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19254F, BT LOMERTH o724 VT A - 74 —2F—d. SALH12H AT T
S—" v NIEELY RAOT AT L - ATT M) 72, TATHIIVA Y
TFrMN=z—F =) v A% B West Tvis THEE L., SH2HIAZ )V T7TDOY 2 /) %7
WZEBEL 72, FMEOI /X037 /., AL AZKHL T, 8HISHIZTZ I Y ZAD/3) |2
FE L7 BT LT EMHADRIRIEDH 57212 L, 74 —2 F =1k, /3 B
EL7ZAPAIEBERAT— Oy STOAEGEWE L VIZE LA L) THL, HXDHES L
LYEEF O EPFIRTICE T 2ME I b2 T, il oHR %, Iy v ¥
INA 7 AT+ — FICWAFEICHT T LIELIREXZ L T b (Blotner, Selected Letters
8-31)5

IS FEFEREIZ T 4 — 7 DS A B L - BRG] (1927) & T~ —]
(K58) THDHY ERTAEICHEL TV o a—F—1) Y AT, 74+ —27F—1%, Yk
NGNERTH o2 vy —7 9 K- Ty ¥ EEDOEL)FRZAOMERH T L &% 7%
Mo, AOER/DNHE %S [HhoMWmil] (1926) OFEARE . JEKER 0192545 H 12
T TR STV STOEMPIREND DEEDEE ) TRELER LD D
(FEBICHRE Nz D IFEHZD19264E2 ) [i) OBEEICETF L7225, &R THITL.,
[Tv~—] OBEIHEEHT L) IR o7z LMMEFENE [Tr~—] IHERFHEERZ
B2 EMTE oz, ) 1 IFERICHEL B L. 19264F9 128 1 TR % 5%
BEETWDE, W) &7+ =2 F—D2FHOEME L TI9274E4 HIZ S L7z,

TA = F—=DHLOMMTH LT A1) HEREEEIEheEZBD-0E, 3EH
o [tz anigl (1973) 256 TH 5 (LAFEHEL [H— Y Z] [1929] & L CTHiiZhiRz
i) SHUBED, BEQOLTMI Ty EMI 7 F N =T 78T 277V Y TRY A
TONDEGEIT, &0 DIFFHEITHEI RS2 KT OE, DGR 5 NFEZER] ORI E

1) UF, AR CTERT L7+ —27F—OHEMWTEY — Fid, FHIZHRLAZWVWEY, Ya—¥7 - 70y b —
ET7VLTFY v R A= VOIEREICHES  (Blotner, Biography 154-72; Karl 238-62) o

2) 19254E11H A E TIZ 7 + — 7 F =Mt BT 7AEME. 6208/l (EOEMADEETE WA, R
DOWEEED E V) [Zv~—] R, T8 ORMOFETH -7z (Watson 195, 204) o
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TH» 9o FEIZF /N =T 7ERIET 20IMERO [RLoWmM] & () &7+ —
7 F—OBELERZEN, NEOT =<7 0—X7 v 7ENLZEIINTETIIEAL
Lotz 728 2IET74) v T - T4 AT A Vi, 20004 ICHES N7+ —2 F—&
7 F N =T 7 EZEIIBWT, UTOLHIZHRRT w5,

His fiction begins by ignoring race, then — charged with new energy — moves
toward race as mystery (Light in August), then plunges into the heart of such
mystery (Absalom, Absalom!), then turns away from race as mystery (Go Down,
Moses), and ends in pure detection (Intruder in the Dust). . .. In his career, blacks
emerge as significant only in Flags in the Dust and The Sound and the Fury,
where no mystery attaches to them. . . . Blacks are minor in Sanctuary as well, but

everything changes in Light in August. (Weinstein 6)

TA VAT A DI, 74+ —7F =2z @ L CAEBEICHE X GWIED 5 D
[Tz AN DETHL LEEZDLON—KNTH 5V, 72 L2 mfEm TR
BREbOTHLRL, Ho7L LTH “racist stereotypes” (Jackson 60) T, AfED T —
RESHIZEWTEPN AR TRIZWE)ICRR S0 79472 - Ux 7V Y ERT
5 & BV, “in Faulkner there are two fictive Negroes, the Negro before Yoknapatawpha
and the Negro as he developed, a reliable transcript and model of Faulkner's sincerest
inner impressions and convictions, after Yoknapatawpha preempted Faulkner's art”
(Jackson 62) %D TdH b, BERAIZ, 19204EFTEO Y a — Y 7M ([HLOHRM] @ﬁé?)
TIETAHR3IADS, VA D7 M ([) ofEE) TEITARTADPBEANTH o 72HFEIC
H 5 E (Jackson 60). b 94 LEAO)—:HH-:@*%?%J‘F@VFW’CW fbEnCTnwTd X &#
VIED, DT — 7 F— ORI ZIZE ol &) 72,

W?f%UA\TfﬁUA!J(w%)®X WCHtIA7FN=T7 2T 7D
HXIZ1E “Whites 6298," “Negroes 9313" (Faulkner, Absalom n. pag) & 0D NODOHER
PP LFRENT VWS, AL D DEBEADRZVE VI BREIL, BZ5 < [toHM] &
M) OFMERED ST ELE DS RV, 1920 FIED 7 + — 7 F— S AR E—R
NEDEDLY)—LEFRTH 72 L 1ZEZITC V. IV Ty EMDP KR A - 70y
(BANEHBAE [(FICBA] Of5I& %2179 7200 NEER - REEECE) HETho72
LIz, B0V EIN T b2, SEIERANEHOEBEL HOL/2) 2L

3) [AKED#EEFIZ DV Tld, Brivic 17, Ladd 137, Fujie 412-13% &Moo 2 &, [ir] oBAMEZ@wm LY a >y -
N-7Tad7VOERELHLH., ZNEHFETH [AAOEAM] (“an individual can be black without
being African American” [Duvall 151]) TH->7T [BA] 28 L2 0 Tidkewv, ) oz A= 57+4
ZOoWTIE, KRAHEZEFASERE LTOT A H O BERAGYE L OBE TERE R L TWw5,
V= 7Y Ty rid, 74— F—OMBERIESHEEOZENL (BAKRBE) (20F) iR A O LN % %
BLTW2b00, MIERCIEAAZ EEROBRMAH AN TV LIERL T2 (Duck 140),
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/= A

B T FX =7 7 AEMO EE B AL, NS 2R3 2 AfE O E
AR L TWD, 72 2 IX4MEHD [Bx LR ] (1929) 12k, AEABEEO s = T4
YAy TV EWRWE D) R0 B LA R ADVER CHEM T 2B LT
LD T A VIFUTOL)ICEZTHEERELLZVPO MR 5, T used to think that
a Southerner had to be always conscious of niggers. I thought that Northerners would
expect him to. When I first came East I kept thinking You've got to remember to think
of them as colored people not niggers. . .." (Faulkner, Sound 86) Z®O T ¥V — K|Zit
10EREFD 7 + — 27 F—OFRERF L ILIHE (246 FH Y MHOZa—~f T &
HFFTDO AL N ORFESEPENTVE 2 EDRFEN TS (Lester 130) 6

74— 7 F—13ALE L O N L0 2B L Tz, SIS L bk
MPEMABLTCHODO  NEBAEZ L) L LI EEERT LI TlER Wy, BRiFH L
ERBR S G4 7 A7+ — F2 LIZLIEMEN T, SESEaGiiaiinTy
720 %9 L7CEhMM THREBIIMER OMEBO 7 1 V& — %8 L TEmICKB S L Tw
KA, NMEDOT —<IZOWTIE 7Y 7 LY MeRBEARL TS, AFRTIX, 19254F
BEOT 5 — 7 F— DX FEIERE LT, PR LR h o le—FED L ho
Fe—3)IZDWVTEREL TAIz, 7T A) A xlin, 3—10 v/ SCTHRO B OBFRUE %
boTWieT7+—0F =2 N THEETATAVIBATHOL DI L2 &, PRI
EQLH BT EERBW, EOQOLYICLLADES ) o BT, 7 A HBALET
BICT IV AEBEAIETAZ LI RD Y at T4 v - NS H = FHLIIHEET 5o

0 74a—07F—&/)XY

IN)THTERFICZ 7 7 v AOMFERT., A F) 2A0ouy Frer v b, BRIt (&
Db”@%ﬁﬁ)@%ﬂbWot%%%%%u%ﬁﬂfiw%%®@\7%*7%*#
ORI -0 v /X THELZDIZEMOE/ ) Th o7z XD SN FZHEA DT,
Tr—rF—lgt—=xXJIl, b= - V=2, /= VFLAKEE, Px ¥ @D
E Vo ZZTTNOAFTIRIR 2 G720« )V — 7 IVERMTAE 70 & O FEAT E <0 ] 8 C 25400 1E it & 98
BL7ZD WELZT/N= 1 0L HE) 20y T VAREHK LD Lz, RE
TlE, 74 =2 F—=ONHEER DR D LD TH 72022V TiHlkR7z9) 2T, 12 H
WZL7zbok, L ed o722 L DElEEIZOWTEET S,

19204F D7 A ) A1 TUEFAT 7 — A DEPR LOo2dH 1) . 7+ — 27 T —OHERD ZDiih
W72 D THh o7 (Karl 240)0 &) DIFBEED/S)IE, 7T—FA D - AI VT

4) Vo rzavERO T+ — 2 F—DO A NHEBIZOWTREBEELZROZ L,
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AF- A3y M- T4V 2INVE, T-S- 2ty b, = V—F-ZA¥ 2L
WO B Y ZALDORERZTI2T AN I NMERRPEMRPEE L5 L o Tz, €
FoANEERTLHI LGB LVL, ez A V- Ly it [
T AN Xn] OFET, 189042 519304E F TORH 2 W 5 2 123k %E L. il
TAHRBFEE LT, [MAMLL T o ——8 S AW, 7ay b, fZEZ2EH.
B WVIIFHEFRF O O — h—— O AT 25 MEEREE/ ST ¥4 LA O, FEoFHBLEH
DT, TTAANEEHRNEREEATT L2 L] (LY 72V 26 27) ZEFEFTH
%o BEMB LA ZIIZ R 50 b FFEIT, AETIIRM L3, SRR, Ahal. BUEE
EEL SULEGRS:. Yo vy —, BURZEM., BEOEE 25T, SEFSELRBA,SLE
FZZXLIOWTI L TWhb, BEYZALDOWALEZ T2 7 =2 F—Tho725, I—
Oy 7 SAERR IO ER 72 b L IIZ L ALK L D272 L ) TH b, 780120/ X
T XTI Y NIZEWIAT R R o720, NR)DA T 2w bEZHERNTEY oA A
X TafAE LT o) Lzl ) ZEY— Nk, 74— F—DONREE2Y
5% (Blotner, Biography 156, 159; Karl 247, 251)%, L& L. A8 TWILL 72 TH A
)EY ZALOFFEIE, A L 2 E#ORNRLEENEHOMEK, R 7r=v s
BREBEVRE, TOBRODEFEESER T+ =7 F—1ERMTHENSINDLZ LI A9,

ETAHT, 74— F=H120ELD/ ) THIZLZZT A B AL, Rl E5
Z A MEFR - EFERRe. Bk RIS X o TIHROMEE 0§ 2 HEEER ML L v o

7oRMICE DN RO [Kbn /Al 20 Tidhdro72id$Th s, F— kIR
KEEDOENS, T A HEERBEHEDOT v X (B LATTANY FEHE) BT7T7 2V ATH
HRERINDLINIZHD, TAVIDBRAY XY X - 32— X VA% TIHEL Tz,
OI74E12HICT A A - 22 VR - Ny RRBANEROFREEAEER LR 720 % 4]
D12, 19184E6 HIZIE A Y 7« V¥ ANV R, FEILAIZIET A1) 7 EHO369HPKIZHTIE
THRNEER [N—L L - AV T7 A5 —X] P8 THE L2, Kilfhid, FEPE
ANEDL L2 HT, SESERERP T -0 v /SO, 50 Ak—b, ) V—Fk
TV ECIGHE L7z (B 153-54 ; J41% 46-47) o NFEERFIARERNT X ) H LI3ERAR Y |
-0y NI BB E TPEELRFRARH o 72720, BAI2—-I T v vid8) 213
LHETra—uy R gMETbo THEL, BHMNRBAEZZIT T2l THDY,

BEDHDHTENZ, WA 27 AT+ — FIZWAFRIZWTT, M Lza—a v/ 3&o
FRFaE L Cnwe 7+ — 275 —7205, EEMGEL LIHFw LRI LI, 29H) LT

5 74—=2F—d8)0H 7 2 LICAR LD, ARETZ 0y 7y —ORAERLT L 2 b PERETE 3 - L ko
Tw/zX 9 Thsb (Watson 203)

6) 7x4—7F—lF. NIV ADOLHIT-a v HEEETPEEH TENL B ) L LEESH LA, B
BV ZFNE) E LT o725 L (Karl 240) 6

7)) BIGHGRA A=V E L TOAT LAY A Tiddho/zicd Lk, WNYTEAD [AM] ERAZSINTWwWZ &,
MNEEFOWLNT AN A EDENEEZ L) ZTREV, V¥ A - T4 O IZBT 5 NEBIZOWTIE
Stovall 68-81% B Z &,
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TN DY v ZFH{EBA LIRSV, BETERSINTVLDIE, 9A22
HAE T ORBIE COFMICFR SN ) 274 7 — VAR THME S iz ~OL F — 558
RET7 T AD MR Y R=YORHEE, A—=F 2 - V=Y 2DREDATH S (Blotner,
Selected Letters 23-24)%c 7 4+ — 7 F —dHIBEOEE LTI A2 L) 7203, BEOZ L
& “it is the last word in sin and iniquity” (Blotner, Selected Letters 24) & R #LHIA91C
FHELLOO, REBEEKICIEHE L TWzL) TH 5,

It is a music hall, a vaudeville, where ladies come out clothed principally in
lip stick. Lots of bare beef, but that is only secondary. Their songs and dances
are set to real music — there was one with not a rag on except a coat of gold
paint who danced a ballet of Rimsky-Korsakoff's, a Persian thing; and two others,
a man stained brown like a faun and a lady who had on at least 20 beads, I'll bet
money, performed a short tone poem of the Scandinavian composer Sibelius. It was
beautiful. Every one goes there — often you have to stand up. (Blotner, Selected
Letters 24)

Tr—rF—=lF, TNV IMVIZHLEHF Y NL—DL—=F Y - V=T 2DIa—T v
7 - R—)v% “a vaudeville’ éiﬁ't’u’fl\tflz‘éz’?f\ Ziddb &b & 15X o EUfEK IS
WA KRBT T Y AFEC, [ B CIONL BN (HILE 680) % o Zw, W
DEZ R = AR SR T L E LB Ry Ny BRI (B3 59-60) = EIRL 72,
9MALIC 2 B &y o — R g WE 7 A ) 7 CHBEENL SR L, 193050 E
THOMTIHEFAZE L7z (HILE 680), 19254 4D 7 X 1) /1 TRIAT L Tz + —
oUW —=T Y - V=P aDREERBIZ 27+ — 7 F—1d, BELZHFT Tt was
beautiful” L FED . ZTOKRERSD # FHM T TV 5,

Va—X¥7 - 7uay bh—id 19124128 THRE S L, BE e EmEH e Y -
varkBZsEILuy 7 - NV (NLxX - ) 2 R) OEEREE ot
%l (F7r—=v97 2T AF—RM - FiH) 2LBEICEZZSL, 7+ —27F =D
L=F YV - V=Y 2OREICHETLEFRETENOTE L2 LEHL T4 (Bloter,
Biography 161)s €% ¥ - WL IZREY ¥ - ¥V ADFFITHERE b wbis [
DR X, ) 1IXICH ST v b VETIRERS ThIIZ, 722, FHKICH S “one
with not a rag on except a coat of gold paint” % “a man stained brown like a faun” 1%,
FDE ) HBEBOHEHONAEZ T L 072V P AF—OBMOBICER D, 74—
F—EFE TREAOBH] (1924) #HEEMLTEY., F) U v MEEIIEST5 [

8) MO IZ Karl 250 & Blotner, Biography 160-6112% & % o
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Ml OFF— 7 IEDHEID SE VL EFE TNz 19206ERREE TRHAICRL L%
FRTW2 T+ =7 F—13V) THFEZEHEZRITTBY . 7)) GERIEFEAD /K
DOBITHITH o720 731) TE W72 “the marble faun's gentle melancholy pastoral
lament” (Blotner, Biography 157) OBEZENEMTH 572500, [HH] A4 A =TI
ZOBRDNHTEREINTHDZ EDS BEDET — 71T HERD 2725 1 131920
ERBLLBEDER LI Dozt BbNb,

ADPRICBEET + =7 F =) EE, EREMIRICBWTENIZEEEH I TS
Bolze 7L, TENEFNOIE Y — FIFERTH ), HERKICE VL SN L1EW
DIFEAERREPRBIRTD 5o BREOHA ONEHERDVIEEIIZD W20, 13K E
Ko 72 FHMA L L DT LEHMEE L5220 ELVWEI AL, LALIZTH
WTELDE, WP TRICEDP Lo PN DL oz TE RN EN) 2 E
720 ZOXRTHEA L72VOD, HilkOL—F 2 - V=V 2 |ZBT 52 FRKTH D, Z O
B, ) ClkEEFEF IV s R VTS ESERBAMRYVATONTEY,
HIZIE 74— F—DERESLEZ o0 HEBDR Do 720b Ltk v, IRETIE.
T A= F =BT CTIN o727 A ) DHEORFEICESEZ LTS,

I at7aqy - RAH—&/XY

\

T F =7 F =0 BHOFH] OWTIEI ANV I - ) 2 22D\ T—ED M & Bk %
HLTWETH%51E, ZONLIFHDIMEIC /S TIio 7z [HoLi] (=Y A
F—IRkf)) OREDOHFAED BRA > TV THAHH. TN KIZHLH Yy ¥ X
B OMiEE Lo—2  LTHENR, vbbL - =, Fa—L4 - THEY L=,
H—=bIV=F - ZRF AL, V%> A7 b—REEFZALLELDDLNVDH DL N/ZED
BB L 720 RBETIX, 1925E10H DY ¥ ¥ ) PRI T, [HEoLil] 0k —KEr
=2 arEBIREILALT X)) IORBIAEEFOICHRE L) AT, 74—27F—0
KA—=F 2 V=Vl THIRXL PIONTEDTEZTH:I,

COBHOZENINVT 2 - A=V (=70 - La—) T, 7T AYBBRABHL2E
5L T a—HThb, NEIZI25FEI0H 2HOWH 26 KENR T, LW 2-MOFET
HolzONIHIIH FTHEE SN, 5T MY —VEGICEFT 2 L THERT TLES
Nl BEBBIINL T - V2 AV T2 - 2= VOMBREZ, §iEDs [5Fr A2k
aTVT A=, TUT 4 VAL ERFLAALRZE TN DANLERER -T2 ExE R
L, Zolk, BRI CTbo/ov T2 - A= VDY A%, LY RELRBIE (7 %
) =) DPEELZT TV DIIMREZT HINREZESL ) | Ll _Tnwb (4% 26), v ¥
VERIGOEBIZZEIC 2N TBY ., iPREFEOI -V v 7 - A= LT {fTbh
TWE %D 3 — T, BFEIVT 2 - 2= IVOREE > TV 2, VYo - f—



NY DT A BN BEHERT

FVTIE, WELLLBEN Y ¥ XOFARIZOTT, eEF v —IVA LY - F U AHHED A
oL, 2k L CEA T ROBAQ TR E H 2 IEERARBHEO ANWHEY; L CidiEz
BHo TZOUNT A IRy —0R0 DS 725 TEEOSGKE MEKIRED 5
Ay =2 (BHEORD)] CHEHMIGEL, BEOHELTY 5. RkOBIEN HEY
T/ EONLTREDT AL, BEAEEHROEBANOTRLIHL {hx L AbE4n
LIABIBERNZHEZ 2L D749 DT, YHOBEOFMIBEERZ CH-o7 &
BRBEANOBMIZ 7T v A EMoT) (B 167) THH ). BEEO/XY)DH 7 2% A
TATRENVT 2 - 2= NWEF Y —DFFETRBY ) ThHolz b v (JEfk 23-44) 6

COBHTROIEHEFBUOZON, TAVIBALUOY a7 1y - R4 —Tho
72o MEEFE 19K TH o 22 IE, ¥y v B PRI TOMEY 42 7Y 2 — CHEEFH
RKOT Y FL - vy 7y ryns [Buyys —F 2] (R 37) s, 78) wTid
G-y RNEMTBARE L B o7z BAMATEICHLE L7z, FRCHEN 2
TEBREDOEFZIRATNRA I =120, BRI EDL ) BRBETT A I T TV R
EoTDIZH ) o LT THRIHICHER L T & 720w,
NAH—DORZET) =4 -] <7 FFVFT, 19064F6 H3HIZI XA—Y M+t b
A ZADRERMIFCTHLE L7z BRIEIN—RLAN T VTR TYFT2T7DF % —T
Holzh KBDBHTH o -ODPEAHTH 5, BMEAAGOF, HEMEICH > 72EAH
DTy H— T - TV VBT, PHThLRoTELZT+— NI 4 VEZ->ZF ) #E
TiE, BENOENZZLE TV o), 13D L ZIZKH L, 7V —ADHNF&
LTHEXTH 7277 - AR AOREANELTY 4+ — P74 VORKITIZSI L Tak&
WrIbole E6512, BABHOI 2 =Y H V- Ya— [Yyy7h-7arr7] (1921
W) ISz, BAI 2=V A0V [Faalb—1t - ¥Fr7q—X] (19244E007#)
DZa2—I—=7RNEIZT—=FTA - F—= Ve LTHIELZD LTWAh, 19254EI1CA 5 &
Za—TF=IDON=VAIHLIANER I I T7OTIT v T—vary - 79718 L, €2
WZ72F 725 X)) D7 A B KRMEEONLERANEZHDLZ Lilko/zFyuTs Ly - ¥R
= L—=F DR oTEC, TYR - FH—)b (I—F A5 YOMTEEDENEFD
WHFE ) HBO TN, B —I2FEH Lz 2T, XA A —1EEEIHIHE (16
HOBLH L) IOV T 2 - =T VOB L L IZZa—T =7 p5) LA
@/@Zg);q)mo

19204 E V) FE— TV v X - 24D bNXA N —DPFE L L7 [V X -

9) LT, ARTERTAINA T —OHMEHTZE Y — Fid, FIZHFELZWVERD, BRETICL D1, ZLT
Stovall DWFFEE 12350 < (JE1% 96-104; 7T 48-61; Stovall 49-56) o

10) 29 L7zRET/RYIZEIE LA =ik, NI —u v/ STHE LMo TOT7 A ) ARALEE VI b
Tk, 282 [Ty 27 by 7] BEHROIAL Y - A3 2D, T+ —Fy 4 VoOFRTE Tz
THBL T (RICFHFA N7 T TOREIZLFTYIBT)s 7Y v 27 by TOBAIZOWTIE, Stovall 44-46
ESBOZ b, BB 1924E OB S T/NY W27 A ) BB AIF2E D 5304 102 W ATHh 728 9
T, ZOIIEFEAEDEL T MVIZEATW: (Stovall 39) o
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IA D] Lid [HEO0FK] & HMFENE T A1) 71 D120 &2 KRBT 5 FHE T, B
HEROER L LTELZONTWS, FHRIZ 74 v VP =TV FOMEHEE [P v X - =
1 D oWEE] (1922) 7275, Zo®kiIcEIrMny v [Pr XA V0 Z72F ] (1931)
T, M ZOBRELUTOLIICHREL TV L, Vv X - A JORIZI919ED A —
T =7 51929FE10H O 7 + — VERKEE T TT, ZORROFEEHZIE 3 1UE "an age
of miracles,” “an age of art,” “an age of excess,” “an age of satire,” T&H V). “[a] whole
race going hedonistic, deciding on pleasure” &9 (Fitzgerald 11-13)o = DI % Gt
BT A2hOLEI BN T2 - A= IWVOEEE, N)ICOERBEN LI vy X - 24 V% b7
L. XAT—3BANOELZRETAHFEL LT N TRBBESINZZEBEANE L -7
(Stovall 54)o /SVIZBIF LTV ¥ X - A VOREIL, TAVAO [Rbh /] 128
TN H05, 192048128 TEEHLAETHF— v X - T4 T OR—% WL T
WeZERLL )DL (NI VT A0 [HIZEA5] [1926] & [BEMHEH]
[1964] EZD—BITH %),

T4y T 27NV REER [Vv X] OFRIZOVWTOUTOL)IZERL TS,
“The word jazz in its progress toward respectability has meant first sex, then dancing,
then music.” (Fitzgerald 13) 74 vV YV = IV NN LG EREVEED T, HHOME
ORI [V r X ZHWAZE) W, Vo - 32— VOBERMZED 12V v ZHE
HBNTWzDIid, UROREmOERE L W) BHZIT TR, ¥y ORI 2 /T
bholzhbZtBbins,

ZIT [Rbhf] BT 21XV DO 7+ =27 F—IZFERTE, A—F > -
V=2 2 ORNEIIKRT S 32 MC, iR L2 AT T BIEPIT o X5 1 i8licE
EEo T,

They have plays here just for Americans. The suggestive lewd, where it is
indicated that the heroine has on nothing except a bath robe, say. Then at the
proper time the lights are all turned off and you are led to believe that the worst
has happened. Nasty things. But Americans eat it up, stand in line for hours to get
tickets. The French of course dont [sic] go to them at all. After having observed
Americans in Europe I believe more than ever that sex with us has become a
national disease. The way we get it into our politics and religion, where it does not
belong anymore than digestion belongs there. All our paintings, our novels, our

music, is concerned with it, sort of leering and winking and rubbing hands on it.

1) Vv X] OFEFIZ. VAT FMNO7 L —Vit&TlbRTniz [V v ¥ (aser: b beML, 9
HELWL) L) 7Ty AGE] ICHRL, WL [JASS] THo7ONBAED [JAZZ] (2ol bE 2
SNTWD (JE1% 46)
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But Latin people keep it where it belongs, in a secondary place. Their painting and
music and literature has nothing to do with sex. Far more healthy than our way.
(Blotner, Selected Letters 24)

Tr =7 F =N OFTHEENZOIZIHDZ L2, FORFIIIMEMLBEE RN L
W) BEWERL DAL =0 NN E L, ERT AL
WX ho TAY) I ANBRRMFIATTOENIL—=F Y - V=V aDva—%, T+—7
F—1x “lewd, where it is indicated that the heroine has on nothing except a bath robe”
EHBHLTWED, ZNEEHIEDbEVE AT THLED /OB T A ) HEFTNON
A D=0V TIEINT 2 - A= N THolze b—F ¥ - V—22DET “the lights are
all turned off” 2D b, VY 2 - A= NVOFWET, [HEEEWEATIC—- AT/~ ALHN
Sa—Yyxrib] (BR300 2kl &8¢, TA—2F—ET AV HAD “sex”
IR BMEBIZOVTELD, VT - 2 =7 Dy a—d, 2V DAL D RO KIS
Z “sex” IR LTHRVWTEBY, 5L 3 ‘healthy” bl TIER W EZ2WiEL, v
XA VO BMEERF L7208 —F Y - V=22 THY, VT2 - 21—V T
Hot,

RN TANREEL 2R H =k, ZOBFOT A A TESLT Z L3 kb o7, 19254
1275 Y AZESTHEH &) E104EHDI935EKIC, iz—ET A ) A IC—HEFE L
TWh, BfFfi7va—L Y - V=772V RIZkb70—-Fy 2 A - LTa—DT—7
TNV T3 )= AOREICHET L7072 57205 BEPSEHLEINDS Z Lidheh o
72 HAHOART IV TRERRP T E—DOFHBIES SN TR T IVEELDEM L. SHHEIC
Feb Z L BB SNz REIZIZA0HICARA MY THEERMT. 74 770V 7 14 TRED
%, 19364E 1 H3IHIZY 4 ¥4 — - H—F VBT 2 — 3 — 7 NEDPIEE - 7205, LK
DOWET VI T LFMITTA 2 LD TH o720 REOH, XA H =38 ~NED, JRE
BAEDIBTAEIKMEL TT7 7 v AEFHZNET 5 (R 92-95, 104-07) . BEEIZL 5 L
F2OMATHITD 7 5 ¥ AT, B AD TBAER] A RROGEE & &I, &
NDOZEMFRR % 2 FANLFZHDIE S Tz (B 168) &9, 23 TIHHERZ AK
HEHESTNA N =D, T A B ONFEOREIFI90EMR B o THOMIRE L TEH -
72DOTHb,

NV 1920FREEDT #—U F—DANERH

T A =0 F =NV ITHEEL TV EE, XA =T A) IR |I2R>TET,
—RKtrt—TaraB I L, L2L. PRSI =1L LT E RIRIZHES
TIHE E I R0 w, 72—, 7+ —27F =328 2B Cwiz &
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Ebdbo I0OH3IHMTOFMHIZII XV MO I L —=a, Kr=H2 =<7}
A, ZLTCH VI RAZFHNLZOH N TH LI LHEPN TS L, 10A7HF T OFARIE
Oy Ry PBHENTVE, L2, AFVADT Y NETTUADT 4 Iy REfEH
LCIOAL7THIZSY IZR o 72 t21d. 12ZHIHIZT AU ANDOREIZEL F TR ICE S
FoTW/L)THb, mitll &b &, LITHO/Y) TT7 4+ =7 F—HBFIZL T2k
1. “kept his routine, writing, spending time in the Luxembourg [Garden], occasionally
seeing [William] Odiorne and Bill Hoffmann and other artists” T -7z &\ (Blotner,
Biography 170). ik L72&BYH, Vv 2 - 2 =7V NEIZLBA LY S EE SN T
FERFTHRNTWZD, TOHVE, XA H—OFFH s L 2ADRLHIZA->TE
72l EZLONARTH D, KETIE, 74— FT—OERERFHKICNVT 2 - 2 =7 VD
IEY = FPEEN TV WERIZOWTERT %,

F9. T A= F =DV R T L - 7 u IR THLT A) AEBEFOAANBET
HbHIEF XA =R THFMEREMELLDOE LI ENEZLNL, X1 —IT,
PO I AER) & Y Ty MUVA ADSFEBORMME =2 —a—Z7IZHTET,
19204EAC 40, B Z MO TN —L A - VAH Y A——T 7 RO NN T 1 7~
T AT A ZRO, FATEM - L FE - BEREMOST TR L 22BN - a0
B—— N 2R E BT, AANEBADWAEICIRME S NS DY 4 - 7
Ot ETEINE ST+ =7 F =12k oT, 72828 THID LS A0 HEENT
FERUEIC Oz TV LTh, 797 Y F XV RS I —OFTEIRE L IVT v —
Yav s TholtllEA 9,

Tx =7 F =) THEEKRO, FERICTER S &4 (] T, “gender and
sexuality” (Duvall 148) O 7 —~<23&MIZFT b HE SN TW5, [I] OB AEIZOWT
WLDIEH), Tad 7 VET+ =2 F—OHBEOREZUTO L) IZHERTW5,
“Growing up white in the South in the first quarter of the twentieth century, Faulkner
found blackness to be an immediately available and flexible trope to serve as a hinge
between racial and sexual otherness.” (Duvall 152) 7 =7 7 ViZ X 5 &, i) 12
“blackness, artistic production, and non-normative sexuality” (Duvall 149) 2ME& D5
s xS 2 EF—7 L LTRIEL TV b, [I] 121 1 — OB 2528 % JCH
B 2 EATHE L WAS, AERAAMERY - ERRE ST SO ERRD L EoNITO—2Il o
722 EIRVIZERZOND, 7 A HEEAER /8 THET AT AV WEANZHONY
720 B 7 &L 19104E AR 5192048 X E TORT I Lo S £ S 25Re
Wiz LT, 74 —7F— /AR E L TOMEERZIER L TV oD Th b,

2L BROT 4 =7 F IR AOEERRNIEZ LT LOGENIZE TV zbIFT
X7 olze XYL ESTFKOP T, 74+ —2F —1% “And Cezannel That man
dipped his brush in light like Tobe Caruthers would dip his in red lead to paint a lamp-
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post....” (Blotner, Selected Letters 24) L EEF L TWwh, 70y hF—I12X 5L, +—

— - F ¥ VP — X &1L “an Oxford Negro of many talents” (Blotner, Biography 160)
DZETHb, 7r—rF—1EmT [ b—E—-] L)L, FI:U~«®N?JU%®
OT)TVROBANEHNEZ T THEET H25, EELZ M- —DEMAER % ERICH
THERIR SN T RWnE ) 7212, LIEE . TﬁﬁﬂEﬂ%%‘f}l’(@El:JchL/ﬂ T WA 7 A
T = FORABHRICRZLZ2 /220 — FiE, 74— 27 F = E4HE Ll G e
BOWTRHAHEMERICESDON W 727 %A% Y ATHEL T2 & 2 Wik
5o

o, BEEO T+ — 7 F—PREAFETHLATVWDIZY v X2 Tldzv, 71
TA M TATAART YL -y =0T HLE80. 74— 27 F—1Z10KDED
LTNW—A%IZLDETLEANFTHICLE LATW (Davis 74-75; Gussow 134-35). 19
ALK OB T 70V — ADSHA L 72 RI2IE, 2dUlimfb sy o - 7 ay EHER
BT DG DD - 720 EEERIEHED 7V — 2LF D%, BAKBE % & CIeiehih
7 E OIS AN L LA o TV o T A T R, ERRLARTIZHEE Sz [ o]
OEAMEIZ “an impulse toward blues as a mode of development” %, =L CTZ DY

FEDRZIZES T 5 BABS ORI E OW G IZ “a traditional folk culture that defies
time while accepting mortality’ % FH L Tw5 (Davis 84, 82), Z1iE. Y4 - 710w
FARDORO N XZ TGN LT, 7+ — 7 T =22 SEmICH S OB AR % H
AL H)ELTW/ZERRLTWD,

T =27 F=WLUHIPLBAFTEICHLATOHZZE22bES, by o - £ =7V D
T KEBER R, WV TEINRA I —=~DF RIS WIEROFMRIZA SN2 wold, B
Z 5 K EORES NFER - VR %083 L 72 —ALEOEEY T T o7z (HDH Wi
W2 Fi e rolz) TEICRERTZIIICOEDNS, [BELRY)] orzrFq v
OB EN Z BAKBENCZH 258, 74— 27 F =% 36 L TREARBENIZH
HHTH o 72MBOETEANCEBE L )ICRZZ 2RI TLWNZS ) (Lester
129,136) I 7 F /8 =7 7 OWIEMICH 725 [EHEX LR ] ORI TARZ AFEREIZ
BEAAA TG 2T T2 L IZfiR L &, TNLRETO 7 + — 27 F =5 (R FHE
35 2) N T =< I DICZb > L EETH -7 2 L IEDIHETE D, i
BN E (AR EE) £ 122 b0k [NHDN] (1932) Loz Thh .,
B OLFAY A VAT D LIZWIE7E 5 7219204E R FIE Ok S CTld, B S OmMEEBH
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DFARIZBUT B XA 71— OARTEE, Z Nz HBEICYRES
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Black Americans in Paris and
Faulkner's Racial Consciousness in the Mid-1920s

Kayoko SHIMANUKI

This essay focuses on the year 1925, when William Faulkner and Josephine Baker
both moved to Paris from the United States. Faulkner stayed there for four months,
whereas Baker lived there for the rest of her life until her death in 1975. While they
had no personal acquaintance with each other in Paris, Baker's strong presence must
have caught Faulkner's attention because her show, La Revue Négre, proved a huge hit
at that time. Many people in Paris were fascinated by the revue's African American
culture and talked about their unforgettable experiences at the Théatre des Champs-
Elysées. Faulkner mentioned nothing about this groundbreaking event in the letters
he sent to his mother in Oxford, Mississippi. Likewise, biographers mentioned nothing
about Baker nor her performance in their books about Faulkner's life. As such, the
relationship between Faulkner and Baker has been neglected by many critics and needs
further research.

One reason Faulkner avoided writing about Baker in his letters was the Jim Crow-
era society of the American South. “Jim Crow’ is the name of the American racial
caste system, whose laws legalized racial segregation. It seems that Faulkner felt
uncomfortable with Baker, who emphasized her blackness, femininity, and sexuality.
Faulkner understood that other places such as the American North and Europe had
different attitudes toward blacks. These places were more generous and hospitable than
the South. But his letter's lack of any commentary on Baker's performance suggests
that he was not yet ready to face racial issues. It was not until the creation of his

Yoknapatawpha world that he started working on such topic.



