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The generation that invented jazz was the first “to get our feet off of the
ground!,” as the expatriate poet Harry Crosby put it, the first to defy gravity and
colonize space. It coined the word “airmindedness” and advertised its day as
“the Aerial Age.” Radio shows were “on the air,” planes toured the heavens, and
buildings competed with clouds. Everywhere people were netting the sky and
finding in the air what seemed an androgynous free-for-all of spiritual energy.
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The first requirement of mental health was to have an uninhibited sex life If
you would be well and happy, you must obey your libido. Such was the Freudian
gospel as it imbedded itself in the American mind . . . Clergymen who preached
about the virtue of self-control were reminded by outspoken critics that

self-control was out-of-date and really dangerous. (Allen 99)
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The bodily part is knitted into a system of virtual prosthetics: a system which
both exposes and remedies defects, implying a “whole” body which can only be
achieved by technology; a whole which is constantly deferred. One practice
which mediates between the negative prosthetics of replacement and the
advertising / cosmetic system is cosmetic plastic surgery, developed between the
wars with experience gained from battlefield cases. Rather than replacing a lost
part, cosmetic surgery works on a “natural” body which it has declared

inadequate, misshapen, or past its prime. (Armstrong 100)
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9 Visual Rape in The Phantom (1925)
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12) Bz X, 74 U7 & 7% =2+ — (William Faulkner) O £ifi [1% 1z )
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AR LT ARG LE R L E3FEXRTH L. 3T/ TOHE
w2, ARG R A L. AED A Y AL =2 3 VEBTW LD
7o 7 A - 1) v (Kenneth S. Lynn) 3. ZOHIZDWT, KD X ) 123~
b—[ZOHMCHIRICAE T2 T4 DR bOMmEME, 150
FHRIZBEVEZD CHETVEI)BIZ, A VT3V A7 - N=V XD
Wik x B woni, - FEDICZ OFEIIIHEIND b0 MM 7 x
A BB DI RO ABEE - HICBL BN z00, ZNEAEOFHIE LT
EWRY v (Lynn 86)%s NI U7 2 A5 [HL] ZIAT -0, $7-
LT (EHgR) B0, v, o2 EXHFLZSELERT 2 /10
V=D Al EL, ) YO, YA 7 OFERFEIT 2SR L 2
Vo LA, FOLIRBEOI VT I A I RRELTWD L) ICEZ D,

BEENEBEI NI 7Y oA DT 7 A M, ZOWEOMRMEZ R
FL. mis b %0 WM [#EI12CT) ("In Another Country” 1927) HEHZE
H9 . MEOHERIEI T/ O TH Y, T THEINLIDIE, 7Y =7 A
SEEENIZ LD [HH] THhbo HhElE) Ktzb, Fifir o N/ 2o
BT WSk SRoBEERAA L, EAZORMEERLL ),

My knee did not bend and the leg dropped straight from the knee to the ankle
without a calf, and the machine was to bend the knee and make it move as in
riding a tricycle. But it did not bend yet, and instead the machine lurched when
it came to the bending part. The doctor said: “That will all pass. You are a
fortunate young man. You will play football again like a champion.” (CSS
206-207)
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13) AL - Vxhb—2a rOWFE RROBEZETH Y, 296 22 [A5hE]
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DT ZTF—FDOEZEEZBRIEON Y I F— T THErE-> Tz 1K
IR T EAHRICBERFMZ %20 2 FEICR > Tz (2007, 2
LT, BEROIRENE L UL, FIUIIBICE DL, GBI I A L
ERAAN [COHERPSHIZ, 72TV L TWwie, ELIEAAL
TR & IRV, HFORIRICELER L. BRI & 720728 v ) FE |12
ThorDES7] (2060, 70T AZIEAFTHY., T2 TETF27 /0y —0
BT o

Fro, BHAVEHCE T2 [FH] 3 FEBTRETIE AV, 22THE, 9
[F] OGHEPEYT 5 —TEMZEICH L H5DF 7 14 Ao T, — KD

14) TH] oxey—Fit, [REBLESDE] o7V T v or~s, GHO#EEEFE 72
596 HHAHARLy bORHOYMH, OEHIE. BHOHGEIZERLTWD
— [ Y7Ly =i FHzE Lz, BHIOPGIEE 2L, oM<y ) 7
A MIEKREEST L, 9. WO IWOME, 7205, b HOBIER
D7z FEHEPNHNAH LR 2% TIE, DIEIRTNIBETOFIERTIE R D72
(A Farewell to Arms 231). BHE SN2 HEIIHT 2 &K, 7L TV v 7 OHK
W 2R TIER] (o ToHE) 26 0l a it s L, #AKIZHS T
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(207). 512, EHilZZ  OFEZBEIHIT 5,

When he[the major] came back, there were large framed photographs around
the wall, of all sorts of wounds before and after they had been cured by the
machines. In front of the machine the major used were three photographs of

hands like his that were completely restored. (210)

WWIGHREE Z T HHT L 2 72BROBR, AF—HORHEEzIEL9,
ZTRERZ Y — - F)ZOREINRFMEMIG L, TTVOLEERETLI LD
T&29, bbAA, TN TH] OFECTELL, [F] THY. HIHT
HIEINIAY T+ ) ANVITREND 2T T2,

EHIIFE A 377 LY RBHEOBE O XL, iR [FEEOEYRE] (A
Natural History of the Dead,” 1933) IZBWTHHETH b, I DML
19304F AR D IR 7223, FERIEIM LD %= < B— kIR, FAL 50 Fid,
37 RROBH LY COBRWICERT %0 BHICBATLAZEALZBIE, iH
KiGE Z K272t EROEREGLON L, BA D ELI S HBER O H
T, XWX [ ] OERAHEE %,

16) BAF T 2L OB E N5, F— M RKE LB R O B R BR L R T 5
ZERTREEA D Bz X, BBC @ “How do you fix a face that’s been blown off
by shrapnel?” (ZHLKZE VY, http://www.bbe.co.uk/guides/zxw42hv = ZCTlL F 7
F— - FYAOFME (€7 — - 775 =5H) 723 Th <L, BEHEGRHET
Tt A, FEERRAL 2 EOFHH] - A R ATV K L00AEFT OISV S 5 a7
AV ZBRT Ho £ DI [H] CEADPEPNTWEHGEELS ), LFT
A MRS, Wl [FRTEBEOEN], L TL=N=H ) - kT —|ZH#HT 5
[BH] LHHEBEANEERT 7 /0y —OXEE TR 5o 1930 HE Z o %
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Many of these were detached from a heavy, barbed-wire fence which had
surrounded the position of the factory and from the still existent portions of
which we picked many of these detached bits which illustrated only too well the
tremendous energy of high explosive. Many fragments we found a considerable
distance away in the fields, they being carried farther by their own weight.
(CSS 336-337)

PR DI EMS Nz (Wh) &, BB 2R L, BED Hwv,
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OI8F6H DA &) T A=A M) T OGBS [Feh] ~NEFEzE <
D7 NHDFEKIE, AT ERT, ED L) ITENT 5D 7D Tl
W Z e, ] 2BIET 5.

Until the dead are buried they change somewhat in appearance each day. The
color change in Caucasian races is from white to yellow, to yellow-green, to
black. If left long enough in the heat the flesh comes to resemble coal-tar,
especially where it has been broken or torn, and it has quite a visible tarlike
iridescence. The dead grow larger each day until sometimes they become quite
too big for their uniforms, filling these until they seem blown tight enough to
burst. The individual members may increase in girth to an unbelievable extent

and faces fill as taut and globular as balloons. (337)
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