RO Z S HWG

IRT—=FK--FKvNX= [FA4 =2 A] &
T—=FAN - ANIVT A [HRLE] [THERETHLWEAT

ANER M K

I RyN—= [FAIKR=TR] EANIVTTz1 [BLUE]

(1) RXOBEHRK Y /IN—

7 AN I OENRMWMEL KT — F - & v/~ (Edward Hopper) (1882-1967)
WEHEOBEETH L, HAHVIE, EDL->THEZHCEFTHIIEIHIV, LV IEME?
B SN LT T 4 )V A SNTMEELD 22 WIFR RGO % {1X, 5l
WHZELIZ, 2 WIEEHWETORIZHES LS Twb, 2ORRILHK
7o MERMORRLUHBRVOEERE—RIVELRT A ) TORREZ/H TS 2
(H1-1, 1-2), HELZHUVLIH AL L2 AOZERITH 2 AN 72 55 A
EER TS, TNEMIT M CELFMET, K&, LAMT Y, 71 A,
KT NVOTER LNV HAE L2E LIAR, HHWITEITTHHES S, H
CEVD72VWEIRK T Twa (K1-3, 1-4),

R#FEVE TF4 »F—2 2] (Nighthawks) (1942) (A 2) TL b D
BULBAZE 72 T OBREICHL CFELV LD LA DT V2V RIETH,
HARIT L9 REITORPKOEMOIMMERS LB L Tnd, 72y —R
IZEWRT OFB). Mol B, LLHNRLCTCI L HICEZATTH
DL EDPITAEL FED 2 WVIZEROBUESHI AN TN D, BOBMEITZEDL
5L HPIUEEZR) . THRIEFLAD L) w2, BLosxshsihni

(25)
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1-1 Edward Hopper, House by the X1-2 Edward Hopper, Lighthouse Hill, 1927
Railroad, 1925 (Kranzfelder 76) (Kranzfelder 111)

X1-3 Edward Hopper, New York Office, 1962 [X|1-4 Edward Hopper, Office at Night,
(Kranzfelder 159) 1940 (Kranzfelder 163)

MEB oI . BIEE» K LED
)T —=VO—a<D LI RiEE,

MG PETLTAH, 744 -

(2) BRE “N—KRKRAILK HiHFRH

2 REEFHEICEEEFEOL AN T VICETD [DIH Y] AL &2V
[FA4 =27 A3, 72) BERERT— A A NI 7721 (Ernest
Hemingway) (1899-1961) ®4%ifi [# L/E] ("The Killers”) (1933) 253
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2 Edward Hopper, Nighthawks, 1942 (Renner, 78-9)

BT TP N EEZEZ LN T WD, Ky N—DEFMERT ANV - L1 v
(Gail Levin) & [F 1 Fh—27 ZA] oFBOFRE LTI vk (Van Gogh)
O D7 7 =] (The Night Café) (1888) (IX13)". 19304 (XIZHiAT - 72 % v
YUBEL, ZLTAI YT AD [RLE] O=2%ZFIF T 5 (Levin
Biography 350)c ~I Y7 A D [ LE] (319274 3 HEATOHEEE T
7)) TF =R < HT ] (Scribner’s Magazine) |23 S, FENI V7
v A DEZEHEE [Kowh B 725] (Men Without Women) 128 &
Sie # 4 MVl LEMEYT 5 Z OMEMHIZIBIENG (crime fiction)?

D) TvRD [HOH T 2] ERy/)S—O A Y THOAT A =TV - 7570
BIEFIA LTBY (196041 A Z— WV RFEAFH) . [ 4 bh—2 A HELHETNIC
RN —DRER TRy N E eI 2ERRENT WD, [HEEZILZTITH
7 = CREMDPTIRNIZ S 27z v ) KR, B LFEED S O, Lvo
Ter—<% [FA4 hh—=2A] LHELCVWDLEEZ D,

2) JBIR/INE (erime story) @ FAZY v >~ )b & L C Whodunit (JEH/NG) . detective
story (BN 5505 %,
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3 Vincent Van Gogh, The Night Café, 1888 (/\—F « 35)

12T E LM T (Collinge-Germain 2), NI V77 2 AHHIZZDOV v

YVONEE Z DR ED R DD, ZOMEMIZOALNEANI VT
L -BEEHONE L
Tt 2 BE LS - U T MR SN2 BT SUE—25, 2 =L -
Ay MIRESNEN=F - KAV FERENFICEEZ G 2722 83 X S
NTWbh, N— FRAN FEENHRZ DD v v & LT SN Ay
FNOBEE [~V 7 DE] (Maltese Falcon) (1930) & [#LE] @ 34ERZICH
&7z,

N= FRA NV FEEAG. 2L TRy 8= [F4 bA—2 2] 128
Gr72EZEZONDEANIV T A [BLE] (X, 19206EREE L T4 )
JAMT Iy LA, BEICCADBETIVEST Y 2 AN A->TL b HH
SIETHHIRE S 2 T TBY . BONDOEITIZHN Y DL Iy =12
B2 NI Y a =V 2NELERE, A7 VY — ORI OmIZIE =
T T RNAN D, TETy 7 AIURET, IIEEIcEoa— b, T
B LT TEFELRLDL, TOBRIANFIIITILKIER LAYV —T VA
DF =V - Ty F=VrEFRLICERLEETF, =y 7 EBAORBAY L EY
HEDLRISED) L5, iz HEL ROV TERHZzEZTH T Y=y~
EBNT. ZAEEE B TTC, 7—20TF, Moz — b ELEEORKL
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BOANIFR—=FTA VO DL IIRAD, =v 7 idT7T—2 0k 5
BERTCT o=V P ORIATL e TV F =V VIR =T, Rz
FEXRY FIHilcboTwa, HFLEOZLZEAOLNTOIMH L L) &
T Zv 2 [RTNTHINE ) ] EEHIEPNTH D, MR- 72
S 7Y a =V [hITTAPIEERAENTEC R W] IS ICRS
Nz72551 £59,

N=FRANVFEEI DD [FKLE] TIIHRHELHRI NS EH % &7

TELRVADKLETVEY Y 7 ZE [R=Fy s voarvonk) ] L4
Bah, ZoRBRLFERROBEREET vy 7)) 2 RwEZE¥ 5, Ly
L. BEOTHTIZT IV - HARRCEE SN EAEDVDH o EFFEPH D,
ODYFEDOHBH, T ¥ =V Y PRENLTHH ) T EITMHEFEL Ky/—=1x7
E = OB ES R OR R E AE L 2w, B EEE LA RR WA
PEDEFIZ PN L) TH D, Ry 3= 1L OEMRE MR L7222 7
F—HOMmMEZIZ, BRI ¥ HEDOL9274E 6 BICFREEES, DT L) 12k
RXTW5h,

I want to compliment you for printing Ernest Hemingway’s The Killers' in the
March Scribner’s. 1t is refreshing to come upon such an honest piece of work in
an American magazine, after wading through the vast sea of sugar coated mush
that makes up the most of our fiction.” (Fischer 341)

(7=2Ab NIV T4 [KRLE] %2 [A27)7F—X] 553 H7 I8k
LTL7ZE), =88z BRI L, OHZ) o Xwv, SEFLEEVIIEICH -

3) Fy N—=DZOFHKTHELI TS [IEE 7] (honest) % 124720 @ Lv» ] (sugar
coated) L \Wio7zF R, WIS O B FihZ ] (’53217/,-*;) MR [P ] C
(i 5 ey ! ~1920$1JC—E oA M FICHEBEOMRIC L o THEIE DL
FHCTH Do [ALDLHEAL] I2K§ 2 B — Kt R KD E S = 2 b OFkEIZO W
T X Ann Douglas (Terrible Honesty 3 & UF The Feminization of American
Culture) . Minter (117-24¥). AR (130-52E). ¥ a—7 + — )L ¥ — (158-92F).
AN TR L O] % 2,
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72 B BRI EEN 72 D AE O SRS DL R R % - 721212, BN OMEETZ o
ST EFNLOGZV—IRIHEES) X, AL TR THA LWV ETY,)

bDEDLETMEBNTEDLIIENR Y S=D [BRLE] ot E 23722
EnD, [FA bR —2 ] & [HRLE] ZHESITTE L0300 TIE
BRWIED o FEBE TRLE] 123, BITICHS ShEoEhoL 2+ J U 72
JTHLIERDA Y 28— 7= INOHBIOE R, ¥x ¥ 7 OIlEEz
ELIFAMER—FZ ] OFEF =712V V25 27-ThHAIMENHREN
bo WYY —ZISATHREEZANMMPMN L, 7Y 25 —DORFOmIZE
HVED, L) ABREBEIZHILBELDS R OENL, H DLV IdEk v/ X—DIEED
TERL T4 U585 L0110, [RLUE] OMEBEEIRZ s N/RV
1) v ¥ (C. Leroy Baldridge) 12 & A3ffzA 7 A POV ED%, Ky /=8 [7R
ey & B o7z b Ltk ] (Hopper may also have found one of the
illustrations for “The Killers” suggestive.) (Levin 617). L W4 Y259 &

I HRLE] 20 6N ZmOED ) by BIZYy 2 AET VY
YHBLICY 3 =Y IANIWELE DT A HH O (K4) &, AOR
EXfEOMOEI > a——irL, 77y —DHI L &) OFGR
EIFA bR=27 2] 0 TIEEALHR] (Levin 617) L5225 (K2 (F53).
M4 GE5))e BLEIE A7) 79— X §819274 3 A5 128 s iz,
10412 D19374F 1 H EATOS0EERL &7 I b T8 S, R v 2 8—13Z OERIY
RERON T HEHICLZETTHLEL Y1 VIZED (617)0 & v /38—
& [ A4 MR—=2 A 219414123 7H (7 A1) AIEHE) OHAEIZ X 2 EHEE
BREOERBICHEZLTEY . [RLE] SFHIBEN/Z19374F D13 ) 3D

WZRERIAYICIEE Ve REDS L AR e oMo & b2/ T, BEr
BEL7: [ZTELD%\ (honest) ] HFBI 2 B9 #R I/ D H1E 2 BlnrDus
b L, [F4 MA—=27 A OWIZHLZ BT CZETICHDEE—
JEgE % LCHIENT, T8 =V PELTLE MO AT 5,
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4 Al and Max (“The Killers” 229)

(3) HEEOEE

R [T Lozt i8] IS, [EEoRE] Ry /8—EA3
YT ADEBIEFTZAHES ) Ay —1E [FA bE—2 ] T [
WS BEL L, RHEOMME w072 e B9 (Levin 349)
(“Unconsciously, probably, I was painting the loneliness of a large city.”) &
WD =TTy ZZEHEMIZL AT Y 2EEMICHCZTEIEFT LT
%o

Hopper agreed that he was probably “painting the loneliness of a large city,”
unconsciously, but also stressed the casualness of the composition, saying it
showed nothing but “a restaurant on Greenwich Avenue where two streets

meet.” (Renner 76)
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X2 (&45) X4 (&)

(Ry—=1dBE5 L, EEHRIC, [ RSO E Hiv7z072 | LFEET 5T,
[2KDBYBHEI VL= F - T Vzma—DOLANT V] #7272 (XL7%
BHD %) B rebso7,)

Ry N—E7 A AL B W THEEERICHPEINDL 2 DL L, [
A FAR=27A] TH)TVEMEANDO 2D ) 2 AT 5, KU TN
MODEX I =P LEORATr vy FO2DIZ, Ay /X—3FEY 3 —
(Jo=Josephine) & X< ExTF A 777 LT/t —a—2Da—
t—Yav s, FaFRy— - FuFoalniizi vy (Levin 349), 75~
V7 =0T AL Ry S—F LA P T Y OREIHAAVE D
HECTREGEELZIN] 47, I =@ LEZITTREI L L)Yy
b F7F AN, By THEFTEIZHATWS, LALLM
HoO—H T, EamlEmaFEBEERF 2 FEENIZET L W) LDk, L LAE
BREBWTT 74 VA S, BEOYy POX) RHRTHL, 20T o5 D
ELEmATH2NL D ANEO NHERET D, BNRGET RO W
bho FYN=—DETIE [WFEIZH 2RI I D Z 9 | (Something is about
to happen) & 7V 7 L v N7 4 Y U557 L 912 (quoted in Lucy
Fisher 336). %A T2, HRERZD . DXz 2 kd T
L7200 NWHI121E, WEEORROKIEDME T b, LIdVnR, b 5HA
i d ST SN2 vre 20 [EMEOEMSHIE | (the strategic use of ellipsis)
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(Fisher 336) 124 o T, WREIRDPAEAP SN TV,

NIV A VEMERLETHES A NTH D, (FRF v ) 7 OB
FWEHIZ, [P D] (Death in the Afternoon) (1932) TANI V77 A
FHHOEOFFE, whwd [DRKINER] 220X ) IR Tw5,

If a writer of prose knows enough about what he is writing about he may omit
things that he knows and the reader, if the writer is writing truly enough, will
have a feeling of those things as strongly as though the writer had stated them.
The dignity of movement of an ice-berg is due to only one-eighth of it being
above water. (DIA 192)

(& LIERDEHG M2 HEN TV B2 T3l 07 o T T 5o Twb 2 D
KHDEECTH, ERPTHICARLDOZ L2 HNTWD L5, FHEIEZNOHH
EFHhNEERI DI LM EZNS KT 513572, KILOF) X 12D H 5 DI,
KIEWZDTPNGO—TEF DR LI EIZH DD

KLFHIZBNC Ay 24 V2D 6%5 ) T ) AAMEREGEENLEANI VT
Tz A PN FHEICRERLTEHOM G 2 ERTHAZE LN->TWw5 L) IR
AT AMEMICIZH AT [EHLNR WL D] DL LFEET Bo FHICERIMERLTIE
OKINFE RSB S, BEEHIIBO TRENES 2 5. TNOERNOZH
L TEROBEGICED L S DT, £ OIEMTHRRR B AW 725 Dk
B, BELERLZEDNHATEIPNLZVTEICENTVWS, [HLE] THT
VE=V UHPMIBEAENT O, BEREINL ) L LTHEOH, ik
FHwon, EDLD BEIEERNTWEDD, ZEZY 7L AT W
P2DW FERIEIER E D o 720, TNTHIEICIEFEP S zws LaL,
4) 31 ¥ ¥ -¥ 2=~ (Collinge-Germain) |3 “The Aesthetics of Revealing/

Concealing in “The Killers” by Ernest Hemingway and in its Adaption by Robert

Siodmak.” T® [#LE] WA [ LE] 0EFORBIZBNT, [HLE] T

WIS DPEBIE SN TR L0 RTwD (3), WREEEOAEEOHMIAERSC, &
HEDLDODOME., EHANDOBIERE, $RNTEHBEINTVL I LIZER LT,
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5 Nick and Ole (“The Killers” 232) 6 Sam (“The Killers” 231)

Tl AT 0=V yOBREFR—YHE I T LD, SN h LT E—AN3
Yy AN DRkILEG] CRIELA L) IC—Ry Fichb ) kiFs 2 &
THLEWT V¥ — Y OMEDPIZE Y KD BWOE TSRS R % 4 A
HLTWAIEELEZ 5,

I &®yN—=[FAbKR—VX] &
ANIZTI A [FETHBZ VG

(1) HIBYT 2 _1Ff : EEEM

ERRFEENS [F4 bA—2 A] & [HRLE] #HEST 2 H/FERO—T
T, 7474 v F-7>v77 2. (David Anfam) & ~—7 4 ¥+ A 37 4 —
U K (Martin Scofield) Z1EfT —~ DB 5, [F4 FFh—2 A] £~ 3
Y7 e A ORYOEMEIEN [EECHL WY (“A Clean, Well-Lighted
Place”) (1933) #B#EDOIF T\ 5,
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True, Hopper himself perhaps encouraged an exegesis of Nighthawks through
the lens of Ernest Hemingway’s ‘The Killers' (1927). Yet this may have diverted
attention from the fact that Nighthawks is at least as in synch with Hemingway’s
more overtly philosophical ‘A Clean, Well-lighted Place’ (1933) as it is with the
earlier tale. Stark in its luminescence, Nighthawks emulates Hemingway’s
characters in the latter .... (Anfam 44)

FEPZHR Yy N —HEIEZE [FA ME—=TA] #3074 [KLE] OL
Al L CTHRT A LML D LN, ZRZDZ LN, [F14 bk—27 Z]
W@ rb S EICEFW L [THFRTHL W] & Y ld [RLE] &
FALIEESICE—RIBLTwR e ) FEPLEREZZL LTS LRV,
KD ORETLFHE, [F4 Mh—2 Z] 13 THEETHL W] OB AW
LEFBLTWS,)

More closely relevant to the American short story are the enigmatic and
haunting realist paintings of Edward Hopper (1882-1967). ... And while he said
that his paintings did not aim to tell a story, they often seem to present scenes in
which some hidden drama of everyday life is being enacted. ... Such paintings,
through an aesthetic of ‘the glimpse,” present images of isolation and lack of
communication and rootlessness ... which evoke the fragmented world of Ernest
Hemingway’s stories from the 1920s or Raymond Carver’s in the 1970s. The
famous image of the city bar in ‘Nighthawks’ (1942) could be an illustration for
a story like Hemingway’s ‘A Clean, Well-Lighted Place’ (1933), with its island
of light in the middle of darkened streets, or a depiction of the bar in ‘The
Killers'.... (Scofield 109)

(7 A AR E S ICHEEICEET 20013, TFT—F - Ry /8—0gkdunTn
B HIIE A BHEEW 7, L AEmTH2rOWFEEHE o T A bIFTiERwE
Ry S—FF o725, WOEMEHFEORNIZ N IO =Y ERLTw5 &

IR R Do . ENLOEEIERIT —BRONE OFFEELT, UL a3
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=2 a v ORE MEPLOHN L VoA A=V EIRLTBY, T4 A
kAN YT 2 A DIRVERDNHL LA EY F - 51— 7 —DI970FER D/NHE
AR EE L, [F4 PR—27 R] THPNDLELBHERDON—DA XA =TI, B
W IZF LS OBFT 2 ANI v 7 4O [FEETHL W 2. [#L
] THiPNZN—OFRIAD H B b D)

AT T A=)V Fiddky S ekt B F—vEe LT [P, [a32=
F—=varoREL [HEPLOBYL 2B TE), Ihbidzoxs [+
ArF=2 ] 12bHTEE D, HEWOLVA LT VIZMBITEN T LD
HUZW 2 N A DB 2R LT\ 5, IR 23R 2 7z v, R L oL
M N7zbo Rk L7z, A v X—HE S ZofEm T [MEE#IC, B26 <,
KIEDIEZ ATz D /2L B H | LT, EBEZCDOAD [F A bh—27 ]
B E I SEATE Y 7Y 770 AT T4 =V RHED LIS, [IF
HTHZ WG] OBEA A -2 L LTINY EREBLEHIEZVWES I,
R THDWIGAT] b F72, BINCHES SNZERON 7 = 2 RIS, FIK
T B I % F 7R 7Z 0 5 72,
NERTHL WG] OFBIIHE SN WD, fFRH AL YFED 'Nada
() PHTLDIEDRDLARSL Y EBEZONL, BHDOA T I 3EITTH
LWL EN, BIIHFORHHLZEA— A ZAVLT 245 —DUE )AL
BWEOEAPEBE LI L Lzb LW, MEL2LE, LEH. BADKT T
PT=OBRbYEECLE, BRELZVWEVWY oAy = [FelE&KL L
5) HFIC I 3k v X—REFEF XL Do YA TORFET Y v b (C.J
Bulliet) Eh v /8= &% [FEHIZB1F 2 MO A (the poet in paint of
loneliness) & I:A 72 (The Poetry of Solitude: A Tribute to Edward Hopper 9) o
Ry N—BWIZE BB THFALEIHFCLFLED, Ky /S —BHA~NOF < —
Vot LTHENSRENLD, TOFEOY A ML D] (The Poetry of
Solitude) (1995) & Sz,

6) [ZZTHiANDE AXIZENIZ, TAOMRALL S, JHEL T 5 L9 7] (The

people in the scene seem isolated from each other, as well as from the outside
world.) (Kranzfelder 150) .
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ExLPolAZ] LHZZBRVEACHP> TEVD, EEOT 2 {5 —
WEENDPEEZDoZPREICHIToN-2 ., &RbTHLI LR ERGET, &
WYz A Y —@BEOFOREII—RN LR LR 72nwD7zoll, 770 7—-08
KDY ZFOCEALEILHTLCLE ) FROY A Y —3ZDITH %%
Ch.ESES 7 22 wiewiih & F 72, EinRenREEF Ho Tw 5,
N7 2R BEETHHEDPDTCDEDS LNV ASE, EE). F—LFA LD
HNTzDHDLL BV REVIENT Ay =12 [BE2Z ML 50> Th
Ve CTZRIEBTELBOVWNE T 2, WAL EE). B
A5 —=Dmo CHMAZHITEEEDOY 24 7 — AFIIMEENTHED
PR, EXREM L %\ HOLHo TWAIER A, TRTIZMET
NS IE?E, 2B ZNZTOTETHREZ DIV, TNICHLHEDHE S
LB b TARTIHE (Nada) 750 MR — 107 X — kA, E 415, 2
LT, fRIE > TRy FICHIZZRAUIEI H 257 LAADEHICIRN S 7259, &
F Ao TZIEORIRIEZ, &,

(2) RERECFKRE

T YT T ANE) L), [THBETHLWIGAT | TIXWBEIZRE LA
D DRI R E N, HEOFENESE 2L [0 5] 35S
AN TVD, ZLTEOFEMINRIEE VIR THLDONL TV L, Bty
N XL “Nighthawk™ [#JE | 3HEFET [H-oRY, WELLETAAN] 28
B2 b, Ry N—DFEY a =D 72ZDF A Mvrb, [F4 Fk—
5 2] AR B DIRIENTIZH 7 21285 T B A2 BT 5 VT
DIEEDOT 245 =B NEF CHEEON A2 DU REENEZ 5D,

TAYBBHRIEREDAF 27—+ - ¥4~ 27 (Stuart Dybek) (1942-)
ZEE MR [ TFH] (The Coast of Chicago) (2. Ky /X—D [F 1
bok— 2 R] b B AT [ ) 20T w2, [ 1%
W TRIRGE | [ &drR] THE] Z2ETlksh, Ya—t-va—rEesE
ZHECLONLEEOERE TH L0, ZOL0O [ARIE] 13F 312k
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N=D [F4 bF—=2 A 2FELLZL) R/, [E2LVEI L, §X
TORRFEBBEPRCTIUIATEE L, BEEROEEDVH S, ... BEO—A
WZEH WD, EZUMIESKE R ZOBMIC, S EKO X ) IZ5&FH
oo . EHIEFHLw I DL o THL, HONDPLLR o THRL, ... D
HRLZWIE, WobpRb e TwaE, a—t——HTLELDH W
P> TWBENANE, ZHBBAZZ Y Z VA FOI—L—HnLOKE SH
595, COETIIMYZEOI—L—2 LTV LIZEF VARV, ...
(124) o

MEZETHLWEFT] THRKRZZ L72EANL, EBEICHI YOI 5 7 =«
W25 T %0 LPLEVHDOT =AY —IXT7 T 7 —0OBrb) 2Efiish
BOWIRSNTLE ), T AZ R LLFERDOY o4 ¥ =B NCREE RS
ZEnH. ZOEMTBECORBELR> TWD LfFERT 52 L bRESZ, L
LAERDY 245 =HF ) £ )12, [HIE SR ABOMETIEZ V] (Tt is
not only a question of youth and confidence”) (CSS 290). ZDEED 7 =
A= RRIETH D Z b, RMETEDPND DL [HIRFEH 725 OFK %
%3] (the “great brotherhood” of insomniacs) (Williams 51) & 52 5
B FEROT A5 —1E [BIbIdE ) HEO NH 2 A72] ("We are
of two different kinds”) (CSS 290) L ¥\ x4 ¥ —|ZF W, [ BILITIEL
FTH 7 i2wionllo Af72] (T am of those who like to stay late at the
café”) [Ny FANAY 72 vl &[S, BIZHD ) DS BE 70 H v & [F4H
72 ] ("With all those who do not want to go to bed. With all those who need
a light for the night.”) (CSS 290) L5, [IRNZWF ]| [ExLEE T 5% ]
DTN—=TIELT VDD, TIUIHFOFIEIZEERE i T I E Rz i
AB%h. B (Nada) 23 BH:BOWE,

What did he fear? It was not fear or dread. It was a nothing that he knew too
well. It was all a nothing and a man was nothing too. It was only that and light

was all it needed and a certain cleanness and order.” (CSS 291)
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MR Z M T 2D D ? ZIUTMHN R AL Tk R h o720 ZIUEMEDS L <A
TECWBLIEE 57, 7270 Th), NS FEIZo7, /272870 EFol e
Ty BB FNUIR L TUELRTRCE o720 ZLTHILEDFRS LREFEDS)

ﬁ(NwwL:ELﬁ%téﬁ%\%@é\ﬁ%%ﬁ?%@H‘ﬁﬁ%K%W
O, HE, BELZHEATWAZEEZRLTWEESL I,

(3) Mok, EXTOX

FNVAMEEOT A) A THRESZIE, MEY LM, ZLTAZA=F) R
N EERT 27, [BHEEOAMIC L E, HRIEMO eah]) Lvw) 2
EIRICE o THEEN BHE 1,3) 20o0bNE R, BRI E S, BIEK,
DF NSO LFETOITF Nz, [IHWEFEDOANLIZE o TE, hoHIZ
XD LI EREGEORIAEZLI L LAFKTH - 72 ([EERYEF M
311)o THEE A VYL, i FERAEORICEHOT 2SR L RA XA T Vo ki
[RWibh] P THArH) LEo7 (MY 9,1[2]) »° HEHHOF
I TRWARLH] LIEF)A IO ETHE, FUAME [TRTOAZRS
FTEZLoN] (AR 1,9, FURAMIE) ALE DEoT] (3%
12,36). ¥V A NI [RZBMOFEHOMET ] (NTF4 1.3)s ZLTH
JAMIALZ IS o7 D LIEHORTH L, b7z LICHE) HIZFEEO
hE LA, Eaokrbol (a3t 8,12).

NIV A DB L — A (Grace) &, T 7 7 TIVEIRO KLV -
N> b (William Holman Hunt) (1826-1910) 12X % [# ™3] (The Light
of the World) (1851-53) (X 7) —— 194 #4117 CHt b A 44 7 535 #UH
PRolzb EbLNAIEMT, BIELZXFV A MNET v T2 o T > TV AH—
DEBEIE, NI V7T oA bilio TOLHEA — 27 /83— 7 OE=SRIRE
£IZ19054E 124 T\ % (Reynolds 104) s #HAETHEE L L HHEZOKER

7 UToRICET b, £< %2 [EERHEM] o ] oEH (310-314H)
B> TWwWh,
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7 William Holman Hunt, The Light of the World, 1853 (Coleridge 34)

WLy Bl Az ) ATy YORBIZETCONTAI Y T7 21213, 204D
[t F]  (“The Light of the World”) (1933) &\ ) fifinid 5. 201424
BHOII V7 Y ORI T, 17 & 19RO FENROFFE R TeHlm. 57 BHRE R
DEAN RAT AT - TAX) I Y, REEERE, B SN AL LD
TR 2 G L, BEWASERT 2 H W aEE 2 M i, ¥ A vid
B2 A7 D EN e DR 2B 5. ZOPEGMTH . BiFF S 7z A e 035
I ZERNIRER O HFIZHH L CFEr T LB OFFE=ET, HENTHZ) 2% 4
I DI RIAATL 2% 0, FFERIFIA M —708KIZEEIN TS (It
was crowded and hot from the stove and full of stale smoke.) (CSS 293).
BB\ [1£EI% ] ("The Battler”) (1925) T, HHE= v 7 85D
BCTHEED M EROMOMEL R72T O, HEolEz o iz s X
DIETH S CHS S22 72,
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LAL [F4 bh—=2R] & [TERTHL WEAT] 2EQTEZHRICRD
EEHTREE, WERTHANL A [EI] ot w) T L72r5, Wik
b MEICABRICEHCEATE CHFT 2N T b, ZO0IEMoRELR
FTELDPLRIEEZEL D, [MIIEAL ] EROBHELDOZ2H, TR TH#
WERDLEIZLD, Bz b BT THONNEBEBMAEERL TWD 897, 29
LCUDTEZLE, NI VT 2 AEMIC THD) 5w Rz H7:
LD T VE I EIIRDL T LT TOEL B ELDH L\ IdEgIRE
ECHHMEH1E EBRTHDL W 725 Tl Ry /X8—[F 4 b= 2]
DARMSE & FHROBERICH LD LREL T b,

(4) BhBHEWBLS  BEEFYDERY

19994E D7 A ) AWk [7 7 4 - 25 7] (Fight Club) Tlt, %HEL D
FEANBSDRIAETHY Ao/ 19— [T774b-257] 2%, Ih
BBV THIIENE) 72007 57T, AEZERFIGEVAL S &
THEOEEENYRZ D ET2RAPORA (5P [RL T ERA L RS
NN [FHERY 702 2 ] L) FARI FA T E[ANI YTy A]
EEZ Do MBTETHETO L VEANRNTIEIRRIET, ¥4 7 —1EFEANADE

8 Fight Club (1999)
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D EFRRZED I MEROR, &2 TORIREREROE, [774 F - 49
7] THPNEOIZKEHERSEAL LBHROBETH) ., Bobidy
VTNV REEETEORMEEENL LD LT 5,

—H. [FA bh—=2Z] & EHETHLZ W] 2L LS5 013
DAL ATT 4=V ERFLDE LI, EROT 2 ) F T DI,
BRI R OB, RO RS & R 2 BB L . LREA = X
Kb, NxOBEMESEEL: (108) =—F A [fioft] 2EF L. 71
A MPEEREFERLT [Te% 5 HC] OBRREEANLENT 2 %0, 5RO
R AT D [RNEEA O SR & B9 25487 - MM E S A A S 7z USRI
BOTIA RS 5195041 £ ) L7z ERoLR] 2z E a7z
K= [F4 bd=2 A] NIV T2 A0 [HEETHLWEHT] 2
TIZDTHIFT 2 2 LATHRED. ZOZMERO I TIE & 5 1B 2 FR
NEGET AT ED TR, Bl Lo E B NI VT L AERIZEST
BIRN 2 WHE 7250 LoD REEZ /R L T b,

NIV T 2 AER TR VBB IEB w0z v, MilHETH 2 Kl
[HiZF 725 %) (The Sun Also Rises) (1926) ®Y =4 7 - )N— 2 X (Jake
Barnes). [# LE] LR UEHE Lo wE-6] (1927) I2BEHHN
72 [#i4 Bv] (“Fifty Grand”) @Y v v 7 - 7L J~ (Jack Brennan). [ &
#7222 T] ("Now I Lay Me”) ®»=v %~ (Nick). [{HBTHL W] &
A Ui [ I3Mb 5 2] (1933) o8B onz [FEDHS 2] (FA
Way You'll Never Be") &= 7, [Mf#fii& JEfft 4] ("The Gambler,
the Nun, and the Radio”) ® 7 L A ¥ —[X (Mr. Frazer). Z ® 7 7> CHFIZHH
PO ELELELTVLONRY A7, 20O =y 7, FROY = 1§ —72,
A7 T6r AOM., B L TETWZ ] (.. for six months I
never slept with the electric light off.) (SAR 152), [&%H/-2CT] o=
7% [H LD HBHIUIIR D D131 77> 72 (IfI could have a light I
was not afraid to sleep...) (CSS 279). [TFETHL WEHHT] OEEDOY = A
F =X HDE [HIZW ) 3B sdrp & | [A% 72 (With all those who
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need a light for the night) (CSS 290) &Fw. [fEdDHOHV] O=v 7iZ
[ 721222 ) 37w BRI ] (T can’t sleep without a light of some sort.)
(C8S309) LEH. TLTCINLOHELIFEE, Ktd b ITlS)FERE
720 R TH L WG] (ZEEOFEESHE S L, i b WEEOT RS £ <
DA SN A AW ERISE) B X2 e (B2 6 {EEm)
PPN TED . WFORIEAT VD, FEOT 245 —1% [RIZH»D A
VB e ] FFHZEFT W, 20 T4 7=y 7 EAETH Y #ET
il & D AR & 5\ ITHEI I 215 % F o 2GR R O M REIEDSR O T
Vo 325 Hoffman (2D SR L ChN2 X912, [TEETHL AT (1,
NI VT AMERICHET A AV R VB T LT, BHOBEHEHL
TWwbEF2h B 58) s FROT A5 =290 E L BIC [HAHDIFES
Rl ZRDLDL, WEFOURTESHICE (HFETE 5, SBEIHSITD
MO BT T 5 Wy, JeK T ANOE, BESLIM & O KoK —
RO SR> THEET 01, BFEd b [HRTHL W] 7259,
K= [F4 bF=27 2] IZLEFORPEA TV D, B L7zED
BN —EZOMEMZ 191F12H O HAREIC L 2 ERERBEOERICHE B L
7oo BEGFAHL FEGICHET 200 LNV E V) REITFEDY a -2 LD,
ZL DT A)AHRIZEDY . EBIZY a—bIHET v X% F v Ty 71258
OTHNEZ L72E V) Ry /8—=13ZF 9 LR OIER: 2 —g) Bk 2 R S 370
7o OHIEIRE L. B 1 Bo 3B BICER L7, EH 7y X2HET 5
LEERDLDPDLE ) BREE R Lozl V) Ry =0, Ly g i [F4 b
A= Al o [FSENOHEET T 1S, BRI 2 A% & B A R
LTWa LR 5.7
8) FEBg. w4 ATy TREDKEHIZRTHFAD A=Y - VK1 7+ (Susan
Ludvigson) (& [ 4 Fh—27 RA] 1Z8FE2TAMY . LhrdbENEAI VI T o
{ EBHSIT T D, kv S— R HLT B 5% 426072 The Poetry of Solitude T
WY 7 [ A b= A poEREM [MHLE) B —T F 7 —

Kedv—=o [F4 FF—27A] (1942) £V | (“Inventing My Parents: After
Edward Hopper ’s Nighthawks, 1942") T#$E I 7oA %) 725 TWwh,
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What he was denying with so much rigor was the anxiety created by the war.
The depth of his need to submerge such fears surfaces unconsciously in his
bullying concentration and the painting’s exceptionally disquieting power.
(Levin 351)

B ZNETEOBRES LD > THE LDIE, BFICL o THEALENI AR
Potze 2D &) WBME WO 2T IS 52 WEOLEDOR S, DD %
ERE 2O OBISMII LA EETIICEERIC S RILL T 5.)

CNFTHERLZZLIIZ, [F4 bh—=2 R] & TERTHLWEA 121X
DRI A TV D, BFIZ L DAL BN - K, s
R THEMTEELEST 720, o/ Eriz A e 3 ELEL T
Zo WB1E [72E 2BITOKTH > THRICHKALE] (BF 142) 20TH
D AEDO L ) LB ORT, Mokt BUKRL TS L EX 5. [
BCW D VT OE. EEOY 2 A4 5 — O ) OSEE DR D
Hals TH (Nada) | 1RSI, Z0OH ) IZEEE L & kv, LA H
DEOF SR, BITORERDLY 2 4 & —1d, iz X001, ZRTLHG
ERODBEDOH Y ODHIFEY ZRLTWAB EHICHZ D, £ L Thy s—DHil
N b Erz, blERMizniawEEbhs ZOMRT—F 5 TH Y %172
LN —HWEBITOE»EZ CIRHEREIZHSHEET LD,
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