVLA Y ALENELL TV, €9 TH D%
51X, AMECBIBHOFIILA Y ALIINIETHDOTIERL, HLALA
VALENEAL TV EEZBNETIRRVES ) 7o

KEZBITZ2HOBEL LA D ALOBRE S HICERT L0, T—< v
ETFTVLVOMBRERBE L7zve ZADTE IRV A P AL ENEILL T
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WD EWV) FIZBWT, GHBERICHL I LT T LY, oA
WCEEEZGET [HOFRrHEt] L) ERbH L, TR TIE
ZWEBDNLZOEF, TALSENSDOTARTHTONEE RERIH S 2
LThbo MATRISTC/BOFREHL T —~ > O6, Z IIHRH
“the race that is cursed with the brand of slavery” 7% ® 72 & FEH» N Tw
50T (245), ZOFMEHZ LI L TE- &) EHGOANELHIL T LI
He»rThHb, —77, ZIBIALZEHIE, FTYLEESPHATH S LE
L5720 5L - T 7 VEY FIZTH5ED, ERIGRETEOZ LIZiEs
Ny, 7272 [FEbE—MIRoTE R3] LFELLET o7, ZOBRT
PVIZHAPHATH L LIFBRRERL 225, BEBIZS A HIPH
ANCThHHEFSTLHR G017V, T THFONELARDED %
R o DIEDH ) TDL) BRERIZBNT, HAPEATIRZNWI E
EREMICREDITEDIEFH~ T A - T VEY FD7Z,

EHI, FROPTREHRZESZTEL2EE2F L TWL I EmEHHIN
TWwbh, 7—<YO#H L “his mother, who adores him” 732 A 72 & w»
9 Z &%, “ourdear Armand” VA H LW I L EAMIZEH L TV D
(245)0 2F Y, WHIZETAZEL T2 0522, WHICAHZRT O,
HFEEN TR T, FRT (2722 ETLH] LHFRTWLERSY
LT VEY FOERIIFELAES ). LAL, MRTFELZHIEALSDOA
HEH->TLE)e T—T—HEI LIHIC, [FNZThoBHoOMNEIZEY)
5 N, Mdk 3 %] (“areversal and a defeat of each mother’s expecta-
tions”) D72 (143),

72, Zb 2L EREbLIEET A2 DORTFALBICAEEZETOESH
o TMUE, FELLLRAFIEAATELRVWI AL LWIRFEETH S
L, WEIBEDPEL TR TIEAREWESL ) Dy X5 4L - T 7 IVEY R
TIULVEBELTWIZNLIZE, RPFAATIE 202 LI &MY
735 “the child of her affection” & L CHET7 (240), & ZIZ A%
AT-BEOMREIIHENICHELET 57259, LaL, TV LICAEZELTw
frlly, MEHFLBEATHL L [RFE] Z2EAB LTSI LEH
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RLTWa, L2L, #RF HRBAPBELAT IV VICZDOHEELEED
528225720 THIUL, FYLDORDOREREYT L - T7VEY KD
FIHG LAV ALIIRKDLIE L TELDTIELRVBEA) D TYVLOHE

BRLOBHLFEL LI, HROBFNOEIIKODLIENTELNH L
N, WEAHANOFTHKT [ZARICRETHEETHITEWV] LEFVTK

CExBEzIE, BATHL LV HGLERL [AF] 2bPTFICEEDLY
W7zl IR E V) BEINE L2 W) 2N EEVEREWY
v, ZRIEEICTILONHETEE LA P AL EGhBEELLE T2V T
Who TOFERBIZBITAEFOEIL, bt x [T 07,

UEZE5FE 2000, EROWEEELFE L2\ Margaret D. Bauer ®
LT =~ VR T TICHFDOAE R M > T T, KMEEZRDIPD/ Sy > v
TN EEZ DHFFR S VD (162), WRENIIBIT 57T L & o4
FEEIALE, WBEHEFMULST7T—< YRR THS DA Z RO THI- 72 &
WO RFADLRIINV TR TH D BN D, Z2OWE, T—3rBEDLHIC
BDPIZOWTHR L TV BHEFR B VB, ZN5H1ET7 —< U 3T Dl
KOBEXFT D LV IR CH D, FHEZEFTRLCELLD I, 7
TLET - VB E ORIV TETERICH B, £ LT, HEET
LR ZICATEEEL-HHOFRICL > THESPEATHLZEEZMA
T—==<rb, TVLOL)ICENNZEBEBSICMITAZ LI A
B\, £)THDE4a0IE, T b EHLOMEMO L) FALD
2 HOTERES D A,

—HI2E, FULVET -~ UPXRT ZEBRELERMOMEIIBNTH
ARz VEEETH L, LA L, HEICEL LA Y XAEETIUL,
GLAT = EOHUEDSHZ T B0 TY VIR 28EETIE R
HOEDbPFLw)IZADBRANOMER ), $/BATHL 00 LNk
TFEFETHIYTL - T7IVEYFDL, AAOBULFHBTLT —~ v OfF
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By, WCANFEEBRBOWREAIRR L2055, BATHL L) [
F| 2FELBICRTE, R bOFELNDBIEO LA P A L%
B2, FOME 5L - v7IVEY FIE [BEOT] FYLEFDTE
bk, TLTC, T—xrbElmiiior35501E HA3MTLY b5
DEFNTW e —EZ—DAREMCEIZ R R, RITEHZ, %IC
BENLEDIET - 7T 2 OBIITELBABGEOVEZ T E 25725
Vo VATVALENTLEBOEX, HREETVIFA) L LEBAREYD
WIZT D, [TYLORER Al ORERIZOWT, ¥a/ ilmngz
5.2 72 Guy de Maupassant ii®» 7 41 0 = =S LIZ LIXTEFH I N5 A, F
InbFELbo [Fe] 2 BHRLLOENZOFbE2KRTIED
Z, RERICBILIRAROTA 0= =ROTIERVES ) H,

RIIEHAET 2 ) 7 CFA0HE SR 198 MR ka4 (2022411 H 5 H,
 Zoom) [ZBWTATo 7 BROFERN, MEBEXITo72bDTHbD, FLHELT
KEFEOFEIZBI BHELOFERDOHTEHL ZHRAR I E2EBXRATE

x

Lk cr—< v D BATH LI EDW SN H 5705, HEES 28 27200
S ERMFTTHANERL T,

2107 x84 b ZOBEIC “the transfer of power from father to hus-
band” % RTHE->TW53 (127),

SIN Ty NA VI, TR VRBESRITH 722 LR IZAR Y LH X
TWT, BOPBATHLIEEHA>TVADEWVI)FHETIIHD & 12k TV 578
(127), BT 2L HIAR TR T -~ Y IZHSPRINTH L L 2 Mbhhoiz b
W) R % & 5,

4 5] 2 1Z Bauer 179.

57721, FYLOAEET 7 A M CEHBARSNTBLTALD L 25 iEbh
S, $72, BMEAARKKZEBZLZVOTIEZWAEWVI)ERD DS (Peel
223)o WHEMEE LCIEH VIELH9D LNBWVA, KGTm U TWaikiolL £ v X 4
DIREESZEZBTLHE, HOPBATHL LB ALK IERIZ) BT AWM
AEWERbRD,

6B 212, FYLIKRFOMCENT 5EH775% %75 (241), Pamela Knight
(2 &% L MR AU NS IRMICENS L Eb T/ (386),

7 51 %1 Peel 229-30, Palumbo-DeSimone 132.
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87— U SERTHIWREICOWCTE, BLFRFOBRECRNSNH2
FHEOLF— TR ENT,
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