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F—=v = oRFEMRE [HECF] (The Scarlet Letter, 1850) (&, MRIZAFRIZIET - TH
BONTEWREIL (B 237 L bWRELE LTI oIl 46, K TALZMBOKEL
JRED & AN IET 2B o 7RI OER DR L WTHFES TRELER 2 W, BR&ED BN
&, WEIWnWEIAZF— - 71 (Hester Prynne) DnIcrl& B &N, [AROEE T
DO#E1] (“public discipline” 1: 50) (ZHE S L5 &) RIS R HWEEDS IR E 572 & L
TOUMOANERTIE RV, HERIZBWTIE, EREERO S SCERA 19294 Dk - & il
FEAQTEH, [HE] ZFRMLTwhv, BIIETORITEN T AR LD [HEL
T OB (g s, 1957) b (BB 240 L CTRIEOH 1E [FEDAD ] ("The
Prison-Door”) 764G F > T2 2%, EHELE L TETHHAROGMEICHEN TS, #AR

TR O3B DR 2k T S 72 AURBHELC & 2 [5EaRBECT) Gl sUE, 1992)
X, Z0F A MVilY BB & TERe LTHEITS, 72, /DIEERD THECTF]
OESCHE SRR, 2013) &, (BB 2#AMET 5 2 & (BRI L T2,

J— N [HECT] (The Scarlet Letter: An Authoritative Text Essays in Criticism
and Scholarship Third Edition, 1988) &, [#ECF] & HITRIEIZOWTOREN ZFwmE
ZNEE L TV DH, [HE] 1B L Td420mE 2 INdTW5b, Fv—+ > (Marshall
Van Deusen) ® “Narrative Tone in "The Custom-House and The Scarlet Letter” (1966)
EL ST 2 T, WE OBIRIEICOWT [THECT] &MICREST 5. B2
OV, FIZIIHOCMEDZ DR Z 2, KW@Z@@%*%TT*@%@&LT@&%
EbETVWEDRE] Y LT 5,

A kw2 (David Stouck) @ “Surveyor of ‘The Custom-House: A Narrator for
The Scarlet Letter” (1971) &, [BB] 2 ZONED? L [ A4 7 2 ~OJHEH ] (“the
return to Salem”). [BRADEH 725 ] (“the customs officers”). €L T [H~ >y A %HF
{ Z & ] (“the writing of the romance”) D3 DD B HE1DEBITTIE, A

1) “And it is the echoing of that voice, sometimes querulous, sometimes self-doubting, throughout The Scarlet
Letter that binds the two parts of the book into and indissoluble whole” (Deusen 251)
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2B EVHEIEFIHL TS, £ LT, EPBBICBWTHENZH/-Z L5 FEY
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E3DOIWAFIZONTH, AUTICLTIOu~Y Y A2 ELZES LR HEI(E 2 LT
TH5% EERIHRIE L T A2 R0 (BB LM THrr] & oM TERE
RE9H eI rEMmIEIE, BlE, BEOFECEELELLISH L THLHIZHITWS
Do s ., €a—1) 5 YHEERICBWTEEBRRKME L TR 714 2271V
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ZLC, (B o—#OEEZZET, T E 77 - A=) —Tide<. BEHR
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WZOWTOWYREE L CTHRZITIUT: S v, WEEOEL NI LEN T, 1EE O.LOBA
DRNZEZD L HIZBIZAIZHLETIDRD7Z] 2 LA My v Z7id3#EwmoOIT w5,

~N A 2 (Nina Baym) @ “The Romantic Malgré Lui?® : Hawthorne in “The Custom-
House " (1973) (&, I FE TAME [HECF) 1Ok L CHZ: 2T AR & /R 8T
BRSNS CE (B 25, S CTEHFOHRIIBVTT =<2 Y VKR,
Z L THRIUZOWT [#HECF) L OFATRRPmEoNE L) ISk o7z L e L. BEER
WZBU B OZLZ BRI 2. BISBALE Ny =k E A by v 7 OFEL.
FEZOMNOFIIH S, LT, [BB] & [HECF] L OB O 2 TR
TR TEDP L L THR—EBLWETH L L L omErmlh TRIZEE ).
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ME DM OPATERICESER L TCEL0LIZR LT, LA [HT] Pupic—
RELT [BB] EHEBELTVEDONE V) ZEICHLEEFE L, EBE. BB 341
A F I KRR (Centenary Edition) TI343X— 120, [#HErs] 0217_—2 & w
VFTEOBLZSFDOUIIHLE L TWT, WREOF L ENRIZEHE D IO RERE, X1

2) “..then we must finally view The Scarlet Letter not as a love story or historical romance, nor as a
dramatization of a moral idea, but as a story about isolation whose characters are symbolic, dream-like
projections of the author's alienated state of mind” (Stouck 265)

3) “despite himself” [HEH$H 5§ ]
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L0F BB OfED FeWEICR—Y - YA ERLE LTS, F—V — VBB 2F
THSOMIZY T2 [HF) Booux s 28628755 0THY) ., WETAD
LFPANAY —IZA BP0 T E0O LRI LEREWTHR—Y =22 [#HECF] AL
L7 hoTnwbET L, LT, BB BEHO [ Afz%5E5 8] (“autobiographical
impulse” 1: 3) 2% [#E3CF] EVIOWEEOFERTH Y, [HA—v =] T20 [HECF]
DENKLZOREHS L TWh,

/N—7— (Robert L. Berner) 1%, “A Key to The Custom-House " (1979) T Z 7z}l
DT TU—FHR ATV, [BH] & [HECF] 22w Tid, ko £8E Eo PTG
(“thematic parallels” 272) IZ2OWTOM.LHIbONTE LD, [BE] & o< v ARG
EOWMHED [HEE] (“structure”) OPARMESBEBINTI Lo/ EFHe Abw Y
73 THB] % (A 7 2~DIFH ) [BEAOEELL [axry2A%2#HELZ L] D
BTN TS, WN—F =i, I. A F2BHEEZNIIRHTLEIE—Y - DFF
] (“The Salem Custom-House and Hawthorne's ‘doom’ to it"). II. [FiEIDINE#H ]
(“The Custom-House inmates” ). II. [BiBHEE 2 —KEZDLE] ("Surveyor Pue
and his manuscript’). LT, V. [<EZHHROMER> & L CEMFOH I
FET HEK—V—>] ("Hawthorne's escape as ‘a citizen of somewhere else’ to the world
of the artist”) D4 >DEBIC [HB] ZHEELT 5,

= ANARY—OYEEIZOWTEH, (1) SEANE LTI 205, (2) EEnieds
5ORHET LRI, (3) L DOFATICN L THENLDONLER., 2L T (4) ~NA%—
oW [RMf] (Angel) ZEHET 2 L9100 272 A DRI L TAAPHILEZEL WD
[ U< 42D, [BB] & THECT] & oMICEENZINERE L5 &35,

T/, 7Oy POREERZITTIE R BHADIZOWTHREY) T8 & [HEc)
EDOWIEZHA L I NTVWDDIE, TBE] THEY FrEET L5 A\W2bTH 5705,
D725 5B FEREE, 4T o0 ) AENICHEA TLE o202 ISR TH
MBRENTHo7ZNWBE. €L T [#iZDb o] ("He was, indeed, the Custom-House
in himself’ 1:24) T®» 5% [FH% ] (“a man of business” 1:24) ®3 AW, ZhE [HE
T OFEANYTHDHF) 77— A (Chillingworth) . 74 & X7 4 )V (Dimmesdale)
ZLTARY —bxtEENn 5,

N—F—id (BB & THECT] A5 B oMEE &) Blih 53 H Il BE S T
Chmotz] EFRLTWSE, UL, T8 & [#EXFE] eheho 7oy MERD
GRS, ENZNOES TOBESG AN E O IEERE L9 &35 L3128\,
WomwmE LRIy B & [T MEOMOFATHEREAEHRL L) L T5HATH
D, oOmELLBELTCLLEER L7259,

4) “it has not been adequately understood in terms of the relationship of that structure to that of the romance”
(Berner 272)
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NA LITHIE TR L725#% . “The Romantic Malgré Lui” OHW T, 4 J LBEHD
HEYBEEORHEE FEEDOEDDIZOWTHLENER L TWAE, BED 1IN F— Y —
YONMBRBEOMFTH Y . 2RI O LOR R IHEDOHEI TH 5 L7 LT\ b
DEAI L AR ADBOFETHRBL T L R—V = MERIZBIS [77F271) 741 |
ETUTUT 4] LORMIEY 22 ZICRAZENMELZEAL ) Thbh, 2B TORE
FOFEY PEGENERMESTD [V TV 741 IERT 20123 LT, 2RI 255 FTo
FBOPBDTT 7T a7V ThbILERBERRAL T2 TR LRV, B, &1
FTEIHR—=V = VHEOWBTHY) . A=V —DELEL LT, 7 2H5BEICEHEL T
THLERNFETHLOENS . TORMEDT 7 F 27 ) 7 4 \MEFT 5 013:45k72 L
%ié@#éﬂh&w LAaL., [BB] L) BBV T, Z0O5ED O LX)V
EHRPLE TS HICERNICRE 2> TWD 2 LT RET RV,
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Dy ETEToPDEBLTLE 72O, 1 T 2D OF2HEA K ST
o WHLAZVDIR, —HOWENMOTT 7 F 2TV ThHY., A T LBEOED O}
BIRPEBOKET IR RSN TNE I ETH b,

In my native town of Salem, at the head of what, half a century ago, in the days

5)  “The retreat from the ground floor to the upper story of the custom house signifies Hawthorne's withdrawal
from external reality into the private reality of his mind”~ (Baym 267)

6) “Actuality conditions imagination, and imagination interprets actuality. Reality is a composite” Baym, The
Shape of Hawthorne's Career, 34.
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of old King Derby, was a bustling wharf, —but which is now burdened with decayed
wooden warehouses, and exhibits few or no symptoms of commercial life; except,
perhaps, a bark or brig, half-way down its melancholy length, discharging hides; or,
nearer at hand, a Nova Scotia schooner, pitching out her cargo of firewood, —at the
head, I say, of this dilapidated wharf, which the tide often overflows, and along which,
at the base and in the rear of the row of buildings, the track of many languid years
is seen in a border of unthrifty grass, —here, with a view from its front windows
adown this not very enlivening prospect, and thence across the harbor, stands a
spacious edifice of brick. From the loftiest point of its roof, during precisely three
and a half hours of each forenoon, floats or droops, in breeze or calm, the banner of
the republic; but with the thirteen stripes turned vertically, instead of horizontally,
and thus indicating that a civil, and not a military post of Uncle Sam’s government
is here established. Its front is ornamented with a portico of half a dozen wooden
pillars, supporting a balcony, beneath which a flight of wide granite steps descends
towards the street. Over the entrance hovers an enormous specimen of the
American eagle, with outspread wings, a shield before her breast, and, if I recollect
aright, a bunch of intermingled thunderbolts and barbed arrows in each claw ....

The pavement round about the above-described edifice—which we may as well
name at once as the Custom-House of the port—has grass enough growing in its
chinks to show that it has not, of late days, been worn by any multitudinous resort
of business.

(1: 4-5)

A5 LW 2014/7 £&Fime. UTRLU
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Furthermore, on the left hand as you enter the front door, is a certain room or
office, about fifteen feet square, and of a lofty height; with two of its arched windows
commanding a view of the aforesaid dilapidated wharf, and the third looking across
a narrow lane, and along a portion of Derby Street. All three give glimpses of the
shops of grocers, block-makers, slop-sellers, and ship-chandlers; around the doors
of which are generally to be seen, laughing and gossiping, clusters of old salts,
and such other wharf-rats as haunt the Wapping of a seaport. The room itself is
cobwebbed, and dingy with old paint; its floor is strewn with gray sand, in a fashion
that has elsewhere fallen into long disuse; and it is easy to conclude, from the
general slovenliness of the place, that this is a sanctuary into which womankind,
with her tools of magic, the broom and mop, has very infrequent access. In the
way of furniture, there is a stove with a voluminous funnel; an old pine desk, with
a three-legged stool beside it; two or three wooden-bottom chairs, exceedingly
decrepit and infirm; and—not to forget the library—on some shelves, a score or two
of volumes of the Acts of Congress, and a bulky Digest of the Revenue Laws. A tin
pipe ascends through the ceiling, and forms a medium of vocal communication with
other parts of the edifice.

(1: 7-8)
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LAL. 3D FORELP2EICIANTSND LHWEGDO b= 1d—ET 5. A by 712
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(“But the past was not dead” 1:27) &\ fifFl7—Hi7Z, ZO—HirH720b 54 Th
L0 E ), (BB & [HECE] KRR & OFfiA—FIHiE S NS,

YA T ABBORTRED T2 O 2B~WEI BB T4 2 21k, T4abbENF
DHAETH 219140 5, [HECT) RFEOI7THALOMAOF S>> L 2 ER L TWw
bo A TABB L W IHWEBEYIZ. ZNEAS K-V — LIl o THIE L WEHIE
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WV IRREE SRS, D OE %G [Hiriyi ] ("neutral territory”) (ALY TLIFSILTW
BLEEOoTHOEV, =y —d Wity | 2 [BELHEGPEL D AV, BEWAHH
FOMETHEEF > TV ERLANLVEHEOIT L BE EOEOMICMET L E 0]
EEFRT Do AT LB E V) [EEY] ("a spacious edifice of brick” 1: 5) &13%
O [&EZH (somewhere) | TH- T, [HIL AT ] OB L5520 TH 5,

(BB LI EVEXIE, 20X, FaBBEE VI HVEEYZ N E LT
[#ECc7] A & #afe 2T CAs, THRBE] o THIO T WEEEPIZOWTE TR INT

7) “somewhere between the real world and fairy-land, where the Actual and the Imaginary may meet, and
each imbue itself with the nature of the other” 1: 36.
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And here, some six months ago, —pacing from corner to corner, or lounging on
the long-legged stool, with his elbow on the desk, and his eyes wandering up and
down the columns of the morning newspaper, —you might have recognized, honored
reader, the same individual who welcomed vou into his cheery little study, where the
sunshine glimmered so pleasantly through the willow branches, on the western side
of the Old Manse. But now, should you go thither to seek him, you would inquire in
vain for the Loco-foco Surveyor. The besom of reform has swept him out of office;
and a worthier successor wears his dignity, and pockets his emoluments.

(1: 8: emphasis added)

COBBOIEHLZELEFORBET, [HEN o720, HWOEEFIZE S TEHLIZ
o X, HHOa I AIZH %%%’éfwé}\%J CEEBVFEOR—V— /%ODJ\“C“X?)Z)
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BIFED T A, SOT DI WFB’C%J DAFEFNI IR L 72 m %R [H W HifE O]
(Mosses from Old Manse, 1846) BEIZWHE S N TV 5 AW A7 v F o [IHE S
(“The Old Manse”) Z3EL TCWLDEHN, TDOAT v FIZERT 52 & THiH & Ok
wHED . WO TEIFRBABROMEFRZ T 5, 2L T 67 BIZERNICIZZ OB TEW
TWOIIRERBOHSIES ) T ZITEv R, BEIC L > THIES L, BREEORE
BONLTIHIC G 572 L ENTHAE D,

TYA=FTOFR=Y =2V T4 T EDOHBEERTFELLRLDTHo72L) 729, 22

EAFICHEAB L, FAOF v =7 (Wiliam Ellery Channing: 1818-1901) & ¢

Sl RN A Ty a— FINZH D IHET,. =~ v » (Ralph Waldo Emerson: 1803-
1882) R HEHTH NV LHEZE TH -7+ Vv b (Amos Bronson Alcott: 1799-1888) .
10— (Henry David Thoreau: 1817-1862) 7 & & HIC #1470 2 TOXFEH é:@é&
Tl BEEER R — v — V1L o TEWE LRI L 72 o 72 2 L I3 ERICEE Zovee 2L T
IV YO T 47 4 (William Emerson Sr.: 1743-1776) 255 C 72 2 O i AT AE
DORIBEMED BEE LA, k==&, [IHEHRE] OB TRO L HIZR LT b,

8) K—V—VIFI8424ETHIZV 7 4 7 - ¥ =371 (Sophia Peabody) &#E#S L. 17704E 12T H 72 2 DL
[l CHIBSENE 2 150 720 & 2 TOHMS AT IZI8ABEIOF 1D Y, A=V =Y 3FEYV T4 T ELLI—-F
(Una) &3z, #t A 520 —3— B (Herbert St.) @< =>7% (Manning) Z~N&mfEd 52 &1
holze A A— FTOERELH A IZKIEFEPIT-N7-01%, WO AE Tho /it X5 - 1) 7)) —
(Ezra Ripley) OBEF. I 2T VA ORMFEIZRE > TL AW ElZR L2 LA, 4100 Fvo
FERHEMNL Tzl v =y — A HORFNHGE RN TH -7 (Mellow 262-3),

9) FS1IFEEOHIZ, x—V— i [SIFEEERT L1 7% ] ("We never were so happy as now” Sunday,
July 9th, 1843, 8:390) &V 7 4 712 CCHREICFEE LT 5,
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Between two tall gate-posts of rough-hewn stone (the gate itself having
fallen from its hinges at some unknown epoch) we beheld the gray front of the
old parsonage, terminating the vista of an avenue of black-ash trees. It was now
a twelvemonth since the funeral procession of the venerable clergyman, its last
inhabitant, had turned from that gateway towards the village burying-ground ... .
The glimmering shadows that lay half asleep between the door of the house and the
public highway were a kind of spiritual medium, seen through which the edifice had
not quite the aspect of belonging to the material world.

(10: 3; emphasis added)

FIHXCTHEAL TBW2E00 [REOREDSREE TOMIZEIRS 20 L ) 12k b
LHIET B3] LIMAEH D Do WIBIZHE AN TS L )12, BEEIIAE,HHE - T
BoTWT, TOMIZE ML) aOWRBEDHE DD, M AY TDORKIZE - THiskZ
HICKIBIHDHE T k%, A=V =30 hIicdbiks LEEMICEB L TWb D72,
ZLTC, ZOEEHznd [E] (“spiritual medium”) DX H THYH ., [ZFOEEYH
WER R HFRIZE L TV AT IED 72\« ] (“the edifice had not quite the aspect of
belonging to the material world”) & {45,

ORI O E I RSN 2 L id, TENRIER] ICELTWwiikTo
ToOFaTVEEEYERIICL T, ©LAZIIC [EW] 2 HROFEL BT 2 2 OfF
ROBMETH D, [B] 12BWT, ZOERBIIEHICEILL T b, [IHAAEE] o8 b
A1) ABRED THETA2ARRBNLH] 1IfboT, 4 72828 T45EIL [ At
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Moonlight, in a familiar room, falling so white upon the carpet, and showing all
its figures so distinctly, —making every object so minutely visible, yet so unlike a
morning or noontide visibility, —zs a medium the most suitable for a romance writer
to get acquainted with his illusive guests. There is the little domestic scenery of the
well-known apartment; the chairs, with each its separate individuality; the centre-
table, sustaining a work-basket, a volume or two, and an extinguished lamp; the sofa;
the bookcase; the picture on the wall; —all these details, so completely seen, are so
spiritualized by the unusual light, that they seem to lose their actual substance, and

become things of intellect.
(1: 35; emphasis added)

HRICHLECEDTHLDIZ, B LIRS R FZPTELLETLE) ZOH
Jld. BEATZREAOHEVWERO L) L350~ AERIZITEZ LIZH S DLW
Dz EFE) FIEE ).

[HACHTfE & 2 A T AR & v ) BEM OB RTINS MO THEENTH LA, ZDOT 7
Fa2T VT ADBERICK— Y = VBN EI NIRRT 5, 2 LT, BiEHOE S
. TEROBENOGI 2R E L TTIEE %\,

It was worthy to have been one of the time-honored parsonages of England, in
which, through many generations, a succession of holy occupants pass from youth
to age, and bequeath each an inheritance of sanctity to pervade the house and hover
over it as with an atmosphere.

Nor, in truth, had the Old Manse ever been profaned by a lay occupant until
that memorable summer afternoon when I entered it as my home. A priest had
butlt 1t; a priest had succeeded to it; other priestly men from time to time had
dwelt 1n it; and children born in its chambers had grown up to assume the priestly
character. It was awful to reflect how many sermons must have been written there.

(10: 4; emphasis added)

B YA T 72 Z OISR 1 1T A b b7z » TEHBE I EA, FELDET R,
ENUEEL L OFBZ OBEIEETEPNTELIEES ) HOVEEMEZRIICL T, £
OEMONELICT ML T2 [@E] IFERIBVEEE L, COHENAT v Fhb4
. A=V —ridfkoa~x ry AMEEED D2 (B THA-RAF—<%2EAT 5,
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But the object that most drew my attention, in the mysterious package, was
a certain affair of fine red cloth, much worn and faded. There were traces about
it of gold embroidery, which, however, was greatly frayed and defaced; so that
none, or very little, of the glitter was left. It had been wrought, as was easy to
perceive, with wonderful skill of needlework; and the stitch (as I am assured by
ladies conversant with such mysteries) gives evidence of a now forgotten art, not
to be recovered even by the process of picking out the threads. This rag of scarlet
cloth, —for time and wear and a sacrilegious moth had reduced it to little other
than a rag, —on careful examination, assumed the shape of a letter. It was the
capital letter A. By an accurate measurement, each limb proved to be precisely
three inches and a quarter in length. It had been intended, there could be no doubt,
as an ornamental article of dress; but how it was to be worn, or what rank, honor,
and dignity, in by-past times, were signified by it, was a riddle which (so evanescent
are the fashions of the world in these particulars) I saw little hope of solving. And
yet it strangely interested me. My eyes fastened themselves upon the old scarlet
letter, and would not be turned aside. Certainly, there was some deep meaning in
it, most worthy of interpretation, and which, as it were, streamed forth from the
mystic symbol, subtly communicating itself to my sensibilities, but evading the
analysis of my mind.

(1:31)

VaFtry  Ca—HHIE, EFEIAEHLZ D ODIT60FEICTL o 2 BR EEET LR
MAEEY THhoH, —hH. [HXF] 3hk—y—r2RmAE L2/ EETHL I LIEED
FTH%\V, LA L, COWEEZELT 2 RAD/PNERIZOVWTORE) FOMEB I %
WO T D, fEYFPFER L2 o# a0 Z iU, BFEICER TRIFEZ SNERD
D, BHOKEBTT >NV HBATYS, ZOIEEATNIZE) FIZTKLTD A DO T
O, XFOMOEIIZFNETNEZSE D354 Y F L ETHMICEKEST. 2OT77F2TY)
T A Do T EFHEII200ERDOERA M IZFEDLN, [HECE] L) T4 avi2k-T

10) A=V —=r»TaFhr Ca—2E 38OV TOHEINT, TRO T 2,
Moore, The Salem World of Nathaniel Hawthorne, 26-27.
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The Old Edifice and the Icon:

Hawthorne's Professional Manner of Writing (1)

Toshikazu MASUNAGA

“The Custom-House,” the lengthy preface to The Scarlet Letter (1850), has long
been controversial among critics who have debated whether the section is indispensable
for the renowned romance novel. In former editions until 1960s, it was common the
seemingly personal essay was omitted from the edition of the romance and ignored in
the criticism. Yet, in contemporary analyses, it is largely supported that “The Custom-
House” is an integral part of the magnum opus. Numerous critics had addressed
the relationship between the preface and the romance novel, in regard to the parallel
themes, symbols, and situations. Recently, a general consensus has been reached that
“The Custom-House” is a coherent narrative in itself and well-designed to dramatize the
romance.

Among the many critical assessments of “The Custom-House,” it is interesting
that Nina Baym refers to the thematic significance of the structure of the custom
house building in her article, “The Romantic Malgré Lui” She points out “the retreat
from the ground floor to the upper story of the custom house signifies Hawthorne's
withdrawal from external reality to the private reality of his mind.” Furthermore, I
would like to emphasize that the edifice itself becomes the “neutral territory  which the
narrator explains in the preface as “somewhere between the real world and fairy-land,
where the Actual and the Imaginary may meet, and each imbue itself with the nature of
the other” (1:36).

In “The Custom-House,” the narrator describes his hometown of Salem and the
edifice of the custom house so minutely as if it is captured by a camera. Not only the
outward appearance of the building is described, but also the interior, however, when
the narrator guides readers to the second floor of the building, suddenly the narrative
mode shifts from a series of physical descriptions to ones of the imaginary world. And
he finds the much worn and faded red cloth, the old scarlet letter, in the second floor.

In “The Custom-House,” the narrator refers to another old edifice, the Old Manse

where Nathaniel and Sophia spent happy days as a newly married couple. Nathaniel
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loved the life in Concord, Massachusetts while living in the Old Manse. It is noteworthy
that he refers to the past of the old parsonage in the sketch “The Old Manse” (1846), in
which a succession of holy occupants had dwelt from youth to age, “children had born
in its chambers, grown up to assume the priestly character” (10: 4), and many sermons
were written there. This is the remarkable trait of the author who is able to see the
visions of the past through the actual old edifice.

As a self-described “romance writer,” Hawthorne utilizes the old Salem custom
house and a faded red cloth found on the second floor as crucial devices in the present
to summon a 17th century Puritan Colony and a bygone era of the American past.
This setting, involving the old edifice and some form of symbolic icon becomes a
hallmark of Hawthorne's professional writing scheme, to be later reproduced in The
House of the Seven Gables (1851) the following year.





