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“His Hour upon the Stage”
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Abstract: Macbeth has often been discussed in terms of its persistent
concern with time. It has been argued that its protagonist and his wife
wage war with time in vain. The play’s multiple time layers
demonstrate its consciousness of the chronological and sociopolitical
aspects. Paying close attention to its temporal metaphors, this essay
tries to “unravel” the play’s intricate threads of time and their hitherto
relatively unnoticed interrelations, with occasional reference to
theatrical metaphors and their relationship with time and fertility/
sterility. The play eventually reveals that the equivocation of the weird
sisters affects not only the characters but also the spectators and the
readers alike with its ambiguities.

5d

[<2 NZ (Macbeth)] (1606) (BT, K] PEELEETH 5
S LIRLIRTRRM S N C & 72, MM T 2 Bl o & 2 BT 2
72, WHZEE IR A B RET [~ 7 N 1CBI 2 EME5HL w5, =
2=y 7))y VROMBFAR- 70— I 27— (AR
Braunmuller) &, B AW O—AEE AL E UK, RKEZED 752 #
KL T RO, B E AL LoKE R AN TORM, F72,
BIMGZEMARND X5 T 5 -2 L, BRWRBEIS [w 7 X
Al OFHEMEE XS L Tw5b (28) & -F+- FJ 4% 7 — (TomF.
Driver) |ZZEHHA LI ANoD, BEEHRME L v o 2R BN 2 I H, &
A L - OBEHEOM  FEE, ~ 7 XA EBIYICHE T 5 RN 55
L7z FT (143-44), TN SEHMMEOME/ERICEH L TWw5, KL< 7
NAD [HoetBfR] 1CEHT 2850 %0, flziE, FFLVEF-W- 732
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% — (Donald W. Foster) X, HO5OEEZHEOEMICH LT, Y7 RA
PP OPH L EE LB OPN TV D LTS (824), F7-,
774 7T v+ )F¥—FV > (Brian Richardson) X, £k%*EDF FI
T2, BEPLEND Loz, BHOER2GBHHIZARA ) LHEKT S~
I RAREORTE, RN RIF-IC L LB Z 0B OREE 73 L o0
LT\w2 (284,291), 2015 FICHIREN2T =T V53 V) —ADFLD
“Macbeth and Time" DIHH %I}, “time” Z#i& L7z [~ 7 ~XZ] #FF
ZWEEL L T 5 (Clark and Mason 62-82), Tt 7 —<TH ) %h 5,
RIZIZHEFTFHRE LTOEREEELZ K> TR W LR 5,

KimTIE, BEEIRIEICED CHIRM 2R S & 2 THENT, BIrhoik
BEBLE 2N O 23 hk e 2R EOHBMRE B LS, w7 X
AL BV TE )V EDOHBNT -~ THLEEDOA A —DICbHEHT
bo Tz, BRI LI EBE ATBL VI BIHOA Y 77— 2L o> TED -5
TWbZ &Rz ET, BIDRIWELKED A > 75 ¥ FIZB1T 5 LA
BEERG LoD, EEANORLERLTWAIREEERET L, Kk, 2
O R EELL D [ZHE (equivocation) | 1ZfLF S N A EK & & OBYHE
NOFBE LETET 5,

1. PR & R
[~ 27 N2) &3 NDBELRDOEF THREZHIT %,
1 WITCH. When shall we three meet again?
In thunder, lightning, or in rain?
2 WITCH. When the hurlyburly’s done,
When the battle’s lost and won.

1
3 WITCH. That will be ere the set of sun. (1.1.1-5)

WHSZOROEELRT - Thb I L, BEO “When” IZEHINT
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% (Allen 5; Braunmuller 102n1; Richardson 284), KT TiL, [~v 7~
A BT BIEEHDS, [H, W, Wl 2 EOEBERBEIRBINSD, FA L
CHNZZIEEITH 2 2 LATRBENT WS, 652 DRELAE 1 ORELIZIS
Z AT “When” Z#VEL 22, “hurlyburly’ % “battle” & \»o7-E&
TEREZ [#Do>T (done) | BT, [#HHE] CTHEH#ITHPTHLZ L
EBIRILZ Do BRLIZEDPHETAHDIE TREDILT AT (ere the set of
sun) | TH2H, THE—HO#KD ) LRI, —FROKD) SHRL
TWwhe 2O LI, KGO EDBETRIZHOMNS,

ST, ZowmA LKA ZZBROFIRIE, 82 ORZONFOET 0@ Y
[2—%®%E (Thane of Cawdor) ] (1.3.49, 105) |ZfTay S /- & W T
fifE 4 5~ XA (Macbeth) O3 “Come what come may, / Time and
the hour runs through the roughest day” (1.3.147-48; italics mine) |2
Lo TdIREEINE, 5 FTDH % L, “Time,” “the hour,” “the
roughest day” & 1%, ¥ 7 XA EMEEEST L OIZET 2 BN HE W
[HEM] 248 L MRS, SN0 OIRE HUWELTT Lo [KA 28T 25 7
7=TbdHb, SHIHA L RIUL, “Time” & IZIMER I H DA BEHY 72 By
i, “the hour” 13 (ERFAAIRET 2 L HI2) [F S48 ETHOEKE
S, BEEEZR-BHERZ LI ENTEE, T LT, €0 “the
hour” D4 L & 5 2 % “theroughestday’, T 74bb [KFENLDH]
X, BEHTZEIF B DOER “In thunder, lightning, or in rain” &2 X &
WV, EBREORAY 77— TRENDLEZH TERVCE-ORNIZ, <7 XAHR
WHRAENTVDILERL TS,

Fro, YIONAPFETLICT 205, ABEoET~vVva L
(Malcolm) @ & il “Receive what cheer you may; / The night is long
that never finds the day” (4.3.239-40; italics mine) &S L TWwWh, 2

NEIXES > 7~ (Duncan) 2 ENA ¥ 77 ¥ FIZEMHHPDOT IV I A
A, MEX 27 47 (Macduff) IZAF72EHETH L. ZOHEFIE, v 7R
BROBMORS (RBHOER) &L 3¢5 LRI, oAb D
ZMZ5ZE (BHMORE) 2bTFFL b, Ty rNAL<
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VI LDEFICE, FRLFENLDLT 2 2/7OHIC “what,” “may,” “day’ &
3OLIBET LS LN TVL AT TIERL, O X5 77 —I12BWw
TLHPDOVWTWE, TZ7NADEDH “Time” X “the roughest day” 7%,
NP OIEEBWETTLOBREZERL CnE—F, IVIAIL I7XRA
DX T 50X % “The night”, ZD5EI2H 5 FHM 2K %E “the day” &
5, 7 NRADA A=V F5 “day’ »° [ K (roughest) ] 7% D IZxf
L, YVIADBWHi{ “day’ IHELXELSES [HHIT] TH5BH, 5
BwH L ER R FAFRAREOM T, “day’ OEBEMSEENIZEMNLTWD H
HHRR . X7 RADEERDHED D &, FH2IZR o TLHDIET VI LD
R THD, HEZHE LB ELTHL Y IR LB T LT L
T, YNVILBRRET I RXZADLF|ESHOT VLD L) 72, 2 ADOBEF
DR Z G ) DRILIRLDTH %,

LAl XTNRAPKES AN TRWR] 12hb28iE, Fonr
ERHTO, “to-night” DIEVELICE > THRBENTW D, FIZIE, %
VAU I NRADEUAZR o TR DL T & EEIF LIRS (Messenger) O,
“The King comes here to-night” (1.5.31), & 5\ I ¥ ¥ 71 ¥ BT >
TRBZIEZFEIEZ DT Z NAD, “Duncan comes here to-night”
(1.559), EHIWIIT I NADWICHIE L7257 Y AHD, “We are your
guest to-night” (1.6.25) %2 & Td %, T 1L 5 @ “to-night” 1F, “to
night” 7745 [EN] E@RABRZDLIENTELDOTIE RV, EE,
[ 27 X2) 3o T EN7216284ED 7 7 — A F - 7 4 U 4 (Mr.
William Shakespeares Comedies, Histories, and Tragedies) Tl¥, a4 &
<7 NADEFIE “to Night' (mml1Y), ¥ > 5 > DHEFH D “to night”
(mm2) L2 bEEENTVD, T/, HCHAEMIBIFIZL o Tli#E
IR II V. 2F D), “to-night” OIEIL, HIZF v 7 VA ke 5 E
B3R 723 TiEdn, [H] PR ONE< I XADKEROFRE, LT
BN DBV D B

ZTOZ L a2 T 5200, L 2FBOFIHADPOIBEL Y7 XA LERA
(Lady Macbeth) & DY) ThHb, TZIT2ANIFF >y H v EOHKELE
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MACBETH. Duncan comes here to-night.

LADY MACBETH. And when goes hence?
MACBETH. To-morrow, as he purposes.
LADY MACBETH. O! never

Shall sun that morrow see! (1.5.59-61)

MDIREND “tonight” 25, [1&] ~OEF 2 RTLIOLZLTIE &7
N VISR T RADW %3219 72572 “To-morrow™ (& “morrow” 3 7
L[] ~NOXRZ PVERLTVRDLIDTIIRVEASA) e TITHT77—A
k74194 TiE, “tonight” & FEEIC “To morrow” (mmlv) & 4355
HEEINTVD, CORPITNOEZEZRET LD, ¥ I7XZARAD
“never / Shall sun that morrow see” T&H %, ¥ 7 XA IZ L 72 “To-
morrow” % [43fE] L, RAE "“morrow” OAZIKEH > T 5, ik
D, “To-morrow” % “To morrow” T & 5 bIJ 75, & —FMI13 [HY
Hl L2LERACESTE [FI] 2o TETT BEMOT A 7 )b, [H
O] #HT 2 ORI, T h VEROREERTH Y, RAHE
EDIFETHIETHND [H] 2HWETHZ LT, IhhbokRAlHEK
MOz EbNI [T 2WEK] THLZLZHERLTVRLIDTH
b0 kB, BETIY LIF2EZOEEIM %27 “ere the set of sun”
(1.1.5) %%, £A® “never/ Shall sun that morrow see” &IFLd % 2 &
bRAELTBELV. ZORADEFRY VI O RELE)ITETHLZ L
25, BUHEZBIZTE 2 “sun” LEHRWIZY > Y E2ONEET
EEZOND, £)THBH%6IE, BEPHEL S “ere the set of sun” 13,
[ D&ET D] ZEERT HDTRRNIESL ) o EBE, X720
FRORIRE L THNL, BAPHUE) DY > VIERHEITH 5o BEIZHR
RIzE )L, RIRABREORAY 77— %@ TS bR OREHEIZHLD
ARFENTe —F, REFPIOA X — T %58 L CTREFIAVIC E ER R & Be 5 %
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FANL, HOHEATELEEMEZLALTVRSEEIIZDHR S,
2. BIGOBMENEDA X =

ZH LzBlo7Tay CAEORM S 5\ IZEARIE, BISZEM RS A Y
DT W E b EE L T\Wh, HEFLORRE, ZESEEHINS
(BlY;] OBHSIEoE ) ERIETHON, ¥V K% AN (0ld
Man) LFEHED 1 ATHLTA (Rosse) LD THDLENLLTOR Y
DNTHbo

OLD MAN. Threescore and ten I can remember well;
Within the volume of which time I have seen
Hours dreadful, and things strange, but this sore night
Hath trifled former knowings.

ROSSE. Ha, good Father,
Thou seest the heavens, as troubled with man’s act,
Threatens his bloody stage: by th’clock ’tis day,
And yet dark night strangles the travelling lamp. (2.4.1-7)

THRBRBOREMBELIEDL X ANDEH#121%, “Threescore and ten,”
“time,” “Hours” 7 &, Wil ICH E T 2 KB P L H S Tw 5,
“Threescore and ten” (%, ¥/ 90 & 10 HilCil s N ND—HEDR S %2 &
LTw5 &9 (Braunmuller 157nl), 2% ) ADSRABETE L9
B HERESEANDORTTHREL TWAE Z A% 05, ‘I can remember,”
“former knowings” & W o 2FEAIRT L), BARBEZOMA 4K
FTEHLHEETH Y, WHAREFITRSINHFMELZTWD E W) BRER, Hwv
Foh UEBROEDLY L LW RABROFREZRIEL TWD, L
LZOFEERIZDO T H 5, [HEEFTIEE (by thiclock ’tis day) | 7 @ (2
[H5\ % (dark night) | 7% [fgR$ % T ~ 7 (travelling lamp) | © F b KF
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TROB TR TH 5, “by thiclock” 2V#EFTHT 5 & 512, H—% &
RO [ 2O DIZEENHFEINL ) EALETH D, LrL, Foh
YEERBOMRTIE, BHSLEEF S TLE S0 L) ICERHITIFIiNE
Vi, BRI ZREICHED &9 & THRT 5] KEo#i& %, BN THEIED
TW22DTH b, 7 NXNARANOD[FF] "never/Shall sun that
morrow see” (1.5.60-61) A3CF# Y [Wugk] L72AR, KEOAL W
e Ei LD 7, <)V 3 4 @, “Receive what cheer you may; / The
night is long that never finds the day” (4.3.239-40) X, ~ 7 XZAH{tD
FHOERE, ZORBROKE, T 2bbRHOME* TERIELL D7
B, ZZTHEIF-UAORFS £72, BEEHE D B WRKO R & 5 E
BT L LT, ez E) BHORE) & EHORE L UIICI— L Tw
5o
B, TITVWIBLZOIZEDL) T FEFCEWEES (bloody
stage)J EiE, 0EDITIE, RIRADPERTE2BLELVWIHFRDOBED
, HBIMICRH LAY 77 —Th b, LL, TNETTELRV, =2
Z A+ 7 7 (Nicholas Brooke) "3 2 X H 12 [ 7 XA] O3
GO2BEOWEIZE UL (1), KA HE, ZE2BTwizy
— 7HOBIE I, Tl ) BSOS E O L (s S
WHR] ZEELTWZEIlh b, 2F ), [BETIRE] 2012 THWw
Bl BEERST S [MnFE CSWHER] &id, [ RZ] PREINTWE
Fu—THOER, HEHVETu—TEOERIEHT SN [ NA] L
WIORIZDbDTEH b, TOLE, BHAMOBRLEDOKEIL, BIFEOK
TEBMAEL, [BIH] oI [B%] ORHERETLIOTHS,
T2 AOGEEIZIE, KHOERE LI, HEhkzBEIAEOA
A—TUbFEEAITNTWL, KGORBEZET “travelling” OK Y I1X, 7
7—A N+ 73U FTIE “travailing” &£ 7%->TW5% (mmdv), ZOKY X
[ff% 3 % (travelling) ] & FEEIZ, [HifEICH LE (travailing) | O 2R
b&#H9 % (Braunmuller 38-39)c ¥ = A 7 AY TR, B2 5 MHEFE
DFEFIECD o/ L2 ZET 1L (Kokeritz 268), “trauailing”
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O—iBIIEFH COBIRICERNRA A -V 2ERET2L0E 572 LEX5
HHe DEN ZOURDREEI, KA [HER] OKRGEKOFT L)
A A=Y, BRI D EEHEERORTAA -V EIFTRITOTH S
(Braunmuller 38-39), [fOK SN LK PRI Ny v FLE
RENTVRDEILIEFE) TTO RV, YT NADMAEE 7 ) ERID S > 51~
DE%, T have begun to plant thee, and will labour / To make thee full
of growing” (1.4.28-29; italics mine) (2%, ZIZEA [KO K S 15 4
IR BIZoNE ZEDARELRFIIRTH A0 L H 12, HkE HEZ#ES
&% “labour” O —FEVHOHAF N TS ("Labour, V. (9)” )20 B 2=FA
HHWIEFF VAL~ (Donalbain) &WHMMEXICEEFN-EBEL T V)
YOEHE, ¥R L o TFRANDEMMEEHEND Z LT, RED
MICBENDLZ LWl b, ¥ h VIBRIZEBLERGE~NOREN ZOTH
bo ZITR, BROICKEHZVE W) RIKLNVORE O, 45
R DRI END L V) AMENOBRTIDREG L Twb, 2L T, BE
DBEINIRRAOWMM, ThbbEEBIHAKDOIELERT 5, BOKIZ
BEINSE EVIFHOERL, [aF CSWER] &) B A
OPT, AEMEE V) [ XR] &FEOT -7 LTI LN TS,
F/2, CORMREEREDIN [MOKSINLKREG] O XA—=T1%, %
SOBELMA—TDOEIZZIF TV A “Finger of birth-strangled babe /
Ditch-deliver’d by a drab” (4.1.30-31) (2 & ¥ 7% % (Braunmuller 39),
(OB EN D K] TREROBHESEREINTHWLIOIICH LT, BLo
REIBASNLZDEFEINTT CRORSNTIBHmOTHTH %, 18I
ETEAEL SIRINDHRTIL, [RORIND K] PRS2 [Hd
O] OWiHiE, FOF A7 BB TERL TS EE LD, AFEOTHL
DA AXA=VIE, LKA TIZHT HHEH LY I NARAOEFAIZL A5 5,

LADY MACBETH. I would, while it [the babe] was smiling in my
face,

Have pluck’d my nipple from his boneless gums,
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And dash’d the brains out, had I so sworn
As you have done to this. (1.7.56-59)

R, YU VEREESIZL Db ST, HENI Ao TEET L~
WX LT, RADMIEMFI O 701 2 E#ETH D, 20 [BILEHK

ATWBLIEIINREZE ONLAKAT] b, Edbho [EFNTT TROK
NEHKRAY] b, THEPICKORINLKE] b, $IXTTHEIEFNT
LI CIFATLE), HLVIETHEZEDL ) L LTOEDRVENSH, &
WOFA 7 NV d) TELOAER 2 RMT 2HLETH S

YT NRARANDFEI MRS 5 ZOAERIE, RTHLY I NRIZHILE
ENTVE, ZREEHIUITRTOIRDOFIHTH 5o

MACBETH. Upon my head they [witches] plac’d a fruitless crown,
And put a barren sceptre in my gripe,
Thence to be wrench’d with an unlineal hand,

No son of mine succeeding. (3.1.60-63)

FrhrvEBRLTCEIL 2000, ALOEHAD—REY THRDLY, i
KN 7+ — (Banquo) O FFHRAEMEMCZ L 2BNDb~ 7 <X
DEFTH Do “fruitless crown,” “barren sceptre” &\ o 72FHEHS, <7
NADET L L TOARERLRMAT 5 MORFELIHLERT [VAy M E
(Sonnets)] (1609) OEZDOFEFUIHUT [—RRV] ObDTH 5, <
I NRAF—BEDORIELFZTHS, BEBRL TTOREE THRICHKT D
CENTELRV AT, [RINZAEFIFEP RV Ev)HFEY,
WCET R ENT-~2 ¥ 70, “He has no children” (4.3.216) &\
Ik o“(ﬁ)ﬁﬂ<§ﬂflﬂéo B, Emald TSN D (be
wrench’d) | &) BN RER»SIE, 2 FBBHICABICT L EREOR
Wid HHAND 2 EAWHERIES D,

7272, YO RARNEEWZ ) LEATE T oL FRL TV RV, £

%\'

i
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W, BLOSER) I—-FOHEEIEMENTHEERIZRY), IHhr5D
NEZ, ERIAY 77 =% CEBARDEFAISDHS I TH S,

MACBETH. Two truths are told,
As happy prologues to the swelling act
Of the imperial theme. (1.3.127-29)

ZITY I RADHC B EBIN LRI L EBNTH 2, T r oD NE
%, FEL ® “happy prologues” THIE E U, “imperial theme” 2% [ 5 T»
% (swellingact) | E L THEL TS, 7H—>3275—1%, “swelling
DIEIR L 7= ok % S S S 55572 L 8T % (45-46) £ TH A%
b, ZORETYIsNZE THEa] & NEEME] 2& 0, BooA A%
FEVEPLBSOA A -V TRITVDLI LD, LAL, BAKbYIZ
AT E, R 7 RZADNED KDL IPEL 2D L, HEAOAA-TbE
72, AREHEBEBLIFETOVZZDDIZELL T, ZN0S, ROB/LB~Y
NADHTH 5o

MACBETH. To-morrow, and to-morrow, and to-morrow,
Creeps in this petty pace from day to day,
To the last syllable of recorded time;
And all our yesterdays have lighted fools
The way to dusty death. Out, out, brief candle!
Life’s but a walking shadow; a poor player,
That struts and frets his hour upon the stage,
And then is heard no more: it is a tale
Told by an idiot, full of sound and fury,
Signifying nothing. (5.5.19-28)

i %121% “dusty death” %z, 547 “nothing” 21T &% < AEMDS,
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HEIDOX 7 77—l L CERBEEIN TS, AN, THEE Lz ahis
9 “swelling act” TH o7z NAED, WEREMARE K\ 72 “shadow” D &
9 7 “poor player’ ~&AHEAL, BMELEINT WD, £ TIIFEEM S &R
b0 ERY, BEFO [F5 M (his hour upon the stage) | 13228 &3
B Z EIZZFIZHER SIUTDED b 72w,

COMEIZIE [F] 26 K] ~Emr) —HOEHMORL»IHEZATN
Twb, BHEH® "To-morrow” 2 [#] (morrow)] (A 6), 21T H @
“from day to day” (2 (X [& (day)), ©# L C51T H ® “brief candle” |2
(] DA A=V EFEAWDLZENTEDL, 20 [Fi] [B] K] £vw)
BB o i, “dusty death” ICEL ANED X F 7 7 — 1Ml 5 7% vy,
“yesterdays” J b LI L IIRL DL, EEORGICUENLRKREES
£ ELAHS5, “to-morrow” DONARIZRE SN DLHFH LT/ b— 2 D
MLPEDZENTELnoHBOLERN, TOMBAIZENSNTVDS
(Foster 333; Murry 333-35; Spender 125),

[ 7 RXR] &, BRD L) BMELZFELEDOFE % “happy prologues”
7ZEHEEW L/2FEANARD, “poor player” & L COHEEINE CAKRICE S #H
BEMWIRZEEZ 5, BBl L72L 912, hoEET 5% 513 “bloody
stage” TH Y, HETEHEDS KT 2 - WEH DI >~ 7 (travelling
lamp) | (2.4.6-7) KO L TWh, DL 2 EAIE, MRz EHE S &
% “swelling act” O L AREITHEN 2 WHIRI TIAEEN 2 S DT
bbho TL T, TITEIRVPKREOBEZHEHLLZ LT, KHI 2L HKRER
HADHE STV, 759 YR AERTE L7~ 7 <AL, “mock the
time with fairest show: / False face must hide what the false heart doth
know” (1.7.82-83) &, HOHOEHFZ R HEOMLEMEL T 5. LA
L, “mock the time” &\ 9 EBAFMEITIRL T2 L H I, ZOEBIT
‘time” 2T AEFBITATH Y, HA%E L % “fairest show” (& “False
face” & [{1% T, “falseheart’ % B+ B2 24 L TL A% .
“fairest” Z%EAiT “false” HNELXEBH L T5MBD OFEFIL, "Fairis
foul, and foul is fair” (1.1.11) & W) ELXOZHEL RFE 2 F TITHEL
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TWb, 2O NAD “fairest show” (ZERMIZHD D % EHT <L
‘time” FIZ I E LRI NRADE WD 2L, ETIERA EHERT %,
WS E ORI HIG L\ “fairest show” Z il U SN h o722 &I,
“Some say he’s mad” (5.2.13) L FEN5IF LD EL L, “does he feel
his title / Hang loose about him, like a giant’s robe / Upon a dwarfish
thief” (5.2.20-22) LEAOLNTWVEIERLLHATH L, WHIXHDOL
WZEDRWERRE LA KL, FEEE) L TET, HRMICESD
[F B % 88K1C L, “poor player’ & LTREMADDTHDe Z0
LY ICABLBIE 7 XAPE SN, om0 5 & & bICHES
na (k512 5),

3. TNHFRANL T x4 LZN

“Behold, where stands / Th’usurper’s cursed head: the time is free”
(5.9.20-21)0 THIFY I XA SN, TOEEEZTFIZLY 7 & 7050
AR ERFTH b, [EMNEEZFONDONIE] PUbN/zZ L &,
‘time” A% THH] 22722 W SN TV D, [Blbh/z] v 7 N2A
DENHKELEIN/-Z LT, BHD (W] 2o@rh/tEx5, Tid [+
7 NRA] OEIZ WO 5WbI TV 2D, ZOEIITRE T~ 7 NAIZH
KHBER, MXEBZHEZ723 ANOELXDEF “the charm’s wound up”
(1.3.837) IZH 5, “wound up” FEX DML EE I 2 L FEEEIC, &7
J A - /N—7 24 (Douglas Burnham) 25§ L CW5 £ 912, BEfo Y
BHBEEIIHWDZERATLHD (27, 2F ), BLIIMEHBNTHY %
o, BROATDO LI LI ERTFTVDL I LR D, Z0H
FOER, MOTERIZERT LY 7 XADE—7 %, “So foul and fair a
day I have not seen” (1.3.38) £ o> TV A DIIMKTII L WVWIESL I,
“foul” THH “fair’ THHL [—H (day)] £1&, TSIWCELDF )
“Fair is foul, and foul is fair” (1.1.11) Z B & L7z [KM] TH 4, =
F7—F - %772 (Edward Dowden) 2Sii_TwW5 L 9H12, v 7 NAlZ
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RUDERELZLERTHILT, BIIZORBETICHLZLEERELDD
(qtd. in Muir, Macbeth 14n38), 4 LS7-W D % I h3& 07z [IHEH
DI, BEHREICESLTWADTH b

ZLTC, XINRAOQIFLEFKEZ, BB TRlEEREZE o Tz
REDA A=V VL EFTEHHEEINL, TOZLERLTVLON, 1EH
LBMEE L TATIY b I Y FEIWL RS2V ILDOEFATH L, TIVIL
EIIDo(T) 2 e %, Mo xy 77 —TERHET S,

MALCOM. What’s more to do,
Which would be planted newly with the time,—
... and what needful else
That calls upon us, by the grace of Grace,

We will perform in measure, time, and place. (5.9.30-39)

[ DOTENNZ A o 72 (with the time) ] T T, Z$TNEZ EAF7212 [HE
2515 (beplanted) | 2 & T, Z£LC, ZOMOLELFHZ L1rbN
& [RE (measure)] [Hf (time) | [T (place) ] #EATHNITH) 2 &
T, TNFTHRVWCEBHMOLENEREHIIIOLETH L ONE, R
FE, B BT RTEINVILZEI > THEINRLDTHS (Spender
125)0 7 NAIZ L BRI O EALBEIT A% THEH (time) | ~OZEE -
B CTd % 7% & 1F (Driver 149-50; Neill 41;), #%-Clx [H] 252 DX
BOWEB L, mEY;O “the time is free” (5.9.21) (IR SN L HEZ
[ (time) ] ZH) RSBEIHEH AN TN L, £ —V Fyv 7 AL HHUC
Mz, B 2BFEORELL, RENLBFEORIEDN [w 7 RXR] OF—
< THY (Muir, ‘Tmage” 51), “time” b F/ZDRELE L HIZHKDY
A0HEBMYRTDTHS (Richardson 292) -

B, [N RRA)ICWEAMELD S > 7Ty FEY 2 4 2 X1
(James I) 2B L 72ZHEASL RN ETHIHLN TV S, BlZIE,
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NV 7 F =T 72 DFE, “Thou shalt get kings” (1.3.67) &, %
DREEEET 5 Y 2 A AADEHE BIND L, BhAEHT 2 HEO
I, [EBEY (Daemonologie)] (1597) OFEHETH 5 EOHKIZED
H2bDLEZOND, COLHICEET A 2 XxEH#H LoD, N EHEEY
W6 2T CTHATT ) 5 D13k THRE . L) PARZFIRIN ISk E
DATEREMMAIZE T 5 FERmEIFY, HEAREZFIERI L TWh
(Carroll 185; Kinney 61), =) %X Z 1t (Elizabeth I) ®% 9 L7z [ R
T ISERT 2 RAERED, 1603 F£OHIR A TREIZ 2 A\OETF 2%
o TPz A LXZE > TOE FTIIFEHE SNz, “time” PSEHHEIZR
LRI DL, ) LIZALLZOWAKREZ E > TOIAL, 5D
R D72 (Bate)o 27 NADES “barren sceptre” (3.1.61) 75, Tk
EL I )HFXRZ2OLEY % B b+ (Clark and Mason 37; Tsukada 102),
WD % “fruitless crown” (3.1.60) dFETH 2% 51, ¥ 7 XRIT
Bk, WO A-VICX D BBEZHHRT 5V L0, ) FARX
D TRR] oY A4 AXD ] ~OBITEEELTCVWDLELFR DT
590

ZTIERDE, RUNADEET, 22y b7 Y FOBIREZEEC 02,
“It [Scotland] cannot / Be call’d our mother, but our grave  (4.3.165-
66) &, ZbYVRT/IMHEE [#] Zod [E] 122 56—, BEFT
NI =DRELOFEEZEBVHELZA S, “myself should be the root
and father / Of many kings” (3.1.5-6) L3k D, EROEXDOFE K2 5
[ ELTHEHEL TV 2D LR TIIR VS ), SHIZHDL & £
D root” IZBIR BNV 7+ —DEHEE, —HOMYIZ T DD D IR H S
LFFROBEREEZ D FESEL, IR LEE TR 8 =) B2
NH, MENSHICBVW TNy 7 x—% [ [BE] L3567 x4 4 XH)
DB GHAHAID T ENTE Do Bkt L7z THERIZROMR S L5 K]
(24.7), THEINTT CROBENLHRAY] (4.1.80), [BILEHKATNS
BEICHR 28 5 N5 LA T (1.7.56-58) LA A =TTk, [H] 1
REINTTFREED L VD, BEALZEKSTEZROTCLE). 2F), &0
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WM Z LRV OABIRDLIGETH o720 TOMREL L TEELHR
5 [R] D, VA LAXDEHMHEIENY 7 4 =D TH S,

V7 -8 <—#hA (Leah S. Marcus) X, ZOEMDT~ 7 XZAFE N %L
LELYVFRALFEOCRITLZ LT, TYVFRADHER DY = 4 LA
LB EMMARZHMEL T 5D LT 5 (104-05)0 RAERBRICAT A
L LTHDPNTVREYINRARANS £z, T FRAOEEMLRERE L
TR L2 L2 E7EA ) N 1) — N K—) (Henry. N. Paul) I
IhuE, [ XZ] OWMiEIZ1606 48 HTH, YA LXLTr~—7
F27 ) AF ¥~ 4t (Christian IV) O7-dOfIHT FiE L HEE SN TR0
(41), FSIREEL, Vord b XRT ) FRAOREE, A2 ) — 71
(Henry VII) o727 2 A FI VA — - TRA DN LI L,
ATV —+F2—%— (Mary Tudor) D& LF UHFTICREL T 5,
U, R ICBEIN G AT - L FE LTS Z LT, )W
N2 BB o/ EEFERL, BELEZo Tz ) P20
@%%%bémwﬁ%otkébhfwé<Wmmrﬂa5wgn50%@
£ HEICEPNZBTHNEZZ, EAROLFI SR RN R =27~
ANEL BN D, FEFMICIETELR LS OO, “Macbeth” &\ 9 &I,
[Beth (=Elizabeth) 0T (Mac)] ZBHSE5, w7 NADIE, F74
bbb [ RADET] O, GBI ) FRZABROED ) 2HEH L, =
DHFERZDYEZHREL L) ET AV 2 A AR EHMLTHI LIk 5720
TIERNTED 9

FHAEZD L, B CHE L WEHROEHTT S, =) PR
BV A LARXPNOLEBEIML- DL AMTIENTESL, ZOBIT
i, WTEYICL > THRELZ [ZhSEENZZHTIEAR W (being of no
woman born) ] (5.8.31) <7 ¥ 723< 7 N A % ll/o, [R7ZZLEMS 72w
(yet / Unknown to woman) ] (4.3.125-26) Y~ VI AT L ), M1
5o 727 7 RAR NI L THE R, KHIMHTIE (BLzE &0 70)
T~ ANTFEL 2V E WKL 2R EY — ¥ Y VAR RIS N5
7 (Adelman 139, 141, 144-46; Orgel 168-69), N L X LD E % I X
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Y, #HrLwBHEoOXREHC, [EE—HE] OB EERIZAS DLW
VA7 AETOHRY LHELIENTE D, HPOIIRTTHREROMNE
EELSEDDY, X7 RARAD L) &[] K>S T3k biiTwn
CRBNE, BROZRICIBA D LD 727259 o BRI R 2 LM% 8
LoD, BHEZHEVLETHERIIFEZFATVLY, ZOERO—GIE
4275 FOEMPAMBEIZRODZEDNTELDTIELWIESL D I ¥
Y VR EFIICE 5 EE R VRAIZAIT 2 2 RNADRE, “Bring
forth men-children only!” (1.7.73) T3 5, TN WHRWVRIEOH.LOA
PLrRLTWDEFREEC (Il 136-37), EEMKE2ET o721
FAREERLOD, BEROEKAE) SO L1208,

ZZT, A, BloTay s EEYZERORAIITERY, B CEE
DAY T 7— BB/ AREBOHIDOEZIIOVTOHMER LV, 41T
BELXPET 7 RAZ, (VoA 2R %I LD) Novrrs—%fleThHRay
N Y REEDOLIEEZREDT 5, TOXEIEIT I RAIZE > TldRE%E
VAR EFLLTHL Y24 7 A TERROBRICE > TRBE (FL
TEIUHE S RR) #EHRL T2, 2F ) BIPBIN R LR O T, F
W2ay 5y FORIRRE 70— 7HEOBEMR)S, B E L K
FELTWVBDTH% (Sarkar 101), [BId] & [BIY;] Ozl ILIET 2
EWVWH ET, TNIF2ETHIMA L /2, 3 L TH A “travelling lamp”
(24.7) O T “bloody stage” (2.4.6) LHEEEE —ICLT\W%, 2% 4
LOmED, Ko E #1ko b 2 & THE LB ORIEB L OHIRO6 %
BARTEHNT VS ETIIE, <7 R EEEHNR L L0 &
AF 27— MHOBEXREFEI D, LA T —WRGHIIBNT,
BUIEER O & 7B, & L TAED S BEAORITE, BIREOBIEL Kk
RBERAARGHEOLHEELTWEDOTH 5,

B, ETRHLIKEOT VI LOGHD £72, BROATEZITTIE
B, WRIAY 77 —OAREEEZ LT EHELTWAEZ LEMITMATBEL

Vg
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and what needful else
That calls upon us, by the grace of Grace,

We will perform in measure, time, and place. (5.9.37-39)

VERBE % FATT 5 LEIH TN I LADOERICIE, BEOMD I oz
WV X IZEDbND, [TBIZZHED S @ (what needful else)] 73
i, [x —F (We)l 85 &b L v [#HE (measure)] T [ U
(perform)] F L x 9] ("Perform, V. (4b)" ; “Measure, N. (16a)"). ~
NVALDPEE—EIZL N T My - a—=To [ RA] LEL [F
HILTws L1225 L (Foster 342), £, 5 &b L\ [
2, B, EiEEGOLASDLWY [ T, H5WLEIHNEELH 5O
LERODELEDLHIITHEL, ¥ 7 XAH “Signifying nothing” (5.5.28)
GATEE R L, BEOHIZHE Sz [EN2%E (poor player) ] (5.5.24)
i3, STTHLWABEED “royal we” OF %N T W] ERIEL, L7z
72BN S TR B DTIRRED ) A

CDEHIT w7 RA]IF, A8 L7 “time” O%%HkD LIT2
2 LT, [HH] 256 [KR] ~, #E»SBIEF, Bl o RN L
‘time” DEEEZBEHTAHI LI LTV 5, Y7 ¥ 7% “the world is
free” Tid7Z <, “the time is free” (5.9.21) &HMp5& X ZAUTH 2 5%
MEBIEDOH DN 7213 TR, [7XR] 2K L7224 % “time” 7%,
BlOMH ) LIRS, HEICZ 722 EEFE>TWAEDTH S,

Lo L, BID—HOARZEHR L THDLEDS F72HFETHH, DEDIEL
ELIXERM SN S "Hail” ORXETH b, X7 RXAZHE LI~ ¥ 713,
~ )V 3 A ZxF L C “Hail, King!” “Hail, King of Scotland!” (5.9.20, 25)
IO, FBEED Uiy “Hail, King of Scotland!” (5.9.25) & MBI
The TNIE, BELELDOT 7 RXAIZHT 2 3EONUHELT, “All hail,
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Macbeth!” (1.3.48-50) IZIFIE L T %, 2@ “Hail” & RKEIZATE %2k
A FAMD Z LIZTTICWEETH S (Booth 92)0 BEICBIH L7z~ a4
D EF, “be planted newly with the time” (5.9.31) (2 BF A M D 2 ¥
T 7 =M, TXF YA »® ‘I have begun to plant thee [Macbeth]”
(1.4.28) LEXHEIDIARLEZIIARETH S (Booth 91-92) HE\ it
EHVE)IZEDNL Y Y Ol (2.259-62), EXIZHIILHEDL <7 N
ARMEEDLNY 7+ —DEE (3.4.40-72, 90-106), MAMF VT2 & &
WA B, FEREVHIT S R ERERITH NS 7 XA RANOL R
(5.1.17-65) 4, [ N2) F [#bY] 2HECHERICHS T2
(Booth 92-94; Kéllay 147; Quinones 357). = @Bl O 1L, H % O #H
EREOANEOITVATHA LS Z 2, WIZ [RE&EDEHE (the last
syllable) | I2£ % £ T [FRék & /- (recorded time) | (5.5.21) 7 ®
726 # L T, “To-morrow, and to-morrow, and to-morrow,” “day to day,”
“all our yesterdays” (5.5.19, 20, 22) &\ o 7= E DR O 0 & L 2%,
VeSS 2 BT 2 AR B2 & iU, BT~V a A FHOVEEY
I TR, —ERY A e AL Do 7o 7 NA L [E LI IZED N,
FHOBBEFFEINDEERTLZT 72274 =)V F (Alan
Sinfield) ORI EHTE L (70), b Z b, [HHES T THOFHE%
Zl v T & 1L 72 (was from his mother’s womb / Untimely ripp’d) |
(5.8.15-16) ~7 ¥ 71%, FERER R TREICHAZRER O A 7V h S L
72HFETH S (Holland 66), IR ONIZEDLETEHOBRLEHFDO S
EDTER WY 7 RAL, [ 5H¥a (untimely) | BEEE o TAHEF
NTWd, L V) KibERNTRDY SNk, RzLTxraso
WEEBY [HROFTEIUIEHLET, #2515 (be planted newly
with the time) | (5.9.31) V3IZB LR LMELDES ) 2

R, BUIBFEOREZE S TWE DD, e bEBENERIAHAE
DEHESTVEOD, ELLELMET A LIERNETH L. BlEkD
T—< bt HFZLELDEF “Fair is foul, and foul is fair” (1.1.11) ®
(W] %, BIFER oA L 53, BRI L) LT BERHEICET
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FRATHWDLO0E L\, BIIERYIZHE L, “Hover through the fog
and filthy air’ (1.1.12) & F o THATWLAS, —H, EROID v =
D LTI, R R 2B 2O BEESEHE STV 5, X
“Hover through” T® 5%, [RATITL ] EREND Z DL\ 2 O—1j,
JELC 72 HIEARLEIC [RAT] VB DA 9 20 %4 5 OED OEFHIE
“To hang or remain suspended in the air over or about a particular
spot’” T & % (“Hover, V. (1)) 7 L 7 % v ¥ —- 3 23 v b
(Alexander Schmidt) % “to hang in the air overhead or about” & i HH
LCwd (557), W7 LW TR E A OEIELTVRE A A=V 72,
%972 35% “Hover through” &3 [BF ) 220, #lT 4] Tldsk
WD EE L TE), W TIRFORE L mEORS, HNTAERER
MIbaZ0EEIL, [vo7~X] 2 [Hnsd] BHORETIEIRVES )
Mo [BEEAZZES] ORTIE, ZLEZBHLCOARMORBIEEDLSLT
FUBEPRZ LT TH S, v 7 NADEERT 53— B, BELAMED
2o T, BRIZEREN TV TH S,

*ATIE 6 MY 24 7 AV TH¥4E (2007 H 10 A 7H, E#AY) TIiT- 7218
BEOFERIINEBLEZBL-bDTH 5,

E

L= x2] OFIHRELOZVEY 7% A - 327 (Kenneth Muir) 2
X5,

2O A 77— Db b LI, Frh TSR E S OWICHE
ABECHUBEOWRTHY, MUERANLEELMHS5 SN Tw% (Adelman 131-32;
Perry 123). fit>C, WIHERFOA A=V THES NS Z &, P LIAHKRTIE
T, THUE, BERAAZE) LY U H COERIZAIND) <7 NRAD, BxE [T
507 % N (witherd Murther) ] 12, HSOREMW) % [¥ — 27 1V DBEFED 4 A
(Tarquin’s ravishing strides) ] 126z % g & B# L T3 (2.1.52,55), & AN
WMNIABLREIEE LCTRMEEINL =T, EZRLLTF A 38— 14 I8
Enbnz 1) —A (Lucrece) EE—MHENTHALENRTVSEDTH S (Adelman
133; Perry 145),

37721, "He" Y/ NATRAL, (FEAOBTE VLD, FEEEN
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TeRBOUEXBEOBERTIIAMTE L) VI LAEET LV BRLFLET 2
(Clayton 89-91; Furness 249-50n216; Muir, Macbeth 135n216)

L2 s RA] BT BBHEBORX Y 7 7 — 3L BEIHTOVT 05, Bz
X, BCHMEZ T ANTH T — Y OHEEICH T 5 HE], “he died / As one that
had been studied in his death” (1.4.8-9) 25 #EHX 20X, T FEY F-vH—
> (Edmond Malone) 7 E2884%4 % & 5 12 hiEd [%1EV 2 L 72 (had been
studied) | & D% TH 5 (Clark and Mason 150n9; Hunter 856n10; Malone qtd.
in Furness 45n9; Muir, Macbeth 23n9). 72, NV 7 3 —FEIHL T, v/ XX
FEME A BEICL, L TRAD BEDLH D) [HFT % (applaud) | (3.2.46)
CEEEL, 5L, ¥V IREERHELIY I RXADEF, “Strange things I
have in head, that will to hand, / Which must be acted, ere they may be scann’d”
(3.4.139) ICBLT, G-K-,>»%— (G. K Hunter) &, &REH5WT 204 %
WEE [HEET 2 (act) ] PHEOLZHAN - T3 (905n139).

S5 r RACBIBKMOA 2 — Y LAKE, ERLE BIBHER L OME
IZ2WTIE, /NE 30-36 = S,

6L L nds, Nz a—3[Aay b5 K (Scotorum Historiae))
(1526) DFEH~7 ¥ — - KA — A (Hector Boece) HMEY HL7FELEL WA T
&% (Paul 168),

T17L, £ okED ELNHEE] 0L IXH->Tw2 00, K-
OHEE & BT 5 BBFEIUIAETE L 72\ (Clark and Mason 19) o

82 4 AXWMMIIBI BT FRAERAD ) AF VI T, BLOV A 4
ANORHOEE ) I2DWTIid Perry 156-65, 185-87; Watkins 15-18 = £,

9 th |- @ “Macbeth” O IEff 7 % §i 1 “Mac Bethad” T 0, K IZ b
“son of life” % &Ik L T\ 5% (Blits; Hudson 44) o

10 55 FUI BB R A A IER T B OIBHE S & > THEF S h, LFOES T
VAR B O L TR L 720 T2bERUDPHRSNERE 225 TH - 72
(Orgel 168), %23, TFLYIBINC X LSS, ¥ [KbEEN] EERA R VH
[ZOWTIE, INRE 16-17 & 2,

Wzl [R7R2] @Y 24 2B EREX R VERLEATEY, —
T 72 AR & IR B2 LT % (Clark and Mason 38). 21X, BIHIZER OIS [
DEATY NTUR] & [BRPRDATT Y F] ot lld, Aay b5 F
ETbhHo7zV oA LANOBHME L TIHEPIZHY TH S (Hawkins 187)s 9
LM S 20, &MIEET 2 “equivocation” D—BEL A2 LASTE L7725
Do

SE M
Adelman, Janet. Suffocating Mothers: Fantasies of Maternal Origin in
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