[ 79 v 32— AEE] ([ZHairi7:
IYVHYXRR - T3 9=07

» H EAT

I[. FU&IC

vy —3Y =7 - 7))V 7 (Virginia Woolf, 1882-1941) . [{zic (“A Biography”)| &
WO RIEZ L7AEmE 3OFZIEL TS, 20— [7F v ¥ a—Anitl (Flush:
A Biography, 1933) &, 7V 7 BEERN & FEE2 RO 72 L F 2 A/ [ (The Waves,
1931) OHEDORICEWESNIAEmTH D, WHZRKE2HFORIZ B TRER, F
D5 Rnd D] (“something light and easy and untroubling”)? %3 { 2 & TR
WEHAH ETDHDIIELDH T o7z, IV 71319334 2 H. Lady Ottoline Morrell
AT FROFTHRD L HI2E TS, “Flush is only by way of a joke. I was so
tired after the Waves, that I lay in the garden and read the Browning love letters, and
the figure of their dog made me laugh so I couldn't resist making him a Life."? Z D52
WHhDHEH, [79vyva] i, av ==k, 79y 220 [Ei] Ewv)
FF Ao Tnbh, LAl ligHENTWLDIE, ZOfFAVWETH LI OFATLY
PARZ NV b7 T =7 (Elizabeth Barrett Browning, 1806-1861) O ¥ % Td %,
/2. [TPa—2] (Majoke”) L LA Hd, HERMIZZOERITV NV 7EEHELDSL [H
METES] Y HATODH 72,

[7Fvya] i3, HIREEORIIZE b o 39, ZORBRIMFERD SBH S ki,
Susan Squier @ Virginia Woolf and London: The Sexual Politics of the City (1985) A3Hi
ENT-E2S S E ST RmENHBO - L INTnD, £ LT FE, FTE9E
HENDODOHALEFEZEEH)e ZO/NMimTlE, [7T7 v 2] OFEERTELERITO
HEme N T D[94 75474 7 (“Life-Writing”) | OFFE %= %5, TD LT,

1) Quentin Bell, Vol. IL, p. 160. AT ®5IH L Vol 1T L v,

2)  The Letters of Virginia Woolf. Vol. IV, pp. 161-162. LN, 7V 7 OF#o5 [HIx. 5 IHKEOFEIMA I AR
LE¥BERT .

3) WV 71X Flush % “too slight & too serious” T&H % & HRCIZENTW 5 The Diary of Virginia Woolf. Vol. 4,
p.134.

4) [79v a2l & [4+—7 > F=] (Orlando: A Biography, 1928) % b #E X, V7 OFEEOH T, HiRY
B AT E DR o 725 T %, Virginia Woolf, Flush: A Biography, ed., Elizabeth Steele (Oxford:
Blackwell, 1999), p. xxiii iz,
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FHRLHGE R ENDT)IFNRR - 7T =0 7O NEPWIIZHE LT D O h % MGE
L72vy,

0. T735vyYa1—=R3Eis DREER

7))V 71, Lady Colefax ~OFHKOHF T, HRESN2E00 D [79 v 2] 122w
Ty [RAMA B VRD TV 2D A, EBRIZEHE D Do T T3 ] (“practically
no one has seen what I was after”) &L T3 (V:236), COFEIIMIESNEDD
Lo, WA (75 v 2] 2B o20T, BERTHERIT R SNTEL,

9. EEMLRPEOE R L LT, Y4B Rudolf Besier DZ g [ 1 ¥ R—) VDN L v
NR] (The Barretts of Wimpole Street) 75 NZ &L TWizZ &, 7))LV 7 FKIEH19304E
106 H. BfEFry "2 AFLTHB L2 E 252100 5 v, I E4E|C
%> CEDEM% | Yale Review DFRERIZT/2FMROFT [ KL L] (“rather
disappointed”) & iEXTWw2% (IV: 351)e NV I RLYHFXRRA - 759 =0 7L DFF
Nt T —1va 5 - ) —] (Aurora Leigh, 1856) IZOWTE WL T v b A BEEINH
DZETholze [T 207 T =R THRCCWIZENEN IV 72 [7 7 v v 2]
PEANLEBE W] Lo Tn5EY,

o KBS, [TV 7 @] LW Blars [79vva] B SNh, @mlohnsd
@ A%d A & 5 I2E b 5EY, Adams i “human-dog bond” ~DE.LA 5, 5 A
ERZEV, P72 beREDYFEZFMIEL L T 5, £OHIZ, “Elizabeth Barrett
Browning and Flush” & “Virginia Woolf and Gurth, Grizzle, and Pinka” 2%¥& i Cw
LBDTHb, EBE. o7 @] 2BEMITTERTADLE, WP RETEANRLE
T2 [Mzic] ZEMWET 2 ICE 0 REZERODPEIT L ENTE L, 7V 71E, 19054,
Stephen K3 > T\ 7-#ifE A Shag DIEIZDOWTDOIZ v+t A “On a Faithful Friend” #
FNTWDD, TOWENED26FERICHESNT [7TF7 v 2] EPTwD EiEmS
ncTwb, 7. FHEA L, & Leslie Stephen (&, LIFLIETARD R LR &HICE O
frai&, BJulia bFEL2b020IIBHYOHN T 2B WFELE VL, 2L TZD
Wb 0% dFEE L) DTH LY, & 512, Stephen RO Wb lilik7- b H %
9UO=y 7 A= LTHPES72Z ERRLHONTWEY, 7L 71d [ XTORKIEN
ZRERICBWT, BHAaBEHZEME L CLICHivz] E5bNs9, 19304FEMK. £ nE
BHA o 727V 7 RFED Monk's House Album (2. S DO RKARKED A F v THHEE

5 AL, p. 4o

6) Bz, Garber (1996).Smith (2002).Usui (2002) . Adams (2007) . Weil (2012) .De Mello (2013) .Ryan (2013)
% B,

7) Virginia Woolf, Flush: A Biography, ed., Elizabeth Steele (Oxford: Blackwell, 1999), pp. xv-xvi .

8) Virginia Woolf, Flush: A Biography, ed., Kate Flint (Oxford: Oxford UP, 1998), p. xii fiZH,

9) Quentin Bell, p. 175.




(759 Y a—maER] ISP YRR - TSI 7 e T H R

FFI DI/ T, Vita Sackville-West 7> HBE S 723 v 7 — A= T )Lk, Pinka (Pinker)
DOBEBEMILL TEIZHES N TWE Z EIZOFERTRETH A9,

Quentin Bell i, w755 [H%S @ﬂ(?ﬁ‘ﬁ%mbfb\é@ﬁ‘%%ﬂh7’_7b>of_J &R _T
W5 (175)0 IRICIEmBEAE. 19394E 12 KRR DM “Gipsy, the Mongrel” Z#FH\\»TWw 5
2 XD [ROWEE] ohT, FOH| “%ﬁbfbiot\“ﬁ&gﬁﬁﬁ&myﬁﬁ
W LTV FEO Tom Bagot BIKD X ) IZFET E AN D L, [HVOITFZHIZDOWN
TEIESTWIALAS) ... VT —OMFIIEALLDESTALES ) ? KIFRE
AN bR Th2DEA ), TNEBMPE) LDERTVLALES ) 97 |
(“what was she thinking of us ... ? What was her world? Do dogs see what we see or is
it something different?”) % L C. BFZ BB A AW- 613 [RKoOHT] (“with a dog’s
eves') B OLEZIEAL D &Té?ﬁ‘ Tom DFE L 72 WANDEZIEROD 56 v
(277-278) o “Gipsy, the Mongrel” (X, BRX—=YOHWERZ22ES, [79 v 2] 2k
SHLHEREEATWS, Gipsy DEWHAFED 72235, Tom 3 K| ip%ﬂiﬁ\/‘l( Dogs
can't talk”). 7275 Gipsy DIEIED LS Leholz b S (279), 7205, 20 [SEN
HBTES, ST 2 LdTER0VA] OHAPLEEONDL LW ) REICK o T L]
FFERHMEINDEAH) EVIFIHROD & AARIT)HFRALTON= - TFT7 =
FORTEBEREE, FOFTTEREL, AFROBERTHLIEELNEIETICHCI L
MTEXZDTH b,

ool BICENRAUTONLRAEOHMFTHMEEE 2 o0b, KR TR T
[7Fv2al 2L VHFRR - TIT7=Z0 TONEERMATWRELE LT, MBER->TER
THZZVDTH b, Quentin Bell 1&. [TV 7 IZEICKEZH > T TREE LD, HO
ERIZBWTRITF&E TIE %2> 7] (“she had always kept dogs and liked them; but she
was not, in the fullest sense of the word, a dog lover”) &3 L (175). [ 7V 7 DRI
WL HGORME BBLL 23D TH- T, FHLFEDY FTlEZ2o72] ("Her dog
was the embodiment of her own spirit, not the pet of an owner”) &bfE L T3 (176),
Tabb, 79y 320 (nit] #BMET A2 Lid, ZUHFRA - NLy b - TT =2
7O HEM] 2L ThoEER LD,

ZLT, £b2H, YT OEmORMNE 2 By#E AT 1T 72 K @ — > 1%, National
Portrait Gallery 251k L CWA 7T =V ZRADOHBGH TH - 72D TiE s 957 (K
1ZH). Vv 7k [79v 2] oMl (2R10)) HEEE, 10O E Hv7225, %
DILEDIMBPZOEBRETH o720 —H LT, HULHROOEIIEbIIzay 77—
ANZ TR (T T REDK Pinka) DHFEIZB TV L E W) HIREZIT L, 7V 713
National Portrait Gallery (ZE/EMERL 2 o> CTF T, T 0L &L 4 o H EH % XK
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ELTHH L7200 TH %Y, Piper & The English
Faces DT 14 7 ) TEROLHEDOEHIZO W
T T 20, ZV)HFXRZ - NLy b - TTT=
YT OBBEIZOVWTRD L) I TwD,

In the forties, the hair was divided precisely
and centrally by a parting; each cheek was
veiled by a curtain of those long spaniel
ringlets, forever associated with Elizabeth

Barrett Browning. (236)

oW dEICE N2 KE W& EF “spaniel
ringlets” (X, XF#H ) A=)V kx Bbw
BWy TNVHRRA - 753720 7ETTy a0
WROEMMEZ, [Ty 2] OoF 27 A MIB 1 Elizabeth Barrett Browning
Wb, EEAHE—ESOMEV, 21T, e e

779 aD——IIBWTHHINTVAD, L © National Portrait Gallery, London
T, ZYHFRRET Ty v arnflo i

ROMEGETH 5,

“Oh, Flush!" said Miss Barrett. For the first time she looked him in the face. For
the first time Flush looked at the lady lying on the sofa.

Each was surprised. Heavy curls hung down on either side of Miss Barrett's face;
large bright eyes shone out; a large mouth smiled. Heavy ears hung down on either
side of Flush's face; his eyes, too, were large and bright: his mouth was wide. There
was a likeness between them. As they gazed at each other each felt: Here am I —
and then each felt: But how different! Hers was the pale worn face of an invalid, cut
off from air, light, freedom. His was the warm ruddy face of a young animal; instinct
with health and energy. Broken asunder, yet made in the same mould, could it be

that each completed what was dormant in the other?'?

10) Humm, “Flush, or * Who Was the Woman in the Photograph? ", p. 13£:&,

11) Lucas & = V) XA - 75 7 = 7 % “the pale little poetess, Elizabeth Barrett, with her black, spaniel
ringlets, shuttered up in a darkened room” & . f¥%® “spaniel ringlets” IZEF &L T3 (26),

12) Virginia Woolf, Flush: A Biography, ed., Elizabeth Steele (Oxford: Blackwell, 1999), p. 13. LN, [7F v ¥ =]
PO L. SOBIZL Y FITHEROIGIMNICEHZR T 28, SIHOBFUI OV, BlETR [7
Ty v a—mbmiel (AT IER, 1993) 2 BFIZSETHW,

— 44 —



(759 Y a—maER] ISP YRR - TSI 7 e T H R

IYVHRZA-T I =0 7OEOHGIE, BZOB B2 ZETHEELZhrDL) THbD,

(2212 LNTIIV DD, FUHEMPLESNTWE ] ZYHFRRET Ty v a—
COMEDFEMME. HHVIFHEEEL, YV T HE, BEEL T2 & 2519334E10H .
HIE T CICH SN L OFRICE > THMHRTEZ %, T am delighted that my little
book on Flush amused you. Yes, they are much alike, Mrs Browning and her dog” (V:
230)¥. LT, ZVHRR - TII9=2VTRALZDZ L2 hbTE#ELTWAT
HAHH LD, DT (18434£10H 5 H. Richard Hengist Horne %6) & &I~ fiF
P SFANN LYW, TY)FRZIF 7Ty a0 TH RELR ez 208G T,
I—ETRAOT, BAIPRE TR THV] LI DTHDL, ZOFKEFEHL LD
BATE, [79 v 2] oIl FEELZLZ TRO L) ITHAATIN TV S,

She had drawn “a very neat and characteristic portrait of Flush, humourously
made rather like myself’, and she had written under it that it “only fails of being
an excellent substitute for mine through being more worthy than I can be counted”.
(22)

T HFRADHGE SR ANZ TR ZFESE L L) HED, 7V 7 ORGET 2 HIE L.
WREOK L e 572D TE B Bbn Y, 7 7IZLIZLITE BB OEE Gk, 0D
N OVERER NHEZE BV W20 TH b,

19314F, Monk's House @£ T Pinka # 20 5 7 )V 7T DBEEN K> TW59, [7F v
Y a—BIRR] OHELEE, Pinka DHZ OO %06, 77 —T =7 - 7V 713904F
OB BZ, HODENRILNIFXRA - 7539V FICERDBEZEZ CWizrd Lk
Vo ZOERIZIE, FEESO TERN] BROIEEINTVLEEZLNTWE, T
T EE] Yx vV EDBELMEDLYIZOVTIZRO THFT LI THL WSS, 1
ZIHZER. Bz, Hid. ZLCHERREBRE 2 &, [AE] 1220w Todh 5@ 2 YiE% it
L EE#AETL, [ANE] 2ROICHERN LT 72K Th o7z, [7T v 2] id.
HHEROEEZH LT, TUPFRA - 7972V OB GERLZ L) & Lz [zl
BDTH b

13) Vita Sackville-West & Flush (22T, BA7%CF A Miss Barrett DB X FIZZ - N ZESK LTS (7
The Cocker Spaniel ?IH)

14) Mayer, pp. 153 - 154 . Virginia Woolf, Flush: A Biography, ed., Elizabeth Steele (Oxford: Blackwell, 1999),
p. xxvii b =M,

15) WV 71319314E 9 H. Vita I oo fiv i, 3 v — A=)k Henry DG HEA %> T NDb L) IS
FHMTHEATYS (IV:380)s [7F v ¥ a] ORI T MHOBRIZB VT, A= TV KOG
ZERE L THWAZ L2 TTICEZ TV I ENHZ S,

16) Adams, p. 229.
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M J7—=I=Z7 - 9IL7D "S47 - 471V TH,

CZZC [79vval & Meid] EHLTEIVOR LIS LAALELL725 9,
[75vya—miAaizid] &, 8L T “mock biography”. “fictional biography . & %\
& “imaginative biography” % “spoof biography” 7 & &I G, 72, Lk X 912,
TIVTRIOERE [Va—2] THHESW, LF—F o7k [higil] ERZLT
W2, MEFVNR] EBEVWZ 5N 220 H DY, [T7T v a] 2. 20% L O
TNVTOEEIZ L o TN 2o TED ., SHI1CIE, FELITWHS IR T HHERRD 28
Vb3 dHb, Bishop i&.[7F v 2] A% “apiece of history” & L Tl& [AMiidsdh 5 |
(“it may be said to possess certain deficiencies’) &iRRXTW5, L L. 77 OFEE
DT ¥ ZIVIZDWTH ) ZEid, BEOLFOREIIMS 9 & T ) EROBECEERO X
5Kﬁbnéo747>ayf%ﬂ‘/y747>a/f%ﬂ‘ﬁw7@%wt%@i¢
NC, BHOT Y YV b@ T A, HHVIE—D2DV v YIVICIRESIND Z & AR HTE
MAHLPHTHD, PIZIE LLVOFENAL LTV, FEFGLEINLIETO [HEL
IZBWTH, oGs, ToRBIZLIFLIEHB I, 742723 Y OERPRLD A
2o Clive Bell 257 V7 OHFEIZOWT, FO L) LT EY — FE#HA LTS,

Well do I remember an evening when Leonard Woolf, reading aloud to a few old
friends extracts from these diaries, stopped suddenly. T suspect’, said I, ‘you've
come on a passage where she makes a bit too free with the frailties and absurdities
of someone here present’. ‘Yes', said he, ‘but that's not why I broke off. I shall skip

the next few pages because there’ s not a word of truth in them'. (97)

ZH)Vozy VT DT 7 A NOKFEIZ, R R IET X VOV OBEFRA O EIN % Kbt
ThbHo/tbFR A, TLTEHIZHIKEVDIL, Clive Bell IZ X5 &, 7V 7IEFEIC
& TAAE] 2 [/ © X9 13kEER L T2 72 (“at times she saw life and to some extent
experienced it as a novel or rather as a series of novels”) &WIHIDTHS (98), TD X
) RVEROFEZ @ L (il DEHEZ LI, HLABRTHRLZI L THo LR
bivsd, T EROEED [Eit] IV b [FA47 - FA4T7 1079 Lwv) KT

17) Virginia Woolf, Flush: A Biography, ed. Elizabeth Steele (Oxford: Blackwell, 1999), p. xx /., [/l &
LCERTAMETFRIZL . #1212, Quentin Bell, p. 175; #H. p.7 M. Weil i3 “novella about dog human
relations” & R 79 (xxi)o Caughle WX EIEOX— YT “mock biography” & L7210 . “novel” & St
272095 (143). Squier & “novel’. “comic biography” . “fantasy biography 7 & SWE$ (122),

18) Ik, p. 7o

19 22T 9479474 7] & [IOLFBIFRL 2560z (Tabb, [AEZ] [FH [HE
HERLED) LAKBTHALLEL.SBILLTNEIIETA2H5057 7 AN L LTEHRT A, Thbb,
[HGEH ] 2 [BE] 3 Z20D—2THoLEEZZIONLDTHbH,



[7F vy a—maEid] \SHPNcD ) FRR - TT T 7 e AR AT

AR AREP IR OFEIIE L VLT FE S, 79 v v a—mib(mit] dR)—7
Fova, RLCTIV=YTRAND [F47 - 547427 %DTH5b,

T 77 —=Y=2T IV TIE [ FAT7 - FAT 427 ] 1200, EDXIBER
RN TWIZDES ) o 19274125 FE SN2 v £ 1 “The New Biography™ 128\
T, 7V 7% Sir Sidney Lee 282 W/eAnic % [EFEIFEFT > T 0hboTOFES
72\ ("Sir Sidney's life of Shakespeare is dull, and ... his life of Edward the Seventh is
unreadable ... though both are stuffed with truth”) &EEEEL CTW5 (149), 7V 71k [ A
MO EFRT /2012, BEIIEBESNZITNIER 5%\ ] (“in order that the light of
personality may shine through, facts must be manipulated”) & FEiET LD TH 5 (150),
S5, BERIEKRD L) IR TWV 5,

Truth of fact and truth of fiction are incompatible; yet he [the biographer] is now
more than ever urged to combine them. For it would seem that the life which is
increasingly real to us is the fictitious life; it dwells in the personality rather than
in the act... the biographer’'s imagination is always being stimulated to use the
novelist's art of arrangement, suggestion, dramatic effect to expound the private
life. Yet if he carries the use of fiction too far, so that he disregards the truth, or can
only introduce it with incongruity, he loses both worlds; he has neither the freedom

of fiction nor the substance of fact. (155)

ERMER L, [FEOFOEEN] L [714 27 v a v oF BEEN ] 20T 2T
o, T2, NEZ 2012 [VINHIRORER R, BIROF] 2EH T
ERDOTHA, VIVIZIZHERFHELND L. ) o/2b DE(EZ 5 “asense of truth”, “a
sense of fact” #HE—LE XD, TD/ZDIET A7 a OMFLLETH Y, I
EoTiE MERRH. &5 WIFBEHNFEDOIEMELRTLR] L vio/zdbold, SLTEETIE
LroleDThb, TN, TTIIMNZLIII [7Fyva] OB, EZnyF
FEHOLNICRL LETNH 5.

ZDH)LDOEOIDOB BT 5% 51X, 3. Bishop F 2883 % & 9 12 Miss
Mitford Db L1213 7 T v ¥ a 2B 72DTH b, WEDHI KT —Fa1 L, K
O ENLT) FARZ - NLy b EEO L9 & Miss Mitford 257 7 v ¥ 2 2§ % L i
LH77Z2Z 82T 54LKP 52D 2 &b H %, “Ever Ever Dearest Miss Mitford and
Dear Dr. Mitford ... May I thank you both of you for letting me and liking me to have

Flush the second? ... . But then comes my dread. Is it not a robbery? — or rather shall
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you not miss him? Will Dr. Mitford miss him? Will Flush (the first) miss him?"? =1
PARRAEHIEEEZE T L7201E “Flush the second” %D TH b, £ LT, TOFHKIZ
IF1840FE12H L ENT Wb, 2F 0, [79 v v a] OF 7 ANIBITSL [HKRIFI-RA
18424E DD EIZE F N7z 5 L] (Uit is likely that he was born some time early in the
year 1842") LW IHRLHBIZFAD TH S (4). F72. BT ORI L GHO—D, Miss
Mitford 51O T7 T v 2420y FrD7 4 Y R=IVEFIZH L/ NL v PRNEFENLTW
CHEBD 7V 7 ORIE (“imaginary scenes”) THhb, 77 v ¥ 23184141 H, a v F
v TlE 7 L W OR] Torquay (W2 T HFRZAD H E~ESH I, [ Jlom) B
LHcoy FUICEER L?”@“(“?)% SHIZ, 7T v 2 1318434F, 18444F, 18464F & |
FEBZIMFL SN0, WEETIE I LI T v, LarLl, 2iil>own
TlE. TV THEPDL IO IFEFEEZ DT, [H—oME» 5. 3IEOFL L 1 EICHD S
VNS L Bbitsz] (“Flush was stolen three times; but the unities seem to require
that the three stealings shall be compressed into one”) &Wr->Tw5 (85),
HAFORED M TIE R\ 77720 FREPFO THE - -EE LR HAME S T
HDTHAH. MFanTIXI8454E 5 H21H (KIEH) & Z&->Twah7h, HfHETIES H20H &
o Twb, SHIT, ML L &, 19334 6 HIZRIS 7z A ) AMOPIRD 1kl
DIZIE. Eab 5 WATOHMNORR) i ol-b ), TYHFRZAPUN—h - 757 =
PTIWZECTFREECOMRIRY OT 7 A 2RO LELETHRLE, 7TV ad5h
BEn-H (18465E9 H 1 H) 2MIEAZ AOKEL/2H (9 HI2H) IZ%>TLE->T
Wb, FLTEFDHRT Ty Y alT ) FRADH EANEFIF->TL AT TH A LR SN
Hff. 3 A —HTOFNTw5, E5120 ) — AT, BEIREES L/22) PO
Wx Wilson 052 > Z D L72HA, RIE)—HIFNTELNTVD, DD, 1
FYRAENTHO THIRENZZ [7F v > 2] &, LY OSETRZ>720Tdh 5.
COLH I HELR L DMERAREMLZLBS D00 THo L) T LI LT
TNVTR 7Ty van [ERE] 2#HL L) ATV TARBLTH 72 2 &5\
& [IEREZ: <(RRl> 2 FL 2 EIZBWTIE o728 v ) I nid. [BI] MR+ H- 72
THOEEZLNL P RELHEOLNTWD, LoL, BLAINIZED, V7D [F
A7 - FAT4A 7] OREEZMEIRTODLZ LR L2V T T2 L 912,
IZE ST TAE] i 720121F, FRITFFICBIESINLZRETH D, HIF OIS
FSEBEERR LRI ETREPS72DTH L, o T, WEENIHERLHECTROND
1W73yalj’ﬁof:kfi&w Ww7®%$’%%ﬂ#@ﬁﬁﬂafwx7v
F ] (“Sketch of the Past”) DFHIZB VT, IHLHIKD L ) IS 2 EF2H 5o

0) Miller, pp. 68-69.

21) Virginia Woolf, Flush: A Biography, ed., Elizabeth Steele (Oxford: Blackwell, 1999), p. xxv £,
22) =W, p. 7
23) . p. 7o
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This was of red and purple flowers on a black ground — my mother’s dress; and
she was sitting either in a train or in an omnibus, and I was on her lap ... . Perhaps
we were going to St Ives; more probably, for from the light it must have been
evening, we were coming back to London. But it 1S more convenient artistically to

suppose that we were going to St Ives. (72)

[EZMAICE VERER L W] &, BOO#EEOBRWHEEETLI0TH L, /2. 20N
HBEROH T, IV 7138 Julia OFEZHE I Z ) & LTWa 25 BoA F N4 % fME -
TRBL TS, 12520 Db5T . CORZEOBEIETNTIZOWTELL ZFED, BEED
F5HE2HELTWAEDTHAS,

TV T7IETy A4 “ A Man With a View” (1916) 2BV, 71 7 M) TER DR
ZOWTIRD L H 2R RTW 5,

The biographies of the time have a depressing similarity; very much overworked,
very serious, very joyless, the eminent men appear to us to be, and already

strangely formal and remote from us in their likes and dislikes. (35-6)

FHRIOZEL, oV 7id [F=F 2 F=] R [7Fv 2] OREZ@ELT, ENBFEL
TI—ETIIRIT, ZL OHGEEXIHLE L TRALD S, MOZDONMOBEEF(ER
% Z & D7\ “Victorian biography” k&L, HED [94 7 - 474 7@l x4t
IRLT2DTHhHbB, $720 7V T7I2E o> TUE, BHOMOHN S ZIINE S 72 REATGOHM
R WA DT REZFIRT A EHEETH o7, Wb, LRE A, ERLE
YWD RDHPINTZT 4 7 b)) TRROEROFICIELELZVL D570 TH L, 7V
I L7 77y v a] OFEOTIC, R Wilson [22WTOENR—TIZHEL 2R D
RWERH R D 5o [HIIWR D & 9 2O A JEL DO OAT 2, (3
EAERS TS, BEALTHIZRRZWAMBVORZ2S DKL 5 REEONEZ- 7]
(“she was typical of the great army of her kind — the inscrutable, the all-but-silent, the
all-but-invisible servant maids of history”) & E2NTW5 (87) 0 HRDIETIEH LM 7
Fv v alIZERICREHINDL LDV REOHFIEEZHEZLOL I ELTVEDTH S,
CHOEATLDE, RO—HEZHH V) RAABED, [ERIZIEPNL WD LR
RREHT L] L), IV TD [FA4T - TAT AV TB IZ#E) LD THo7Dnb
L, Y7 —=Y=27 -9V 73 [79v3a) & [brok LZELSST] (Ma little
escapade”) EFEAZZ (IV:380)0 L L. 2D [/INELAE] B IEELE 947951454
YTINCIHEER BEFRDE L EZMHATHNDDTH %,
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V. TUPRZX - XLy k - TSV T DE K

NI Mait) E VI RIER M3 00ERMD S b, [75 v v al Z2is, ik
DIHANTE 7 M8 2 &b Bh o7z NY——19 O LA E EM I L T2,
FIU, RTARKANE W72 [ LWEE#E | (“hard taskmasters” )2 7> SR % 1)
5%, BRHICEEN 2B, BWETAZENTEETTHL, TLTR [KO
Zitl &), 747 a YICELEL [ RVWEZI o TWADTH LS, WilklTEAL
77y vaOlde, FROFEPLHEN., BEFEOLG, HEMERT 27—V D))
N7Z 7ORRE TRZ SN, RGO EFERLTERIE > TWDE L) ICRENTT
VBN, BAHA, INHIIMEHNBEREZBELZEHETH L. L2 L2 5 fEMOBR
ELTHWON2BDO T T = T RANOBBREEAN 2DTH L, 6512, fEHOT
A NDODRN) DGR L)FXRA - )NLy b TITT 0 TOFN, HHWIEIELH
ZUWo 72T AR EIN TG, 2F ), %&b ) FRRIEDLEBICD
WTIE, FHEUEICHEEIZE DV TVWDLIDTH L, 7272, EH) V) bih, 7LV 728K
L72HEEROIREAENTFRTH o7, BEET I =V FRADERR D RS TWwiz
2 2 53, Silver DEFE Virginia Woolf's Reading Notebooks O Flush OIH % 7, T
b L) FRZDIEEIEIZEIT SN T v, FHET2)PRRBEINTwL2DTHS (157
-161)o [79 v v al BWEDIMWN T T 7 = ZRIED “love letters” THho 72 TH A
I e Tl EBRICFRILEDL Y ICHWON, 79 v a, ZLTZYHFRR - T T
Z2TDNIAT - FAT AT PP ILT DD FEE L TH7Z\V,

F9. VVTREVWFEREZZOTIFIHT A LIE v, FROBSN S LE LTS
BV S>TT 7 A MOHFIZHNIZDLDTH S, Bz 11X, 1843410H 5 H @ Richard
Hengist Horne (258 C2FHAHIE, 4 D2k EHENFIHEN TS, ZDHH 37
Frid7 7 v 3 2llOWTOFERTH LD, Z)HFXZBGOLOE LAXNET LT O
—HibFE CFHErOLDHDTH 5,

“Ah, my dear Mr. Horne ... . And then came the failure in my health ... and then
the enforced exile to Torquay ... which gave a nightmare to my life for ever, and
robbed it of more than I can speak of here; do not speak of that anywhere. Do not
speak of that, dear Mr. Horne.” (21-22)

[7F v 2] ORT, ) FXRAIMTER S E > TIOEWTRET ., IR FH%
BHENTVS EHiPNL, [HL ETFONWIEERYZ LD 2B, HEDOHD

24) Woolf, “The Art of Biography”, p. 120.
25) LR —FDZ &,
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LRZNNBENL WK OLEEFPTENLETnE, TOLHIZ, BOHL-LEES]
AfFEZHWCZOFE FEEIIATL25E6L. FHPLDOFHTH ) 2436, L LEFERHE
WEZEA, WMELT, TNEDLPLEVEIIZT 7 A FOFIZHDAALTWDIGE L DD
. ZO5EITTL THRCIE RV,

FROPTHCEN TV L ERIRLEED LAEMDPHALTOENT WS Z &S EHICES
bo 18454E 3 H20H IZ ) FRAPFE N TN — hADTHO—Hild 7 V7D Ty + A
[A—0F - )= IZGHEINTVDEHDTHL— [RIFHRVEE 2 KD T, ot
WKBWTDAE HLEVEELALEBIEEZTEE L WU R>oTOETHHHINH,

RIFZVFALAD SN TW20TY ] (T have lived only inwardly, — or with sorrow, for a
strong emotion. Before this seclusion of my illness, I was secluded still” )2, Z D FHEk A 5
[&1E | ("emotion”) BT FRADANEIILE > TEETH 722 ENDbh b, TD7
O, 77 v yald [ NBOBEEDIEEIZL {boo72] ("Flush ... had an even excessive
appreciation of human emotions” )& %\ & [ AR OEIEIZT I R58ETH-72] ("He

was high-spirited, yet reflective; canine, but highly sensitive to human emotions also”)

EEHFAINTVWDLDTHDL (6. 2600 HICSEZMSARTWREOMR L E LTS E
éf’&bO)ﬁFﬁO) REL VWA LT TIE R, [79 v Y a]leBnWT. [1&iE ] (“emotion”)
WLIELIEER ENEDIX, TV HFXRZADFEDPZ LD TH b,

if:\ Ty Y aBEIEOTDIC [ 72 503—h - 759 =2 ZICENEA OV
FHEZOWTTFHMTIIRD L ) ITFESN TV S,

I would not speak to him [Flush] — then he went up to Arabel. . naughty Flush,
go away . . and Wilson, . . who had whipped him before, ‘because it was right, she
said. . in a fit of poetical justice, . . did not give him any consolation. So he lay down
on the floor at my feet looking from under his eyebrows at me — I did not forgive
him till nearly eight oclock however. And I have not yet given him your cakes.
Almost I am inclined to think now that he has not « soul. To behave so to youl
(... ) Wicked Flush! — Do you imagine that I scolded Wilson when she confessed
to having whipped him? I did not. It was done with her hand, and not very hardly
perhaps, though “he cried, * she averred to me — and if people, like Flush, choose
to behave like dogs savagely, they must take the consequences indeed, as dogs
usually dol — And you, so good and gentle to him! Anyone but you, would have said
“hasty words™ at least. (I 892)

26) Elvan Kintner ed. The Letters of Robert Browning and Elizabeth Barrett Barrett 1845 - 1846 . Vol. 1
(Cambridge, Massachusetts: Belknap Press of Harvard UP, 1969), p. 41. LT, 792 =¥ 7 RFEDOFHIT Z
OB HHIHA L. FIARRBICEMEBER YT,
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[7Fvval IZBWTh, FHRICEIN-FEZOE E, MEIZHES F T, FITEFELZ
COIEY = FPHEINTVL, Ll FHomo [z A»RWER) X9
127> T3] ("I am inclined to think now that he has not @ soul”) &\ T1) 4N
ADEFZ—FIIFL LT, HI2WEENEHHT 200 L 12, WEETIE. 79 v 22
® [38] ("soul”) AT OHFEMIZ L o TUUTIZT EN/20DFES N5, LTOWEDT
BIHLS DTH b,

And as he lay there, exiled, on the carpet, he went through one of those whirlpools
of tumultuous emotion in which the soul is either dashed upon the rocks and
splintered or, finding some tuft of foothold, slowly and painfully pulls itself up,
regains dry land, and at last emerges on top of a ruined universe to survey a world

created afresh on a different plan. (37)

IY)FRZAOHBEER o To TFREGIHT HFRIL, LD, FELEEIHA
ADBEN)ZETHA) o LAd, 20FEHEI, EAO L) IZOH SN, FHKoEFD
NR 2B LT, AFEOBEMIR>TT 7 A POXROFITHFASINLDTH L, £
72y 79 v T aOFEHFM 2 v 72 Whitechapel DT, 797 = FRIFEOFEEHE £
PHOFIHANE CHBHLNTWEH, EEICCADPHTZHETLGE LA TWAHDD
£ BREEHEPAE LT ET, Tyt A [F—10F ) =] IZBWT, [ NEOEZEZ: BEH
R0 ADNICG 2 B mEPAE LA DI, T 22128V TTH5H] (“Ttis in talk
that the high moments of life, the shock of character upon character, are defined”) & 7
NVZIEERTWHEDTH S (211) 52, TS OEHETIHIE, £OFZENTNS
POE)BEREESG R, TONWOLEEZHT EFEPrTLENSE LD, [ LADPRO LW
LR TN BV D%R L WHOMMD T T, 77y v az @R L TE X4 (Vif
people won't do as I choose, I shall go down tomorrow morning, and bring Flush back
with me”) &) FHr5D—3L A7) . HREZ LI T L 2R L TN R WIGER,
BHE2EHABOZT VRN 2ROLWAENZRI ) ICHELTTORE) L35
TYVHFERZADEEFD L) ICHI 2, 2RI aN—F - 77 = 7 EmA#HEET LT
BRI BNERBLWLOBENRDLN TS, IEIRHROBEEICHALI S > TV TW
L) HFRATIE R VD TH D, 7V 71d, AL, #i 200PFe LT, Bl
LD [FROFE] ONEEEL W02 Bbns, il [ady—- 754
{z] (Roger Fry: A Biography, 1940) 125 VT L., HOFTHL BIEWEERH» S D5 H %%
ML, 20728, FEIESNTWL EHHZRTL I L LR SLDIEN, TV TIEFHK

27) {THE. pp. 6-7 2,
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S [EFEIC X 2 HES] (“a verbal selfportrait’)® L7 b2 L ZHFLIDOTH 5,

COEH [7Fyvva] BEHEOMP P OMHALSNIYFELLE > THRVO
THAHN, bH)—2, RO L)1, 797 =V FRAOHGED Z OEROBIEICKE
CHFGLETHAH) LEZOLNDLDOTH L, MMOHGEE (K1) ZHoTws L, 1Y
PRALT Ty vahpBHroT, H5VE BLVE->T—2DFEL > TWAH L) I
BlLb, COZLEHIIBETLLOIL, [79vva] 3R zRLE L TEDR
N7z 2 O20/WNHPHDOFIHE B L THhIzv,

TNTH 7Ty va] CEFLBOZEICHAT S N2 Ef/G 9] 12 BIEN%
MW b T b, B AW bidA% [FIEEE? | ("Who am I?"). 2L T [RAD A&
I | EREDELINCT 5. TOEZIETSEFEIETH LA, Susan i [ F 728w
CORRIZIZ, RATEFETHY, WETH) ., K4 THL L HIZHEH @] ("At this hour,
this still early hour, I think I am the field, I am the barn, I am trees’) &5 (78), %
LCZ 7. Bernard & [HHFDOANE] IZOWT, RO L) IZFELDTH %,

Our friends, how seldom visited, how little known — it is true; and yet, when I meet
an unknown person, and try to break off, here at this table, what I call “my life”, it
1s not one life that I look back upon; I am not one person; I am many people; I do
not altogether know who I am — Jinny, Susan, Neville, Rhoda, or Louis; or how to

distinguish my life from theirs. (230)

INHDOEEDPHFAND DIZ S OFIEIIEIE R R D 2 RS IEETOI B
BRI ) O BRRMEIEITIAATWL EE L L EVW) ZETHL, 61X, [7T
o] BERITHERE B S Tz [KA] (The Years, 1937) Ofe#éE THAL] 2BV,
FEHEVTZT L FBEGONEIZOWTHWERS L. SHEAHELIEE ) L3257 H 5,
ZLT, MLy [RONEIZT - EMADNETH 7] ("My life’s been other people's
lives ... my father's; Morris's; my friends lives; Nicholas's...”) &FEADTH5H (349),
M) & Al —ZNhoDhFORTOEG NI 2L DFHEIIRRT HDIE. 7T v v a
EXZ)HRZO [HE] BICETH N GHhDOZENTERNEN) T LTHL, T2,
779V aDEEIZZ)FRZADONETH 72 bFR 5, &6, 79 vabtxz )
NAPO THE - DO EDRT LI, EHEBEVEMCEIFETHS72DT
Hbo TNVTIELvtA [F—1F ) —] T, [ZYFRAGIZEMEEIT I DL LN
FENTWih o7z ] (“she was forbidden to scamper on the grass”) &FEW\WTWw5 (207)
Wy 7T 2l )FERZADOG LKL FT [HEGBOTERYEKITEDL L] (“rolling

28) Gillespie, “Introduction”, p. xxv.
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and scampering in the sunshine”) FRK7Zo72EWETIHFE LN TVWS (9), T HFXR
Azl 7201213, 77y v azflip I NI RS o72OTH 5,

[7F v a]iZBWTHRW2LRINE T o Likb oMt/ zba[ K& 2D
W ENLH, 7T v v a2 b)Y FRAGHZHRD, B, FOWERBOHTEREEY
B, BIETI 720 TRANCEST THSDORERIZERIT T bDEH> TN
57Ty afRFEHELHIE, DIERLEL (% ->72] (“she no longer needed his red
fur and his bright eyes to give her what her own experience lacked”) &S ENLHDT
H5H60)o L2L.7T7 v a®IBIZHEL T, “Flush or Faunus” OFEARIRAIZH S 11,
DO TCOFRFE O S HEERHHR 5 o

Now she was happy. She was growing old now and so was Flush. She bent down
over him for a moment. Her face with its wide mouth and its great eyes and its
heavy curls was still oddly like his. Broken asunder, yet made in the same mould,

each, perhaps, completed what was dormant in the other. (81-82)

[7F vy a—mMbEit] I2BWT, ZUHFXRZ - NLy b TIIZV TORNPF RS
NLZ v, HLEFTHLEARIIHRESINT T T v 2D TEMIIM SN, L
LT LRI SMES N2 JFAEDOIIR B TN b ) FRZDFEE BbE 5,77 v
T aBEATZDIXI8HAE6 . 2O THEBOR L 6 AICHLIZEEZFIZNLDTH 5,
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Elizabeth Barrett Browning Portrayed in
Flush: A Biography

Yuriko MORITA

Flush: A Biography (1933) was written after Virginia Woolf completed her
experimental masterpiece, The Waves (1931). She commented on this fictitious
biography in her letter to Lady Ottoline Morrell: “Flush is only by way of a joke. I was
so tired after the Waves, that I lay in the garden and read the Browning love letters,
and the figure of their dog made me laugh so I couldn’t resist making him a Life.” As
Woolf thus wrote, seemingly, Flush is a biography of Flush, a cocker spaniel, but at the
same time the work portrays the life of his mistress — the Victorian poet, Elizabeth
Barrett Browning (1806-1861). Moreover, although Woolf described Flush as “a joke,”
her intention and endeavor to create this mock biography was “too serious,” as she
admits.

Flush was critically ignored as an important minor work for a long time until
around the time when Susan Squier published her book, Virginia Woolf and London:
The Sexual Politics of the City (1985). Since then, various research articles on Flush
have been released, and it seems to have recently been gaining critical attention. In this
paper I will briefly survey some of the previous arguments on Flush and reconsider
Woolf's concept of “Life-writing.” Then, I will explore how Virginia Woolf created a life

for Elizabeth Barrett Browning through materials such as letters and portraits.



