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F-2avb-74vYTx2FVEF (F. Scott Fitzgerald) ® [7L — b -
Fx v ¥—] (The Great Gatsby, 1925) D 4FET, ¥rv Y E—DHBHE|Z
FoTma—I—2IZAPHIFHE) Ty 71E, ROGZHE) Db LE, < —
VAR OHEIZWE LSRR HIZT %,

He wouldn’t say another word. His correctness grew on him as we
neared the city. We passed Port Roosevelt, where there was a glimpse
of red-belted ocean-going ships, and sped along a cobbled slum lined
with the dark, undeserted saloons of the faded-gilt nineteen-hundreds.
Then the valley of ashes opened out on both sides of us, and I had a
glimpse of Mrs. Wilson straining at the garage pump with panting vi-
tality as we went by. @

SOV — MVOYEE, NFHHPICHE—HTL 2, ROHEW L L wZ
bo HE2WMToy A& ) L&, bAL—HTHLID, £2T
BANLOIEIAREERECELLTOY— MV TH D, KIIT— PUAHTL 5
DN, EIZHIHLRMTA2ET, SHIZZEORIC=Zy 7 HHEBETLE X
= bMVIET ANV L o TERICHMP S NZZIREICH B, £ L THREIZ=
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v Y= MVEHET S EE, PRI BMAICEENTIEKICRE > TV D,
COL)BEHIC > TVE 062 E, ROICHIALZEHBMET, Serng
AR B — MVOEDR, Wl HENTHRRNZLZIZH) DD, #ZZOKT
D, H2ETORY— MVORTOIFHEEZFEESHYICT 5, BlEE LTI,
WIZES>TAHL E-HELL TWDLEN) ZEIETEL2D LGV
WMIMAEOREX, CRIFNRY—PMLVOHETH Y, Migldd < T THEHET
HBEVH)HIRZED TN 5,
HEORFEO—a<% 29 ~<— MVOREIL, ZNDWLOHENLHEFROL
Thbd, LVIPIHITEAEMBERL VI IZAZDLEND LG\, L
PLESICHENZHEOLETH L5 212, TO—lotHIE, I ofEmIC
BTN RMVEY 50T b, TNETOMETHFICHE) SFSNTE
LIV n@ D ZoROERE, T L, E D EMESOLANICHE
952 ERRIEIDET,
HoLORRELEIY LTBIHE, ~— FLVoiimEE, EnRekziin
SERMEREEF) L 205, LRPEMRNZAEEZEEL =y 705, H<
THOREFBHZ WRIZE S 2 (B 20, LWw)MEERRETL, =v
ZE—5H B WVIMEEIL, Lo THWWESL ) HP—F DL, WRIE RN
L, BROEMNOMELX RBT LRI, TORKOBRELRAA DL,
<=M VOFRIZ, FEYVFBLOEGIEE S OFEBOMTEZ 2 2 7R 2 AT A
ERHATHEV) 287, ) LTRBINIHAIL =v 70k 5HEY

%070 LS PIZLTHRIV,

2. L HE

Mz Ts<Y—MViEd L L7zs, MBEOBEO-OIZHEIE LK S

b, BAEZFZIWEEFZENLVELOEBEEZM > TWLI2d LN wL
Mo DB ZRRBLEATVWDE S Lk, R LEDOFIHIZBITA “with
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panting vitality” &\ 9 EKHIE, ZIH)vooMNmzE L S ¢4, FTRELE
FEOMREE 2 %,

Z @ “panting vitality” &\ EHIZOWTIE, HETR-TL b, £7
BEt L ChzvDl, ~— PUVDSEET D L9 %, Emld SN AEI7E)
CEN, WhWLHEATLE V) bDOORLKDLETHL, &5VIIRYKDLET
HHRETE, L) EEEFEDLRITIINTLE ) L) BHEEL/NHAE
LTWBDTIEZRW, &) iThEkE7,

Lois Tyson bf5fii§5 L 8h (155), ¥~— M VDI AR NVF v ¥ 2 WES;
@7 FHRIIICEE S 201, F2EOFETHANLIROBOEFRLES
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This is a valley of ashes—a fantastic farm where ashes grow like
wheat into ridges and hills and grotesque gardens; where ashes take
the forms of houses and chimneys and rising smoke and, finally, with
a transcendent effort, of men who move dimly and already crumbling
through the powdery air. Occasionally a line of grey cars crawls along
an invisible track, gives out a ghastly creak, and comes to rest, and
immediately the ash-grey men swarm up with leaden spades and stir
up an impenetrable cloud, which screens their obscure operations

from your sight. (23)

ANHORE LD DD, BNESLZ9 7% [IK] OMTFIE, 23578 TH 5
PEI DL DR WEEICATI LR N, FIHICHE =y 7 uN— 7o
EMEDIFIELDD, T2y 7l - BMENE Vo TVWWIIEILR->TEY, £
CICIEHENRY 7Y X LADEEN Ve OO 7 XA TIEHirk
WZEZED, ZOERPTELEATS, BHhEEREZOCLEATHL LD
Wz k9,
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7205, BIZAUTRBBHR L2 5DIZ L WKOBFIIBIT HIEE 2 AITRICT 5
MHIE, BTES LN T ELLRTTHRRIIAS TL LD AV Fy ¥
2R, WEVWESELAHFEHNY T RLOEEENL LET0REEEZ
5Nbe

H T = VORTH LT a—I720, HoLFEOF.LIEBES IFHED
FHTHY, RWOBLHOBGM T M AIHEEZ VOS> T NLONEZND,

“Hello, Wilson, old man,” said Tom, slapping him jovially on the
shoulder. “How’s business?”

“T can’t complain,” answered Wilson unconvincingly. “When are you
going to sell me that car?”

“Next week; I've got my man working on it now.”

“Works pretty slow, don’t he?”

“No, he doesn’t,” said Tom coldly. “And if you feel that way about
it, maybe I'd better sell it somewhere else after all.”

“I don’t mean that,” explained Wilson quickly. “I just meant—"

(25)

LR 2E), Va-TVOHENGHAFEORGEEEZONS
25, COBEITRT O, HOAFIL, ALV EEDL EOHWZOBEE:L
LISGNF—ILoTHEENTWLEW) Z &S, PadY— b lEZa—
I THEIWKRET L, TOEAEL LTHINDEEVIEKRT, Y a—
ORI AOBETOFER L LTHERENTVE, b2 b, WikOHMK
b M= MVORfHE V) IEHFEOEFDO L 2IIY 3 — T O HE LA
ZENTLEH-> TS,

ZHOLTADLE, BMETAT— I VOLEIE, ZOEMTHIPNLIZTEAL
ME—rl o Ty, TEXEL ST HENLZRARTETHL LV Db
B, FOLETFE, HEEXSOIETUE, = v 7RF v Y E—2EET LM
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M & bR I N Tn5b,

FAEHSH T < = v 225, HAOHENRLFER, Fx ) 707200
DWTC, EIETHNATLLIA0H D, 2oOfMB Ly M, LEEHE,
HFZ HIIOT CGERERDERIIDIESL ) ETH=y 7, [F—bT—7 |
REBTLREANEBITLOOH 2 8RED LM T E BB ZEERL T b
TERGHMLAZ) 2T, TOL) LBITE, KEEERTICBIT25¥0
B EFHEDDIT T BB,

AT, BLUBROBTLEVWIHLOHHZECF Yy E—1E, %8%
T 572D P EET L R¥ETo [HEEOHSE] (janitor's work) % #%
ELTHMICATE (99), 22 CF v - a—71—L &), S0 o IRER
&, EBRIERERD L, =y 7O R IR L7 X AN B I iEE
LC, B CmEBEOMM L tHEE2 Lads, BREEZFICLALLEEZS
N, BELLLZOMFRZ=v 7 OZNEIZELY)ERINZDDOTH > 72 L EE
T&%, UMb ZoftFid, FESLERBETHLOIE, =y 7 ERHET 5
HEWNZRY 7)) ALORRORINALE LT bW, ZEAUFA R A%HE D
K eI RERIE, OMEFEIRAIE, =y 7 O L, AU
BL7H LI ERHIRDIT S,

YLD LIRS, IRKOBDONART a =V TiE R, =vr7RF
Yy E—LED, AL EHILOELERERLEZORBEDO LT, HHO
FERLAFLOBHNEIND 2 L2 RmEE SN NP NE ZO/NHICE
W, Y= PUAZANVF Y ¥ 2l T ALREHE BRI T b L
Wz 5,

R 2 <V 7 A EFHEF T, FEF OO B2 ) o8 AT RS
IZBWT, FHBEZASOF@EASEBIN SN, €9 T 5T L TRELHED
LEBAENTHWLZ LM ENL, ZNEZENTHA — TR EAIMb Ltk
WS, Lo LNORERE b, < — MUSiTE T4 R10E, TR S L
ERRONN 2 &, LI ONHRDEIPDONYPEELZLEDTELR WV,
FELZHFE LTELTHD>TL b,
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E2ETIIMMPIGEDNZ LHIHEEZTHIAME LTELL, REEE
ANDOFZZHETEEPNTZOFEIIFICH DN VE W) FEIRT, v—MLVEY
B, BERAL S - B EORICIBHBELZ LD VI DTN, b2l
DIFHOBZENZ, DPOMOHEFEL LN, 2, ZOFEIC=y 7 HFHE
L7zMf—Da— My 7 2BRETHL LI ICTHEZTL %,

3. v— MNVEEEWES

UEDEHNIZEZDLHHIE, = MVOHEMRZADIE, TE&IZHIFEKRT
DOHFEEVI D DX, TONREMOEZIZH R, EIIXHDLDITEERFR
HFZIZLoTEAREEIN-HE (v 7) EEHE (Frve—) twiygy
DIILTH Y, BEOBMOET2MATLE )=y 71k, ZOZEIEON
TWBDEERERTEZFIED, FOIICA L= afmrFsSwvo
7, ERNEOORTLH 5,

CZTCHEZDIL, BErLRZZ O MVORIZEZEFTOREREY
HITZEDRTEXLON, L) ZETHERV, MEE, Zov—buicblo
IO BBERERMTZENTELON, Lw) 2 ex, ZOMEMhEKI IR
DOETMICHBEL L TWD, L) HIZh b,

ZOMBELEWmIIS, SO, Ehb—RRZ AR L TN
BV, W) BHICEH SN L, BB TEMERE, = MVOSEI R L
Wizo Lo L—BL2Hir%drole COFEXLEDLIICELZERED,
EVI)HVIZERH SN D,

—FHTIE, CoOBEMMEIZED, 2FVRMNOGIHICHZ LI, Fan
“glimpse” TL2RWEW) T LD, ¥v— M MVOLROHEELTRIET 5, =
v 7 EF Y E—h s HEEANE ) 3 2B, Madaime LTwb k
VORI, ENSEEROERIEN S ZE, FOLEEL P VEARIIED
WhWEWS EERFEICEES S, ErL0lRE LT, BEE - ik
TEOREPOLELZONEIET, ZORPHEDETH D LV FEHE DK
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HEIZESHIZHEO N5,

L LTI, Zeoz—l LA TR oRs b ->T, Fnaifi
DHETH L EALGTOERLEENLHRTH LD, L) BITOTF4IIm Y i7
Do BWIRHEN T EZLE V) LD, FIILOMKRMEEERTLL6IE, T
Y= MNVOEEAF EARTDIIFENNE—lLE V) ZLilhb ),

HEPH & ORIFRICEBIT AR, HEM, BRtkE ») MEX, o/
FEHCHETH ), FII~Y— PVOETIZBWTHIN R/ bETREEI NS
EBNZ LI, AROURICBNWTI Y —BEELZOIE, BEHERLEALL
WHMEE, BEAZD CHLEZLOHMNETH 5,

SRIERIE, SO~ — MVORIFHHEIZOWT, FRIEEEROY v F—12
MYa—Y - B-oaNvvyrehv)y - Ko7 #ifd i AR E
COIEOEZMEEO—-Z$OEREE LT, ~— MVOFEATFIZBIT5%B
EHOLDIZLTWAHETHL ] &, FFWIHEBL C0E05, Zo@mIZIE
—EDHREL L VRRPLETH S (70-7T1)0 H2EIIBITL/8—T 4 =D
WET, FPAEZDREE T 5 - “You'll [Myrtle willl give McKee a letter
of introduction to your husband, so he can do some studies of him.” His
[Tom’s] lips moved silently for a moment as he invented. ‘George B. Wil-
son at the Gasoline Pump, or something like that” (33). Lawrence Jay
Dessner X, 2D % A bViL, BHFOBEHEZENFEIT 5720DEERTLH -
72 TEM)TIAL] 2SS €5 LHmETNS (181) vy F— L)),
[Z4f7 7] (“artistic game”) (C#ED L L BEMTLIEERICHOLZMED
boE LT, Lo M aADEZLETERIE, EFHLVIEAT LAY A
TSN FEHORSEE L TIRREIN TS (Gatsby 30), Y a—T &< —
MV, EWVHIEVIZEHITRETIEIZWDE, AL TERESN, &
EOFEHEOE/E, BENIZE L2 6N~ — MVOIIED S0 6 & F 58
BZ, HEOFEBEICEMFEEEOIT 5,

CONFIIBNT, BHRIZEIDZEEZDVEL DA, Bz GATHL L
X, SNETO/FFICL o T LIRS N TE 20O, Zhns~— T
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EOBRTHHEIZIRRENDE DN, Ya—F & bLOELHENL TV
Y= MVOBICHRA BBEEFERT 0%, [@o ) EBUFEN LB EILY
PEDPV Do TL D] DIZ=y 7378 2 B%5HTZ,

In one of the windows over the garage the curtains had been moved
aside a little, and Myrtle Wilson was peering down at the car. So en-
grossed was she that she had no consciousness of being observed, and

one emotion after another crept into her face like objects into a slowly

developing picture. Her expression was curiously familiar—it was an

expression I had often seen on women’s faces, but on Myrtle Wilson’s

face it seemed purposeless and inexplicable until I realized that her
eyes, wide with jealous terror, were fixed not on Tom, but on Jordan

Baker, whom she took to be his wife. (124-125)

RO ZOBENC L 5> Ty — PV DIT RS, FERONKRE & B
LCREONLZHFAO@ DA, HZIZE > THMAWRDDTH A, Robert
Berman |3, 22 TO~— MVOEED, 4Ly MEIIZBIT 2 XEDOE
HOMETTEHPL T2 LT 2 (148-149) BEOKIRHZH VST
FW2P, 7Ll oru—X7 y L RFOB XL, BEHTHS Lo
72EIN Lo V2D H S, Berman (LS 512, HBEEOH A L > b WL
&, LELEZOBEOERTH L, @BEEHORXNE (working girls) % F
NEEL, 29 LU ERL OB E LS L THa A2 Rz I~
RAGEL-ZLRIEML7Z) 2T, FADBEICEDSESTWD EHNEVT 2
Y= biE, AW EA T CBE EBEORIEZRDoTWDE E@RLES
(150-151)

Berman OFAIXHANTH S L HIZE DA, FREOLIRIZB W THRITR
B 0lE, LOWEBIZBITS “on women’s faces” O [/ 6 ] %, HL
DL POWETZ & T 5 /2 — “When Nick says that ‘it was an expression
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I had often seen on women’s faces,” we are left to ponder how many fran-
tic women he has in his orderly life seen—or how many movies about
them” (148). Berman OF 4 AIRICL7-E X, 2O v 7 OREAVH L7120
THES R0k, ~— FDPESTLHECTH DL, £ TEIROWKEE
/R$ D12, “she carried her surplus flesh sensuously as some women can”
EVI)FEHAELN TS (25), ¥ — MU a FENICHEFM O 282 R T
DIz, EhoRE, LVI)FEEOESE, bLUIAT LAY A T2y 713
HDFED, THEELICIEIR AP WEES R SN T P — I o h
HTWbDE, Ya—Fr XA —%Zy JIIMEED T Z ETBEETHMT
ANpp& UCRB#RT 57, ZHEEAKL V) LV iE, TBEdboya—5 -
NAH =0 L) 9725 T (“Oh—you’re Jordan Baker'), ¥ a—% > ®
B 1% % a9 2 T Ev T2 (18),

UENSHENSNEDE, =y 7id~— Ml &) 5@l O B REM 72 2014
EHiIZH72o T, BERHEE W) KR L AT AT TREENDL A A=
FEDICL TR0 TIE RV, Lw) e, v— MVIEBER L 7)) 7
4 OWFIIEL HNTVEA, TOY— MLERGEY T8 L OTEEORME
DL OR, BEFO R B ACHEENTVD L) 72, 28D/~
T4 =T, ¥vF—RETEKDLINDG, BEHLELTOY— PVIZONWTOR
S 2 TEW I &5 - “If Chester could only get you [Myrtle] in that
pose I [Mrs. McKee] think he could make something of it” (31). 2 2 T
DR ENE, Y= MVEBEIZILZEZLEVHIPHMAIND L) ET5, H
BVIIZED L) RRFOBRMATLIRZEZ LR 6N nEVn), Zv b
FOMEEOHEREEBL T L) ICBbNh s,

B2REIIBITL, IRELXEBRA LT T, ko= 0714 324 L
2O REC)REARRRL, THEBREETEIHL2H00®, il bt
HKFENLREREFRET L L V) BERTIIERNEZHELZL w22 (80), =
VI BHDVIIEFICE, EHELI—MVON=VF YT 1 E) FLHMT W
LV EHDD L2012, RET/X=VF ) TAHEDoTLE) L) iE
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W27 o7z, EWVIBHLEY Lo Lk, 22 TlE, s 2wk
HAEEFHL OO, FERRIHERFEN G — BN TLr~Y— MV ERBTE
B, LWV HFEHNE DV LFEEIEETWD LI 7

EZTHIUL, BA LRI EETWT 2 ZOMFHMRICBNT, FFEHRE
TOLFEL V) ERPERRNHEEEEX2 =y 712, ~— MVO XS L
DOHEZITET L2 L EFRBIICATETH Y, £ L) WO Z
B, BBOFZ v 7T TIELRL, HLETERWICE A LOBRBRIZEITS
~—bMVE, DFVIEAEEEEDLT— FVEHIL Z EIZROIAERD 0
bdholbEzbN5b,

SHITMERZEM TV RIE, EREERODH N, BELHROHNETE
NH~— ML Ew) I, FTHETEEPNEROBEROHFTIZ S
EF LI, TOHHICOWTHEEERLIRMEL DO/ —F 1T LT, (&
BEOLEMEFRLAZZLIZICAONTVEO, v— MLOFIEZR,N
FIOGHYER, FRANRIATYRALEVIBRICESTT I T A52H SN T
BEND, Lol LOERIIHAICHEONTELDY, ZHIVVRZ 5
& W ORAD 75 T 1 v 7 GBI A5 b, FERC (R (EE
ENDBAA—TVTHDLEV)HE D FEoT) REMSLERICEIS ) 54l
HUEZFICELTBY, = 712> THHEHBICE>THELLIERNT
WLMHLIZE, FNRDHLFEHSE DL o THANI-OZLIENTE 2,

4. 5718 - EHE - B

DED L9 7%, ZOfEMTHMMAINIEERNEROEME v — ML EOHEN
BEEIC AN AL E, v— FVORIMOBREZ, o BEZfivIzbos L
THHLT 2L L b, TORIE, =y /0ENV N THILTEA
REALESRTHY, HEICOVWTOAT LAY 4 TTHERENIA A =D
FTELZWE, ERICBITAEEOUY vy Z7I3FERLTL 20575,

UL, SNOFELME) L, HROMMEDN [~— FVOEEFIZBIT
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BFEG] THDHEVIHRIE, TEREVIBMAORGBRIELZRTRE LTS,
HIZIZHE A 2o FROEACINEMDPER N TH L0522, ¥ — FVOE
BOEGUDP D Z > TREEMEEZHOITLS, W00 LGBV, ZFOiH
HIZEICE D 2K E WD\,

BHNERZ O CHEROBRBNESEAIIRICL TH R BHZ 2\, Mlzr T
LTV — MVOAENRFEGETHL LV ERIIEINLL 00, Fh
R EWH2Te Y M, ZoBESETNS, PMREELOTRICHLI LD L
Nz,

FiE, PrE~v—MUHPHL ST 1 =2 PN D5 2 FIL, ERTI,
WMEFHOFTEE LTHBESN, Fr -2 v 222 —-3—71217< ¥4
X, oo, ZFHOEL LTHEEIN TV, BEREERTIE, Fv
Y=Ly s, EEFINERTLIABE T I = IImh) & I,
H) e ANLTOIL, BEFENY 4 VY Y OBEIYIIVHEY, 22T
ZyZER = PVERFIBDTHE) L) R o Tnb, B2 5%, BE
BEZAHHBOTHHLI,

We stopped in front of a small garage on the edge of the ashheap
and at the sound of the melodious horn the anemic shadow of a man
sauntered into sight and stared hollow-eyed at the car from the shel-
ter of the open door.

“Twenty gallons, please,” said Gatsby’s chauffer threateningly,
“Think we stop for—'mire the view?"

At this sarcasm a woman issued from the garage, pushed carelessly
past the man as though she were walking through a ghost and com-
ing up to us repeated “Twenty gallons?” in a low, thoughtful voice.
The husband remained in the doorway; I noticed that a white ashen
dust veiled his dark suit and his shoes and his yellow hair as indeed

it veiled everything in the neighborhood—except the woman, whose
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[blue—dress—wasfreshand-who] gave off a panting vitality as she
strained at the handle of the pump. She was a hot, nearly middle-

aged woman, carrying a little fat sensuously as some women can. She
looked at us both in turn flush in the eye and wet her lips as she
waited for the chauffer to give change.

“Its [sic] hot,” I said [sic]

“Hot?" she answered, smiling slowly.

As we drove away I looked back and saw that she was gazing after
us, her hands on the gasoline tank her chin resting plumply on her
hands. (An Edition of the Manuscript 43 ; H| B & B (X Autograph
Manuscript 12 & ) #i/2)

FIEB L2V oIE, ERICBWT, v— Mo vitality” (&, #Ae v
IMFEET) BROIANF -2 HTIOLLTRADIEREN, 0D
“panting vitality” 2%, BZ 5 <1, £2I1Z#H< “hot” W), B XD

CEAE LT, LD “sensuous’ HEREEMEET L, L) T L, T

DERE~NDSERIE, U552 ->T ‘pump’ &I BSEIEOUNE=27
YARMELAIL, MENRRIRD TRIME TS L 0WITAED, 771) v
JCT VY Y TRIVTAVALARREHN T 5. Z0HEKGEAMEI
“as some women can” &\ ) KHIMHBET 2B ML BEE L TWwb EWvwoT
[VRAVAYS

O EOMETHERETNEIE, BIEEEMLLZ "hot” W) ~v— LML
WZOWTORERFETE07HT, =y 7H Ttshot” LWwoT, v— |
A “Hot?” EEIERTEV), MbhzuT 4 P X axii/zeh L)
BRHEINDZ LR, FiL, ERTIEY— Ve T8 13X ) HEI OB
DoV TWie, BRIZBWT AL =y 7R LA ) HE T, ~— ML
i “ahot woman” & FTHIGTEEIN, FMUEETHREDA X — 25 GEHRM
b o 72 &9 12) fF 5 &4 % - “there was a rare vitality about her as
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though the nerves of her body were continually smouldering” (An Edition

of the Manuscript 56). & HI|\IRIENZBTL, =FHOETHi»NLS,

There was a window above us which opened into the glaring noon of
Broadway and from it a square beam, smoky with motes of dust, fell
through apon [sic] the table where Tom had just been sitting. It
brought out the plump faded bird that slept apon his companion’s hat
and the cheap rings that glittered nervously apon her bulbous fingers.
As I instinctively began to move toward the door she glanced around
with a conscious, defiant movement of her shoulder and her face met

the smoky beam. It seemed to be a face without skin, so close lust

mounted to its surface until she and the beam were one and she par-

took blowzily of the same vital heat. I had seen her once before—she

had given us gasoline in the garage beside the ashheaps that morn-

ing. (An Edition of the Manuscript 49)

UL, v oIV T YA E MR E, FUBLBHThALEBSL
WEFFLTIRYES EF vy E—2 0w, L) &2 AILHOIHET, %
MUCIREIBR S Nz —Hi72, S TOMEMNRERDOEEZSW, 2L T
b, BOMELER 59 A THREVHE Th D, ELoEICHEH N [ARK]
(lust) &, E»bEL GBS —MHILL, ~— FLid “vital heat” % A<
bEb, HENWEENEELEETL LS ENIMEII L > TEBY, 22T
O “vital” &) FHUE, WL EFHEMOT S Cvitality' & B &V o T
[VRAVAYS

N EEBLT, v— FI2S vitality” EAEPOT SN LEHRICIE, vital-
ism, $7%bb, TNV Y OEFZHHLTESZAMIORERAS ~
N MR ZIESNDAESTRN RO E TR INCE&p1D, 22
Thhb0iE, BRONELTOMRPLBL L, Y= MVvOv s v a7 VA
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DxEFEHEMIZESZ, £D “heat” ZZHF [HV ) &5 2 5] &) %
NDPERIZB ATV vwH 2 k75,

DFNEROSGEICBITS Ttshot” &) = v 7 DOESIEIXLFEEBY,
HOZS LML, = MVOERBEZIFRL TS Vb, 22 TOHEK
@ “vitality” 1%, FMET L, EWIHTAHLEDIIABE LN oTLBHT LR
BolidE & 22 CTHirRT050lE, %8s, v2>a7V74, LT
BOZSHERALETHROZ AN T —HRKRE L L 728 TH D Z Lhvbw
o TOIANF—EBESL, AVY W) EOFHF & SHEMERIZE S
AONTWAEESL),

~— MVOFEKIIE “vitality” OB E L TN, RIS D L kB
BONDLIETHDLIEEMBATINTEL, ZORAEE, [BOEIAEDSE
ZTW5H 20 X H12] (as though she suffered from a chill in the hot night)
B HENTV DL ERBLEN S (188)0 LIt O NHD, &5 »idZ
D/INRZDL DN E VS THLVNONS LW, BEEL A LETICX
STHEEZRALDIE, b0 k)%, 5, B, (FOBILHEKTS)
HREEGoS), FLTHV) Y EVWHHEDOE O, ~— VoG EIIBITS
FAF Iy 7, HWRIERILSEDIEEIZ L 2 R\,

5. —vZ7OHEE [HALE] ORP

ZIMHIZEHICEBURLZFTAIR > TL 55, U EOEZENS, 1I2hh
WZEDZoTL BN H B 8 THEORMT, = v 7 DHIFIZF L HH 72,
ERL LTy 712 o CORAFE R ZZWFED RIS UKD H—ED
TIT—=2arnieHbsbITEN, L)DbITHEEZMIELLIMEE LT, 2
DN D 5. HETEFIF v Y=L b 2O bRZT, VERITOHE
METREL L), B THMAELROT, RIMIE®- ) EA>THRAR
DUFfzv, LW EEOEND RZRBNT 5L 2A72, BORL R 2P,
DA L, EEEGIH L2,
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The next day was broiling, almost the last, certainly the warmest,
of the summer. As my train emerged from the tunnel into sunlight,
only the hot whistles of the National Biscuit Company broke the sim-
mering hush at noon. The straw seats of the car hovered on the edge

of combustion; the woman next to me perspired delicately for a while

into her white shirtwaist, and then, as her newspaper dampened un-

der her fingers, lapsed despairingly into deep heat with a desolate
cry. Her pocket-book slapped to the floor.

“Oh, my!” she gasped.

I picked it up with a weary bend and handed it back to her, holding
it at arm’s length and by the extreme tip of the corners to indicate
that I had no designs upon it—but every one near by, including the
woman, suspected me just the same.

“Hot!” said the conductor to familiar faces. “Some weather! . . . Hot!

... Hot!...Hot!...Is it hot enough for you? Is it hot? Isit ... ?"

My commutation ticket came back to me with a dark stain from his

hand. That any one should care in this heat whose flushed lips he
kissed, whose head made damp the pajama pocket over his heart!
. . . Through the hall of the Buchanans’ house blew a faint wind,

carrying the sound of the telephone bell out to Gatsby and me as we

waited at the door.

“The master’s body!” roared the butler into the mouthpiece. “I'm

sorry, madame, but we can’t furnish it—it’s far too hot to touch this

noon!”

What he really said was: “Yes ... Yes ... Il see.”

He set down the receiver and came toward us, glistening slightly, to
take our stiff straw hats.

“Madame expects you in the salon!” he cried, needlessly indicating
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the direction. In this heat every extra gesture was an affront to the

common store of life. (114-115 ABEF5 135 0)

BVWHOLPTL—FBVWE, &, BIME FFHEMELZEALTLE) =
1N, FNCHR K BETOWBIIZ L, HENEWZ 25D, 2O
BB L TIE, FIEAESEBREWER 2 24 L T2 o N7 T35
RS, T, NNy TOEEDTFL E Vo HEN D, [FOflK]
WU —=ATyTEN, ZIhH, [BROKRE—D > L) Lhoge—o
EI b OWPREIIN L 3o Tl K 2DIFEDN, ZOBERIZHLDIE, [F
YV =T V=L OBR] ZLBEIIER L) 2T, ToLo R, [H
KT, PMBTEZHDEH%, TLHAET, WEWT, =u74v 77T, 2F
DRZZEPBFENE RS L9 AN REFE] X, FrvE—IlonwTidize
AEEDPNZVERLE S (103)e ZLTIO/MHO/NHS L EEHZ 5 DI,
HEEDOZWIESITWEETHL TWAF Y Y E—0WiETIidn L, [Hh%o
SR, RUTIZEALVEZ 25 5IEATLE] v 7Dk )R AWTH
L35 (104).

FzdwziE, BHEOMCS D =y 755, ABPREMOMGE2 LB L TN
HONVTNALELRD, L) TETHY, 7222, FyvEe—
EOCHREMHOS LIS, = I PHSHEOHFEEEE TWDS &\ ) Bl
M 5bo

LAL I TO—EOREIIEFRFIC, ~— ML FEE EbE 25k %
K HAHZLLREERV, BEOL P TRELEAHCHL L)V Fa
IT—vayd, PAEY—bFVOHREVEEM I L7217 TiE %, Rt
(combustion) “OE MIFEHEWII~— ML 2R IE, X512, HIFEOHE
A 2L @ “white shirtwaist” (2 [ % it 3] (perspired) & \» 9 #ifi 513,
Y= MVORREMHERT LG E 8215, “her shirtwaist, still damp with
perspiration” & BHREIZIPIL LT b (187),

BT, HED Hot!” &< VAL, TOBIWE, = 7 ICBRONE
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ODMELZERIEL, 7FvF VORTHRY VPN TWELERFIE, Ya—Ih
Lo TETWALDEEDLNEY, Ya—FriE, dUIv— Vb0
BTV rE, T2y 7128338 <, EAD [3fF] ~0F KL, ¥
YYE—OREDL B ERD0, HlHEED "It PREEHETrDLH I
O LR, [HFE DIEL TN S N WIEE] 22T 5, 21ud, v
B TH [WAT] VAERLEBERICEENLTVDL L), EWIHEIZHIHLL
<= MVORAERDOH G % WIRE L Cnwb L HI1CAR D L&) RIS
“the common store of life” &9, RV AR LTI EL, v— MLVOE
RORENIBIT S, WD %rZ [EFE] (stored) E4LT72 “tremendous
vitality” 2SEE7283N72, LVWOMEBELOHVETIER LTS 2 E1E, M
EWRWES S (137,

BIER2SIRAR2 X912, ST TRR= v 7A7E 52 244 LWBIEO AL 2
LNDHDEN, FkIZ~Y— PVOERES S HREL EDELMEN B LD, 6
QECHTELDLESD &, RIT—ROBIMEREOM I ) OfME, RFEIZIE
Mz 5l ERPNIFARE LTLPESLT A LDhmbivy, ¥— MLVOHERE
W7 BRZEH, =y 7PHETELS [HEA4LS] 2 0FERICBERLDD
b, L2LZNARKLE L TUIRLTHIRESNTIZHETHERPLDET L)
L2%Wnwboe LT, FELTWEDTIEZR WD,

W ENEIRRET 5720 T, HEEGHPEIENZHERLEERIC Lo T
BEINTVD L), BRNEZEKRTO 784 MYMREZRRZICT E RN
Eb Vb, TITHEHTANEE, “Hot!” LD PATHENLL =Y 75,
ZFOHEEDOFTOFT, “dark stain” OOWVIWHE ST D &\ HIETH
bo COWHERIIBIIAFLITOL L& L7z [HEA L] B, #E%
HmOTRHEDOIICC DT, HEOIRICL S “stain” Lo TR SN TW
o TZT2w 73y CeE, B3 UOMEIZEMRSELN, TOLEEID
“dark stain” SR ENDE LA Z D, HIETNIE ZOHBMIIBITS
[F] OBz CHEL LS, ZHEOFF2S LETEREL, EE0S
B9 2FORBEOZOIIHRL, BHEEITCSFHESNDL L) IZEbNL,
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ZITVEVL ERIZR 5 TL 5DH, “The masters body!” &9 = v
JOHEENTH D, 2T, BT ITHRON LWV E W), FEENOE
(@) HL L) REBHE Lo T0DY, TREI T ADT— LD
AR DR % S ) HT & RS 50 TR DIEITEAICL > TZEIIL S
FNTVDE DTS, TN THIMMEDGHA TS DL %\ — "He didn’t like
to go into the garage, because the work bench was stained where the body
had been lying, so he moved uncomfortably around the office—he knew
every object in it before morning—and from time to time sat down beside
Wilson trying to keep him more quiet” (157). 2 2 TXRZDIF 72\ DX, 3
ATz o T 72D 25, “work bench” TH2Z I EADbEDLIFEREI N T
LHETHbD,

bEAHA, TNERBARGHEL LWV D, V77— ICHi7-bZDOTIE R,
THE ) HiE87 ) v 7 ThigE L2ZEZHT, REIZSHINDLDN,
Y- MVOBELREHFETOH b, LPLLENTE, 3711 2% “work
bench” & “stain” AHEI DOV L T AEZMITLHE VI DX, EHIICEZ
5o ¥— MVOHEROWE T, FLOMIEAS “dark blood” & EILE N T3
Zean (187), T2 TIATY RIE “dark stain” ZEHELTWD L) HE
EAE L ETE, ZIEHEEOFPYFIIET [LA] EEBULMMLEL L
HZAZEBAHRTELRNVES), LVIEREIZE, I RIEFE, ¥— MV
DFE RPN G2 SN T B MIEAMEETY; 0 “work” &AHUD & &I
TEBHLAIZ, 20 MDY T 22T T4 OERBEPFHOEE LKL
L, U [EA L] bORELTIHOLENMIALZETHLTERVO
TR H,

CO/NFITHTLZH ) —2D “stain” A5, FAIICELNTRILT 5~ —
MVAIETE RA R = %55 ) ETHBRICERENL D THHI LD,
COXMIZBWTHBEINL XE DD LM%\ - "the despairing figure
[Myrtle] on the couch, [was] bleeding fluently, and trying to spread a
copy of Town Tattle over the tapestry scenes of Versailles” (37). [ L & |
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FHolEBY—MLEY I LT0EREV)ZETHY, SHICHBYERD
HHIE, ¥—= MO RAO ‘vitality A% ‘pump’, 2F Y [WLK] xLBL
THERIC (%D 729 =pump T 5] O, [ I2ERL, BHOKEE
ELTTirdN, ZO/NHTHLANRINLT 2HEAER T 2ERIZIEZD
LI BARA-VORBOEELSDH L L LRI N L, W omiE, “dark
blood” (%, [#G{H=pumping] L \29 &, FVWERTHEL Tt ®E
AbNb,

BIEIC, BfRZBV Ty 7~ — VOB KRIZERE B EOELR) % H
B D LRz, L LR LZERICBW CZOREITEDbIL, L0 ER
WERTHEIR=Z Yy 7 8 P AT — MV ERIIIEE ) FHE~NERBITL, ML
OFFMBIIEEN S =BT PN FEFALNLARENEEF L7z, BT
MPolzllE &, RWIIT— M VOERLEGEOE LT IIE B 5N,
ZOTOOHELR ) OIED, BB\ IEZOIEDIRIFD, Z O/ IZHERTIC
HWHZEFNTWLDOTIE RV,

6. Bb DI

“panting vitality” & & HITHRMAE T A~ — MIVORIE, EREMTIE H
WHTH 2 LR, BRZERICHL7ZMEThH 72, TOEKL T/=y
IHR—FIZATNEET LRIV H72A 905, TI2id=y 7 OfE) O#ikE
IR, WEEEEBEEOR O BH L. BEROGMS % %52 T, £
CWlHot2HEe s a7 ) T4 OBEGKUIOER, BI2O b5y
=MV EOW RN LD, HLVIEY— MBI ELEARODLH T
WAL Vo ZEIRRWER TR DN, WROFEOKTIE, Ttrdo7 L
RASEIEHREINT, LFEBY, AFvyFay bo k)AL T 22
Ellkolze ZNEALPOTHENLZEETHY, 9 LTHES N7 HE
CEROELRDIE, v 7OHFEEHET L EE L,

Thed, x—MvoSRIZBTS, Big, 5, L TEBEOHNL D
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W DERLEMNOE BRI, —BROAFOMEIIBVTREEIIEbNS
Lidmmrolzb b\ vz b, 35)%f:bffﬁﬁ@%ﬁ?ﬁﬂ@?w?—%&ffx’jﬁ‘éﬂ%@
X, TN —kEo “glimpse” TH 5, L \9)FHF L “panting vitality’ &
WO RHODNZIIH D, MR TH L, ErSLRZ 5 —EROEFE V)
HEDDH Y IZIE, “panting vitality” &\ FBUZ, FWIC LT 2 KE L
EHI, HHEDb VW EHZE (pantmg) ZIITHET L, BS3OKEY
BRGVD T2 THEDHIEI DT PIEFRL, 25T 1 v 7 RO
FAIZITHAZ DR, BROL ) L LOPEEN, TORKIZEN, IhHt
WLDFFETHDLEVI)FTEDOBEEERETHLZ TV LI IR TL %,
2F 0, ¥v— PVORIEE, AETEEDNTICRbN I HEN RSO
IR 2 D728, LA LEEIZ, Bl THL2 00 I ZHWICO ML T 5 H
FWHREINEHD L) 7 FRICLAHNDLE LDV 2EEE LB L=y s
WL Z LN o 72l 2 AFL, BEOTFALZERE L TOERE, L)
REOWA A ZWGES 2 —F T, TOREGRIEFEEIZ, EWILLICEYE S
L, BIkoL2 8 &%, BEOLMHIEY, BHOZZ2ICHRE, Kok
ICAZE, HEDOEMIESEELZTLEY), HHLkcib kel EL
LTOBEEANLERELTVLDTIE VD, 22 T2y 72 BIZESTWL0
i, BAPRTWEH 01, Bl HEORZETH ) 2455, Lo LIENIC
FEHHEHRMMPTH S, BELIEFr - WIHFEMLEIZ, FFHFENL
MATHsDEVH, ZEHOEETIERNWIZS )

E

(1) F. Scott Fitzgerald, The Great Gatsby (1925, Scribner, 2004), p.68. L. F,
[Z7V—1F - FyvE—] P5O5HIFAFICLY, HEEREIIC AN TR
WRT e E72, AWICBTA5IHLPFOTHRITT N TERILL S,

(2) 72& 213 Lois Tyson 1&, TO~— MVOEIE, LI b L EDORHIZL > TK
OB T H2RRANOENEZERBT 2 L) EREZRMEL T3 (155), F
72, E.C.Bufkin ¥, ¥¥ YU —b~x— Moo HMEHmLLEDTS, ZOWHE
2, BOZBERNEET2F vy -0z =y 713l E220%, 2oHFIEF Y
VE—OBENLEEIOTHYY— PV EEbRbL VI TA T — % RIE§
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(521) 0 ARIFVTHOFEROIIEL 2N bOD, B & TN D SHMER DR
BRI, ST — Mo [FEE] 2562250 ARPFRYTIES
WirkEZ b,

174, pp.9-13 & &,

2L, =y 70BN AEERICBV ] L wHELEESLE,D
Lz, HE—E, FY YU —0RBREOERL FHEVIEEISHENT 2720
D% TR R EE DRI L T b 2 e %, TEMO SR MEA S8R 2 2 FiE
LTwWb,

Ta—V I YD, FADLEDIIH V) v ANLBEFLETETH LN
2500, FIFLITY— PV EERTHENEELEL I LRROTED, T2
WOHEPRANEL TV LB TH D LR, v— MU S TWwE 25
Ta—URHTV) rEANTHRLEEZ LN, WbhWDLHEWRFEHIE I TH
PNTNG, Ewv)Za 7y AFEbhTws (123). EotFOF.LIHE O
HETHORETH-T, HEOWKIE, OLIZIHTAEMTOBMICHL L)
o, BAIMLETIS, MHMEEIEETO oo TR E WS, B L7/
PHIEEDLNILITEHIN TS L) ICEDNS,

HEARMPOFIRRIIZEE LT, HELBHEOWMFEZZXZ 5LV, AHIIBY
LB HOZEDEE % § U 72 Lawrence Jay Dessner O i % % £, Laura
Barrett (X, AMEICBIT2H5HOEH2EZL L mHEIIBNT, [—HWICHHES
RN TNVALEHKIDTOENEFEHY, [FL—F - FyvE—] IZBVWTIEAR
GEWEREALTEBE LTHRETS] L LADPS, GENESRT =y 7 OEH
HIFGE & DB TR LT 5 (542)0

Michael North &, L WIHHE EBLTY— MUABERMWIZE & 2 2T A
[HENEZ] Z2EIBTIIARTEL [AFy 7 vay b 2BbEb LS
(118)s =v 27 H S22 LRDH, x—bMVOHMEOH Y FZDHOH, BHEEY
IR ENTWBEE VR B,

FRIZLLTF o5, “vitality” & 57EIOZEM (B L OB L ORI 7 BT
N ERET 2 &) BIRTAREICBWTEIETH 5 — "The intense vitality that
had been so remarkable in the garage was converted into impressive hau-
teur” (30).

WNe=F VR CHFHRTTI A vy T2 TNV RIZKRD L) ICHRRD - Twant
Myrtle Wilson’s breast ripped off—its [sic] exactly the thing, I think, and I
don’t want to chop up the good scenes by too much tinkering” (A Life in Let-
ters 94).
CITHATCEFHH, WHHERRLL V201, EHIIERCTEIELT ZOH
WTW52S, ZOEPNZIFAFIICNE TOMETHHL TWai & v ) HFICL
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bo TOHTN) OPEBBOFMIZOVTIE, NHMLORE % S,
COWEEHHIK (2a—3—207 /8= NIfisNhiz) ¥— FVOROERED
FE LML L TWA, ¥— FUHPERT "bird” EIFIENLDITHIL LT, TH
OO E =y 73R [MHE] (hen) EAFTHHNZ D (29, 72, FFD
HAHEL 1o 2 ) ERTAT] (“beamed down”) & 29 FBLT (29), =
TP LOFIHIZBITS ] (beam) EWIHIEKHEE LDV H ). v v F—I2X
STELNTZOBEOBHEIZOWT, =v 27k [Z7 M 7T RL0 L) I3
LT\ 7] (hovered like an ectoplasm) & 7EX2% (30), ~¥— M VORI DN
Ty 7PV E, Orb ‘vitality” 2SMEE7Z283Nh72 59 728w RIL,
SWMOONS L N TIXLPMEHT R LS 272, HOAY) F 27
ALDFEHEPTNE (187), Thbh, EFLOEEEL L TOEHL W) HE
BHB—HT, ¥=bVIZOWTEEAY ) F 27 ) ALAMAEGH, H5WIE vi-
tality” BRI EWEEL L TCOFE, L) HLAKORES G AT
W ZEDVDbhIDH, HIZIZRZZWIETO “vitality” % & 5 2 TH#(LT 2 %iE
ELTOBEEAORLIMEEICH ), Zhh~— P VofilEo [5Ek] &9
LS Liz—WERoT, ZOBEICARETHBRRTE R LI FHD S HET
L2728 FEZ206N5, ZOHIZODWTRETIXINLLEIZIY ST 2 8id %
, GBROFELTBE0 %V, BB, 19 725 20 WA To
L7 P ITALEEIIOWTO, EWELZAESEEENERLE LT,
Schoonover |2 & % ¥ * S,
7z & 21X Walter Raubicheck and Steven Goldleaf, p.303 * /8, 78, ‘vital-
ity” LWV FHIMMEPTF Yy E— L OBBRTOHVLENTEY, HEII~Y— ML
WKIROLNIWMETIELZWI ELNELTEB, 1L, BEOZ2L0MENI~— b
WICIZRESN VDO LRI CH L, 72T )74 L5He B3 H#T5
DIF~— PVOREIZHRES N, ZOREEE EAWFEOMEBHR LB T 5 L)
DWVEFGOFERTH 5o
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