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Synopsis: In “The Artist of the Beautiful’, Nathaniel Hawthorne
portrays an ideal artist, Owen Warland, who tries to create the beauti-
ful in a butterfly made up of parts of watches, and who finally suc-
ceeds. Owen thus surely embodies the ideal artist Hawthorne imagines.
However, it should be noted that Owen faces quotidian problems; he
has to work as a watchmaker to earn money, and nobody regards his
butterfly as significant. Considered in this light, it is reasonable to as-
sume that what Hawthorne tries to depict in the story of Owen is the
harsh reality an artist encounters. This paper aims to elucidate the di-
lemma of an artist, which Hawthorne delineates in his portrait of
Owen.
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LEMRDOY L =P HHN T2 “The Artist of the Beautiful” (2D
TSI A PVEZREITLIZED TV DS, £ 2 TR CEMoMER LIk,
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LIZLIE, RORTELBEVDIT S5, ZORIIKRO LI ICHE S5,
“The chase of butterflies was an apt emblem of the ideal pursuit in
which he had spent so many golden hours; but would the beautiful
idea ever be yielded to his hand like the butterfly that symbolized it?”
(362)c Owen FHDOH, DF ) HARIZBWT, HEOKRDLEZHEL TV
%o Owen DSHE[H & 221 TIES TV AL, BRIZH H2EOMEDL LD
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LTRLLRALEEOEHED, TELEIRRLZGVER-> TSI LIRS
o F2FNE ANBOBFIZYLTIZDH TS (“The Old Manse” 6). “The
Old Manse” DFEN FIIHAROHDOEIZODVWTKRD L 9 125 5. “Each
tree and rock and every blade of grass is distinctly imaged, and, how-
ever unsightly in reality, assumes ideal beauty in the reflection” (“The
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He knew that the world, and Annie as the representative of the
world, whatever praise might be bestowed, could never say the fit-
ting word, nor feel the fitting sentiment which should be the perfect
recompense of an artist who, symbolizing a lofty moral by a mate-
rial trifle—converting what was earthly to spiritual gold, —had won

the beautiful into his handiwork. (373-74)

CZTHEHIRELZOIZ, RI1EY, Owen 25FEZEFHT L 72D11HTH L A



ERFEOY L U< 21

OWEENERITNE R LR VETH b,
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N7z, 1844 4E 7 F 27 HOWOHKHFIZEH LT\ %, Hawthorne 7% D
FTHRERELATWS E, 220K, AABREOESHE, BRESELS N5,
Hawthorne (3K £ 9 12EF\WT\» %, “There is the whistle of the loco-
motive—the long shriek, harsh, above all other harshness, for the space
of a mile cannot mollify it into harmony” (TAN 248)., &M E X
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“The Old Manse” DFfF ) FAHKRZBIET 5%, £ LT Owen MHHET %
2%, Hawthorne O IIZBWT, FA—DA X =T L LTIEAHLTWA
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R LTV RV, BSOS DM 2 5 EH, Hawthorne |ZIKD & 9 7
T2 HIZLTWw5%, “Now we hear the striking of the village-clock, dis-

tant, but yet so near that each stroke is distinctly impressed upon the
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air. This is a sound that does not disturb the repose of the scene; it
does not break our Sabbath” (TAN 248). Z® X 9 |2 Hawthorne (ZHT
DOEFFOEDLH VTV D, ZOEIIIIFICAREEZ RS v, &6
Hawthorne |2& V), BfRIOFIIHEN 2D TH-72bn) 2L mDEH
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CEAL L 72T Y & 5, Michael O'Malley (& 19 H#2 12 B v TR I,
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R, Owen 2SELHIHIZHEEHIRA & L COMZICT) ML RHISH 5,
Owen DOfEl3HEAT, WOFHIZ% %, “[. . .] Owen Warland was in-
vited by the proper authorities to regulate the clock in the church stee-
ple. [. . .] In a word, the heavy weight upon his spirits kept everything
in order, not merely within his own system, but wheresoever the iron
accents of the church clock were audible” (360), HI® A %1% Owen 2515
B RS A G R0 > T, BAlS 2 EE 2 HTDOTH 5o B [T
DN % RLFEGHERTH Owen (ZIEH L TV 5, S5 EIZ BT, FEfi % IH
FLRTNERL VIR IIHLDIEFEIETORVESL ), Thid
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o
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EFE ROWRZB] 1I2BWT, AMEMANIEL T 5 19 il O REHEH
ZHWSPIZLTde IMEMET L, B &R EOZEL BV AT
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BELEOEDLND L) RAEEHESETL I L, BR~OHIHTHL L
MRBIEHT 2 (171D Zh o ORI 19 LT 2 ) 7 oRRE Rz ZE
WCANDD, KMERIZBWTHREDPRATHREZHL2IZLTWES, Ll
55, INETOL L OFATHIRITKROBGE DWW TR R Z IR L
Twivy, “It [the window of a small shop] was a projecting window ;
and on the inside were suspended a variety of watches, pinchbeck, sil-
ver, and one or two of gold, all with their faces turned from the street,
as if churlishly disinclined to inform the wayfarers what o’clock it was”
(354)c ZALIXEADEIH, Peter & Annie 7% Owen O DR % ) 2%
S 7ZBICED S R 2 B, BEtSNENCEIT SN T 2 EHENIIMTH A
9 7% Fogle 13 ZDYjiiie & ) HIFT5%, Owen O &) A& ITNHIG L
TV ZRVEHETRAZSSDLVYHNTH L LIEMTLIZHO TS
(100) . A2 Z OIEMIIHECTIERWES ), BEHETHIUE, B2
LI CHF R RE L7239 A, MHOKEN AT EREZIHBETE L,
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FZET ST 2 BB Z I 5 LA 7%, Fam T~/ 1), Owen (£
I O R T ALHNT OME % E 5 TV b, Peter I3 Owen % &7z, 1ED
P OEE R-OF %, Z DK, Peter IZIRD L ) IZ5 9. “What have we
here? Owen! Owen! there is witchcraft in these little chains, and
wheels, and paddles” (361)s Z ZIZHPEN TV, Owen OBEIL
KO TIESENT WS, BS L, JEICH D HETZ AL, ToHr b
BT A TEL AV TTHEoTWDEDESL D,

Bt 72 SABERTH DI, BHL, XDECBREBRLZ -0, %
51F, gz S b b ERENIMIT TEITF SN TV E DS 9 9 Bb
{, INHOWEEFHIARRO B THEDLDN TS, DF VM ZE 570125
LDTIX %259 D Owen ZBEEZIELE, FERZKIZLTW2OTIE W
AHHIWM, EnH) I ETHD, 1EMH, Owen (FMEED, WEIED & dlr
n, ZoOREIZ, F£HTE R b, ZOK, Owen PHICTAERITEHT
~RETH 5, Robert 75 Owen |IKIFES N72ERIRZ JRITITR B, fHoHIZ
HOo Lt ERMORELZEL, ZHUIHEI NI LKL S Owen &, KO L
IZH123 %, ‘Tt is all over—the toil of months, the object of my life. I
am ruined!” (859), TEY; % §liiL/z Peter IZVE) T OBEEZ o7 55
¥, “The leaden thoughts and the despondency that you fling upon me
are my clogs, else I should long ago have achieved the task that I was
created for’ (361) &, Owen (A2 CORRIEIZx LTI, Annie %3
RETLT 9 LT 4TI “That touch has undone the toil of months
and the thoughts of a lifetime!” (364) &, HIZLTWwWb, TNHDE)
ZI2BWTC, Owen 2VE(EN # HAFDONEDHIE LT 5 Z EIFEHIZE
T27259. WPILEEYPELLZLOTHLEEDNIZEIAT, Thid
Owen I2& > TANAEZBRITZMHEODH 2 H DD TH 5B, Owen 1 Peter
IR RO SNtk 1ZEA LKA L LTottdis#n s, 2L TH
O R BEY, BEEBW, BB L5910 % 5, B FIEZF OO Owen
DT E2RD & HIZHE$ %, "He wasted the sunshine, as people said,
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in wandering through the woods and fields and along the banks of
streams” (362), “People” &1, H@BIZENTWAEALTEAL S, HHNH
RAUE, Owen 37 ETE M2z MAIZHBT L T2, LA L Owen 2
L3 UL, HToOHMEL, BEOSOANEDOHWEEET L 720DRNPE %\
BRDOTH 5,

P AL BT QMR A L THRERB T2 NEDHE T 5 Owen 12
D, WORRT 0000 5 WEREKEH L OBWTHo 722 LA
9o Owen |[ZKH 2 E# S 201, B2 CTld v, FiICRORNLE
U S BEN VD, Peter 72, Peter i “A watchmaker gets his brain
puzzled by his wheels within a wheel, or loses his health or the nicety of
his eyesight, as was my case ; and finds himself, at middle age, or a lit-
tle after, past labor at his own trade, and fit for nothing else, yet too
poor to live at his ease” (355) & HIEIXKIZFES . Peter H <, HERIRA
&, BRICEW % 2727, Peter IZWITIERT OO IR A LGB L,
Owen S ZDJE %G| EMNWIZZ EAFESLN TS (857), Owen b IFFTH
NEHTIOMIR%E, Peter 2 SFE\VT\W 72725 9, 1Edr, A “Father
Time" &HENELEI N TV 575, Peter ORI TIC L B AGBBFES L
%M 1%121%, “old blind Father Time" &FEKBIEN T 2%, Peter DFTEN
BEICEBHBDNORTE2EMNT L, 20 L) Zflix 5120017, Owen 13
B, REEZE#LLILEES),

WENZ T 5N 7-kEETHE, Owen OIEH, METNIHTOMICHTSH
HERLTWD D, Owen HMEH L 72RFEHINME L 72541120, UANIER
LTWEDEDNTIE LS, Owen 25F52, ilBb 2 B S Tw
L LI Ebns,

If a family clock was instructed to him for repair, —one of those
tall, ancient clocks that have grown nearly allied to human nature
by measuring out the lifetime of a many generations, —he would

take upon himself to arrange a dance or funeral procession of fig-
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ures across its venerable face, representing twelve mirthful or mel-

ancholy hours. (357)

BETOZEMIIG L EO ML A L T b, BT #|ICEM I N B
DY v A IO, FEFIBEOTMTH S, /2T b OEAILA LI T HEE
E¥ 5, Owen (FAZT TR, TNERNGRIETELSEHRLTD LN
I ETHAb, ZL T Owen I ZBEOMEEEZ T W%, Owen DEIED % L
TWRHHAL TR THL I LIE, ZORFEETE R 5. £ EN, FEHIA
5OMOAREEIRDA T, Owen 128 > THFEF &I, HEEHRSELLD
Tho7zOhd LN\, HIOKT, AL EE BT %5 Owen I2H
LHEDEN ZE LU TVREDIES D, HMAMIZEMIZEDLNT% Owen (3,
L ORI HBOHICAS L) ICREBLTWADTH S,

3. FEHM LB DR

AAEIZBE L CEMR EH RO BTV 5 &) frfiid, LIEL
&N TV 5, R, Owen VEIH L 217 UE 7% 52w o0ld, FEHME
V) METH B. Owen lEFHD 2 A5 5 FEIIHT % HEBA M. Tt
seemed, in fact, a new development of the love of the beautiful, such as
might have made him a poet, a painter, or a sculptor, and which was as
completely refined from all utilitarian coarseness as it could have been
in either of the fine arts” (856). Owen AR L FITFEAULHIZHE L 72
bDTHo7, —Fh, Bk H1E Owen OTFW L FREVFEHNZ B D 72
DIZHEATH Z E 2, HERFIRAICEE S (357) 72 Robert (2
Lo THEAED 2T SN B, ) FIIBBOPH TE o -E&IEFEHN 2 b
DY B LIRS, WL EN D LB TND (360).

Owen 251 - T\ % #Ed, Peter 721 T7% <, Robert, Annie | ¥ T
“plaything” EIFIEN TV 5, S DAL SRS 7% 51E, Owen OBENH
FTLERMEL MELLTOLOTLY2R VDS ), Owen ZHHEDFEE
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Koo BARET, AL I L2 IUL% 5007, Rk S8 5
DL Peter & DFWTH 5, Owen |E Peter £ 59, LAEZ W &
X 7% 2o 72 (366)s Z 1id Peter 23HF D& ik TG RIT 5 HEDS,
Owen OMEE LMD o 7272072 (361),

Owen & Peter O ff ¥ 1X, The Scarlet Letter (1850) D7 X Td 5,
“The Custom House” BV THEE N T2,

No aim, that I have ever cherished, would they recognize as laud-
able ; no success of mine—if my life, beyond its domestic scope, had
ever been brightened by success—would they deem otherwise than
worthless, if not positively disgraceful. “What is he?” murmurs one
gray shadow of my forefathers to the other. “A writer of story-
books! What kind of a business in life, —what mode of glorifying
God, or being serviceable to mankind in his day and generation, —
may that be? Why, the degenerate fellow might as well have been a
fiddler!” (“The Custom House  12)

The Scarlett Letter |2 ilﬁ:l—‘) S oMENDELELAD LN TS
twahﬁiﬁ%&éﬂfwé IR L7z, SRR E ») Blics v
THEEHITRETH L, TUTAY ¥ MIZREME SR EFRD O L L E
RERIZBWC, 2F )R EFEPER AT OV TV L HFERTIZB W
T, R ) L, ERAEORCTE . FEFTORMIE, THO
O L) ITEZICHFIL T Rwoil, El-bid, Bo7-b0—ErHIE

K&é%@ﬁwé:ku%%,%ﬂfwéoﬁ%tkof,ﬁ%ﬂﬁéu
Lo TS, FEMREZRLL2VWHFELRDOTH L, bHAHA I
“The Custom House” D) FOEBITL A% \e LA L, Hawthorne H
HOER L) WENOEMRIEIFOENTL H 513772,

iz Owen 2% 9o Owen b “The Custom House” DFED F LAl
FRIZ, Peter 225 DEN &1 TV %, Peter O T IZHEV TV 721, Owen
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DEEZAIES (BUETI) ZHZ 2T 5T Wizns, Peter 23 ttF 2 &L 72
%, TIPSO IND, TORIE EFHEHP—2IZRBLSNT2ON, HiE
TEIT T FORALEMHPES NIRRT THA ). L, ToX) ttH
WXt 9% A& ORE I3 72 “Several freaks of this kind quite de-
stroyed the young watchmaker’s credit with that steady and matter-of-
fact class of people who hold the opinion that time is not to be trifled
with, whether considered as the medium of advancement and prosperity
in this world or preparation for the next” (357) & & 4@ V), Wyf % MEEL
WKLTWR ERZENTWEDE, $TICl~7z@Y, 19 HKME, 578
CIFETDYER R LR LAY, FEFMIEME LT, EELIBING
£ BVIED L, FO L) BWMFUCBNT, BETIUIFEER 2 H L
SNFMFUIIBNT, BHORBIIEL 274D, FIETHMENZEIT S
Nn7ohgEt 2w U728, WS H S OFEREZIERET 200 L) TH L Lk~
7275, bBE A A, BEEFENMICIT 7201k Owen 720 ZAUIEFE M & IR
EEALLIMANORFEOL ) ZLDEZRHM L TLEEZ NS, L2 L
B5, Owen 32 ITNER S v, EHEOH 5578 % LT, &%
BB RIT TR %07, Owen 32 DHIZBWTHOHHEMA I SHENT
EETIEWwITZzv,

KB ORENREF I 2 ELS D 5 DT E NV, TNEHTE 2, RO
FHETIZEHR L7z “The decease of a relative had put him [Owen] in
possession of a small inheritance” (364), Z 1l |t Peter %% Annie &
Robert DFEE A M HE72Z LIC &L o TEAED ST SN2, KREOKEIS
H5H Owen IZHE X B HRFEZ, FIHICH 280, PIEOEENTFIZAD,
Owen (I K LEN 2D, MRYDKREIZR 5. KIEmIZBWT,
Owen 233 2178)1%, (REtIRA L LCo) thFh, BIED OIEENIT L A
ETHD, HOEDMOFRMEEZ M- TWv% Owen I2& o T, HE#A &
TBIZRTF 2 Lid, TL%PEMOEEMENTH A ) o TNIIHFELETDH
D, BROREZOTH S,
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I Mo TITHEHELDIE, Owen P LEP LR Go72lTH L, HIZE
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Owen BT L7ZENHEETH D LV T L2 RKHFDOLRTIZ D L, 18
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B2 RoblITiEnd, SLhIREOTLBENVWTELEZERTLIOT
Hbo b)—HIZHEETHLUL, ZNPHEIPORIZLS>TELZ DL
W) ZETHLH, HODOmOARYE, 2FVIISET LI TORMEZERL
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I returned from my visit to Salem on Wednesday last. My wife went
with me as far as Boston. I did not come to see you, because I was
very short of cash—having been disappointed in money that I had
expected from three or four sources. My difficulties of this sort
sometimes make me sigh for the regular monthly payments at the

Custom House” (The Letters, 1813-1843 681)
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MEFEE L CWA2BEDFEL TWwb, I find it is a very sober and seri-
ous kind of happiness that springs from the birth of a child. [. . .]. It
will never do for me to continue merely a writer of stories for the maga-

zines—the most unprofitable business in the world ; [. . .]" (The Let-

ters, 1843-1853 22-23), WEAE TN T 5, BFEWRMEIZ L H —E,
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brings the noisy world into the midst of our slumberous peace” (TAN
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