22 EROHERT5

o
ull
oOF

H

s A ik

I @FEU®IC

B1iE, A=A M) TOYHFETH VHFETHLINV AL - T IN
W, VT 7= bo THEEZM U2 ZITLEBICH LG v 72b D
THb". HOOWREOK., &, DTNFICHENHRNIZ, FEREBSTO
RO—H L HMORRA R TWb, B THFHFOLEMHANTWwEL I L
b %BDT, ZofE [y OHWEE] LIFENSE 2L b%v, HEfE
<L) b FICH oz L LTHIC, 2 AN S Rz B 5
R O TH 5 ) 05, ZOREIEFOERONE 2 5 HEIZH 5 % Bk
BHEVI)KEREZDF TN bDTH L, 20T, MR HEIRE &
WRZTHWREL AL >T0WD, v v NOHCORZ FIE, FOHBRD LI
MWOFEIZOEEEG 2 5L Loz,

M2k, vy NOHBIGICZE Y FFEZT A) A OERLESE D £ — 4
A - FTY U, MBS [HEMECD (visual ego) | ZHliV72b D TH
57, FNFTOLMEOFEIL, HEFTHMEDOLHET L2257
W, BRI LT T =V ADHHICL T, TNETOEZ %
RAPLEZZDH L\ THC] 0|2 FDPTREL o7z,

1) Mach (1914, 19), Gibson (1950, 28) 1Z1&. [A] U#:4% “The Monocular Visual Field of
Ernst Mach” &) F v 7y a vy b dicfiEmsnhcnis,
2) Gibson (1950, 227) .
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EBZ, YYNDWRZ T 7 v —VHERICOEEERIZLZLITH
Bo [BHGHRIMYBERITIHEZEEICENLL O] L) S5 EEE LT,
BRI A, M3 0X) I [FHErooonsd X9 % (2L THE R
XD HENPDOOND &) %) WHETIEZR . M4HIRTHE), <
NOIED X HIZHEEIIRELZEDNTELEELLNTV S,

3 = 4

DI~ M1 -4 2Pk TALII W31, & b asEr S ERD
—EE LTHR, o TWAHSORZFTHRLEDIEM»NTEY, 55
VT WA D% EOBEROEHEED Y v FIZ Lo TP TWD, —H,

3) % (2002, 178), X3, 4 b4 (2002, 179) £V,
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B1, M2, M4iE, e FONEL2rLERPIRZONTEY . A (B O
BEIZIZE A ETHDPN TR w2, 2PN T THIEZAD—EF7ZITTH S,
THDODLHOPREORZORICHDAINTLE->TBY), HEPHED
B AS TS EIFEL LV, ZRUIO 22 boTZE0E2L, AT E
ZIZWT, EBLIZAWTWE R, Fo, BHEOBEH 25 ITHM L ER
EOAEELLIZLT, ELLOHMICEVTWLh, REBEHIIMAL T
EDTES, 2wz, HUPERBEZAE TS Lid, 728 X HOOHEFIC
AoTWELTH, BLRAET LI LI LD THH, SWVIBZDH L,
MERZMET S LIZHCYMET S 2 & (Gibson 1979, 141) &9 &
ENE A D, Neisser (1988) 1, T L) ICRBOMELZBL THEINS
Ho% [aa Yy - &)L 7 (ecological self) | LIFATWSY,

O cEcRaTa0H) LT

WA RALD»ORPIZLTHLYRBEINTw L E]bN DA, Lk
DIITY) - VT ) AULOHED Lp72hb 3550618, £
NPT LIFCEEHBEL LTV THARBHETIE R, £ 2T, Langacker
(1990, 20) DXRDBILE H 4D E, LRI HLOMNEE R TH X
Do

(1) a. Vanessa is sitting across the table from me.

b. Vanessa is sitting across the table.

(1a) IZBVTIE, WEFHFLFPHEL T T VOFICE>TnT, £
NHT 7 Ay EATWE LW RRS TE 525, ThEFRlic, FLFH
WET =TI ERPIOHATICNT, ZIrHELTFHGLY 7 Ay ER R
TWwa, $4bb, ERTHLEEELGE D) —ADOHCP R TV L)

4) ek (1993) &, FAFFICBITL [aayhn - L 7] I2OWTOEHE LW
ER o Lfﬁ% b
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BRI TH S, —H. Ub)IZBVTIE, FHLFIZZ LIXI A - THEB
fELTwWhwzo, FlIGESNTWw L bIFTidhwniihed, BEICT —
TVOFNIES>TWT, Z2I06T 7Ry H e RTWLEEELNS,

Lo T, (1a)IFHCZZBIICH TWE L) 2Lz, (1b)iX
iﬁ%ﬁ%fwézkmﬁéﬁééﬁﬁ%\H@&meﬁligﬁﬁﬁ
EWSERONLEWRZLIEHTELI bbb, (la) oA I12iE(1b)
;w%gﬁﬁﬁﬁm%ﬁfﬁb\—ﬁ\wa%ﬁummwib%fﬁﬁ
DIFVEILLE V) ZENFR LI,

UTFTIE, la)o L)z, ERoNEro0h A5 - 7T 7V THRY
e TV ERAFEL, HEE [EERIEREGER] L0, (1b) O X
I, ERONEPSDH X T - TV ZVTHRATWS LD % [ EARMERE
] LR EICT B,

M BRIFBLCHSIDZEEDOERAS

= E3E (1960; 1963) 7%, HAGEIIZEMEIED 5 HPEFEED L 9 7% E5EIE
B EV) FREBED LT LGEMSN TS, 72, A (1973)
WL TIRCHOND L HI2, HFED I, Wu:ﬁ%?%ﬁi%ﬁﬁ\%ﬂ
Zi [b7zL, 13, B, bL] b/, B, Bz, & 2Lw<
DLERBNDH Y, LOFERLEINT 203, FELTRHE TANETH 20,
ZOMZERED L) LHEERICH L0, £/2E8FHEED L9 LTI
b, Lo THEASND, EFEIIBWTE, S LFERPHEFESHTH
N, FRMEPED L) LHEWERICH L 01Z8bLT, BELFHEO S
CAXHIS T LIPS, FARICH ETOZ LIZHIC you LIERDODB—MEITH 5,
=7, BARGEICIR ERO L) ISGEE LFERH E F2 TRV D0 H 505,
PEEEHRD &, ZNODPHWO NS I . 2@ HniRnT
DT HONT VD Z E UM TIE R\,

5) IN5200LITHBIFIEEBMEDAEEIZOWTIE, Langacker (1985) #ZMDZ &,
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BISC(1) 2 WGl oZERTE)  GFLF (me) A2 &IXE LTEEHL
Tw5(la) T, FRTHLFEEEGE L) ~ADOEGHFR TS, TDH
BB LFFRAE R OINIEC TRDZHD TS0 EREO &9 1254
TRFELFVPEASDI EZ—EH LTI TEVET I LEPAS THhOMEIT
ONBZOITH LT, HRFETIE, EFEFEURTELFAGEZET Z L IEDH
WHNBHEN DRV LS, ROL D) REEHE T TT, O EDIH
WEDX)RBEEZ L TVEEEZOLNDEPHGET A2 LI2X 5T, IBH
(2014, 1 %) IIBIFAEL L ~SAnES 22 LIZL LI,

(2) FFEIZBWTIE, Wiz ER20BH L <. 2RO » S K%
Mo B ENEGTHY ., 2D L) 2T AEMIFRNA, —F5, H
ARFEICBWTIE, #EE BEONERICB W F FICT AEAIDHR,

IV ABO&EE ABO—3

B (1974b, 48) (&, HIEFEERBEE OO DL DL LT, EFETITA
xR CERT 2R ONL 01 LT, HAGEIIAMO—
MOARERZ TERTIEVIFUDIH L L2 IERHLTnb,

RO(3)=(UDIZBWT, EFETIE, —HOAMERERMICRZS 2 &1F
TEHASNTVEDIH LT, HAFETIE, —Mo ABO—E5721 %4 2
LERIPHAENT VD, ZOHRIE, ERLEOEFHAMDZ &b HiL, L
REL EPMEO—EHE LTIRZONTWAEZ D H S, (11a) T, A%
SRMINZIZ 72 he SV HEN TV LD LT, (11b) D [Efk] (&, —
TEOLIFRELRITET, ABHO—FHIZERLTWAEZ LITEEZLNL ),

(3) . What a long hair you've got!

. HBRTOZIFEVWDR, (T 1964, 224)
(4) a. He was red in the face.
b. B o7z, (LI 1964, 118)

o o
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(11)

o » T N T 9 ®

IE A [

. T'have a pain in the knee.

. O EDE. (LI 1964, 118)

. I was feeling weak in the legs.

CHBF STV I RIE U L7z, (FLI 1964, 118)
. He has an eye for paintings.
IR RS HH D, (LI 1964, 369)

. Fortunately, it was a small knife, and the bone was hard, so I still

have my thumb. (Soseki Natsume, Botchan, Alan Turney iR, 9)

VT A TARE DL BHRDFE VR o720 T, HTETH

BEFIHTwL, (HHEAE HiobeAl, 7)

. 1 was so annoyed that I flung the rook I was holding at his head.

(Soseki Natsume, Botchan, Alan Turney R, 13)

L BDATVEP LoD E, FIlh o RELTHE AN (7272)

EDF TR o7, (HHME [MioboAl 9)

. This so took me aback that I opened my mouth and let out a peal

of laughter. I woke up with this, to find the maid opening the shut-
ters. (Soseki Natsume, Botchan, Alan Turney iR, 25)

CBIDH ENBE S TREROZRHNTANNAINEE S 2L RD

B, (EH#A [PobAl, 19-20)

. I myself have been working for nearly ten years now. . . . Except

for pressing business or an emergency, he has no wish to change
his route to work, even though he ought to be thoroughly sick of
it. (Tatsuo Nagai, “Morning Mist,” Edward G. Seidensticker iR,
304)

R ZORBAHITHELIC, O NEHZEATRTNS

HCTHLD - FERTHE, die~NETDEKIC Lz E S
AR, K EORENEFHGO LR VIRY , HEHEBEWES TV
LETOEIEY, ZETLERIEE L2 VLD TH D, kIt
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S (#9171, 15)

22T, THITRZKI, M2, M4 ZB0HLTw/AEEn, b
OHIE, MEOFEFEEO L2 OFITHOAFNTLE > TV T, EHFD
EERPHE DO LA > TR WHAETY, RO —HPHEDO LA - T
WHZEWRWRETH AL WV) ZERRIBL TS, £\w) Z&iE, HAFEIC
BWT, RO—EIC L > TEEDPEZONL L) 2L e, ERFTzany
BNV T TRILGN TS EWV) LI, My TAZETHY, FH
FTHILETELWEEZTELLZI BRI EEZRLTWS

V. AREFD ERRHD

BRE (1974b, 47) % Hinds (1986) 13, FEREAS A A0 70 I % A T
TLZZE) ET5ETAH%, HEARBTIERWH.LOERBUZL L9 &7 2
Vo) HbiEML T2

W OPFLEBTTIOZ L Z2HEPDOTE I ). (12)-(14) DIEFEBITL
AlFABDBEFL SN TVEZERL WL L H 12, AMFLORZ A
THAHH, HARFERFTXTRIE LTEBEINTBY), £ ZICAHMPER L
LTERTVZR, BODREPUFOTRI N EHE TS L EDEFTH 5
(14)12H A LA R 5N 5,

(12) . He made a nice start.

C HRIIEFRRZZ 5 720 (DI 1964, 27)

I've got an important business just now.
CWERELRHANEDHDOTT, (LI 1964, 224)
(14) a. We are sold out.

CBIFIETE D EINE L7z,

o » T W

o

ZBWTiE, RFH(2) D), (13) (14) I2BWTH, EEROHRELH

o
p={11%
oOH
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LT, FEOHDS (13a)I2BVTIEHAS %, (14a) 2BV TIEHAS L
O TV, T b b EERIEELIEI TN T b, — ., HARFEXLT
. WIS BERSRBE L LTHEILLCBHT, Zauldh - w7k
LCEDHAEDNHBEEINL T TH D, HAFEIZONWTHRIENIKE(2) D
WY FROBEAEIBEH L TEL T, BREIREEORZ O b TE
RNEREHEIR AT H T\ B,

AT EZTF B30 (11) TH, B (11a) 2BV T, ABTH S he 2°E
FELE LTEHOBLICHEZ SN TWAD, HAFEL(11b) I2BWT, AMIZ
AL L 72 RBOME D HB W, LHEIWRIRRTH 2 [Ek] »EHoFb
LA TWE, FLBEDZ LICOVTERREI LT HLTH ) A5,
HIEFEOMTIO L) EIMEEOREAHFRSND,

P SO FR DR R S, IRFL(2) IZih o 72 R dfTbhiTn b
CEDHERTE %,

o

(15) . ‘We haven’t many left.” (Arthur Hailey, In High Places, 36)
b. T390 H K- Thwb] (7T—H— - -~1U— [HIH
72b ] kIEER, 46)
(16) a. ‘But I've had it [narcissism] for years.” (Arthur Hailey, In High
Places, 10)
b. [Zh % SMELHINS DI LICIY DWTn5 & (7—F— -
ANAY = [MEHEB] AIEN, 9)

(17) a. Faded paintwork had great patches of rust extending over super-

structure, doors, and bulkheads. (Arthur Hailey, In High Places,
54)

b. il (WHH) B2V FDOHEL I BLITKELEFIMFEZL T,
D EEEE R N7 LR AT T ize (T —H— - A
) — [MEh#EB] KHER, 71)
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COHEITESH LIEFE L HAEDOEVIE, HAFFORFEIZOWTH WL
AR ORDOFERE BIFEL T b,

(18) F—a v NADEHIZBU 2 Hl %, » DI ABARME & v
HiE, HAFEICBU D01, & LAHRKRMD 5 MIIEARH
B E D WVANDeeeees (EAR 1941, 211)
VI {hEpFEI & BENFAX

Hinds (1986, 53-54) (&, KDOBFIL(19)-(23) T %55, JFEI MBI
XA OIS L THARGEIHBFAMB 2L L2 EfH L TWwh,

(19) a. Ijust heard shouting.
b. MOEHRLZ,
(20) a. Isee a/the mountain.
b. WHAAZ 5,
(21) a. ...Iwas building up a solid and almost complete framework for my
thesis . . .
b. ... BHALZFIIEZIETESHH > TVEHHWVIIERTWRL
Z...
(22) a. Oh, I spilled it.
b. &. IEINE %721
(23) a. Oh no, I broke it.

b. &, bhbsolb,

INSDOTIBWTEH | MHEF O H W STV IEFEIZ B W T I
FEPSBE L THEAS B 2O T 2012k LT, HEFF SIS
NTW D HAFEIZBWTIE, 40 5 B2 EARPEEEEER T Th
TWwb, ZRCE b > TERIIFEHE LTHBLE S, =aovyin -+
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V7L L THMENLEZITTH A,
COYFEE AARFED#EWIE, HARFEDOFEIZOWTHF WA ORD
BRELHFEL TS,

(24) HAFETE LN LYHEDY [BOTHLRL] R)CRBLEI) LT
BAEM Z R DICK LT, HFERETE [TE2D AT 5] 29
12, 512 TEMCE ) SELNE] 2ORH)ICKHLLY &
AU EREThH L (A1 1941, 214)

—F., EETHBFEICL > TEBT L2 A%, BARETIHMBBIZFICL -
TEHEEL 225050485,

(25) a. ...and now the Vastervik [a ship] was berthing gently, its big
hook dragging like a brake on the silt-layered, rock-free bottom.
(Arthur Hailey, In High Places, 46)

b. e WER (T T ATIVT 4 7)) ITED R WILIRE ORI Z
DORELZEME T L —FOLIIHIET Y6, ®o7zh &
LT (T—H— - ~q)— [HEHELL] AHER,
60)

(26) a. It [the ship] made fast at La Pointe Pier . . .. (Arthur Hailey, In
High Places, 9)

b. A&7 - BT 2 MREICER SN2 (7T —%— - ~A
V— MEhEB] AIFER, 7)

(27) a. ‘Yes, I'd heard the invitation had gone.” (Arthur Hailey, In High
Places, 17)

b. MBRERIESNZZERHVTWE] (T—H— - AfY)—
[MehH-H] KIFER, 18)

(28) a. Her husband smiled, his heavy-lidded eyes crinkling. (Arthur
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Hailey, In High Places, 10)
b. RiZZoTY LEVBICHEZHFETE 720 (T —%— - ~A
)— HEDEB] AIHER, 9)
(29) a. Anything else, she decided, could wait until after the holiday.
(Arthur Hailey, In High Places, 77)
b. \EAOAEFRKES T ETORT I EIILES ., LRI
720 (T—H—~A)— [HNH-H] KIFER, 104)

ZIVI)GEOBICEBL THEEINS Z Lid, HEEICBWCHBIE RS
DEFEILZ > T0D b DN, HAFEDEFHOG R EET D DITHIEL TS
EEZONLIENEZNEV) ZETHDL, TND 2, ERWITITHEFED
SV ESCICHARFED OV X3 L, HIEFECR U4 EFFICEIENT
Wh L E(ZIE, EEOHBFXSHAEOZIT YL ERFIEL TS Z LIk
bo B, (290) D [1E] 13, FHKEEEEFH LTS (1] ThHa,

FRECHBEIFICE > TEHT 2L A%, HARETIIMEIFIC X - THRH
BELZALZVINSDBILIZBVTH, HEZEVT SR (2)ICFFL
TRV RENTWLEEDNLEZAIF RV, 2O &L, HFEE AR
%ﬁm@ﬁikaﬁﬁimagg%ﬁﬁﬁaﬁkwﬁ:t& W%()d%
JET5bDTRL, LLAVTNEFERNL72HEICD TOMRBICIH o 728 2
FHHITHNTWE I EERBL TV,

VI HAVE S5 & BE 537

WROSFET SFEERENICHD 5 & A OME % RSB OREI b -
TWAEREL. T ERTAEHATHAOBME s RTSHELLH Y, Wil
DT E L FAE % £ 383 0 HAVE & BE 2 HH\WT, £#MMICHFomM %
HAVE SfEEIFOY, %% % BE B LIFATRAT A2 & 05d 5%,

6) HAVE Ei& L BE SZEDOXBIIZ D W TIX, Issatschenko (1974), ith I (1981),
Mathesius (1975) % EWBE (24 b, B, HEFED have O RFEE L OHIZOWT
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Bl 213, WY Z: HAVE SiE L E 2 b N2 EFED (30a) I2B W T, ChkE
DT Mary DA E & LTERHEINTWAD, BE SiED HAFEL (30b)
T (A7) — (12) 1] LI e LTEHESN TV,

(30) a. Mary has two children.
b. 2710 = (12) 3FHEIF2 AHD [V5],

ZHLAEEORATOEEE LTd, (30a) % (3la) D X 9 & AM 721
TE%LCT, ()DL ) IEAYSHAZ L LTORVEZITL I DD
Bo MAEYNZH ANHEFAMOERE G2, [IEPFLPT D] L) RB
IZBIEAATVE DI THE7E, (32a)ld, VEHI TR L) 12, ARH
LOFRRET LI L2 FOEFOFHABN TV L RIHD DO THL LER
5 ENTELY, —J7. HRFEOHIZ, (31b) b (32b) b A IZIT AR
KT THY S, EABK] %, REEHMOERHR I > Tw
b

(31) a. He had not intended to become heated but he had a sailor’s con-
tempt for shorebound officialdom. (Arthur Hailey, In High Places,
50)
b. WIZLEIIH228 DV IE LD o720720%, #igkh) OF THELD
BANELEHOBMICT 2L R LIAH ot (7T—H— -
~NAY) = [HE#E 6] AIHER, 66-67)
(32) a. Richardson laughed, though the laugh had a hollowness. (Arthur
Hailey, In High Places, 80)
b. VFv—FYYEBEZLETTESLZH, TOENIIEIDOH %
BEPDole (T—H— A — [HHHEE] ARIHER,

1&. Bach (1967), Bowers (1981) 23F L\,
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108)

(33a) DHILITH L CTld, FEFEOREBHfEEICD S SRty — v %27
HAL7233b) D L) e d BAGEE LTHMARRBEE L2515,

(33) a. His face was small and white and he had tight lips. (Ernest
Hemingway, “The Killers,” 24)
b. BEIZNSCHETHYENVELEF T, (NI VT
A [ LE] RAPRHEERER, 181)

2%, #FED A (%F) +have+ B (REEAR) + C (4F)” © HAGET
& A (%D 13+ C (%) A7+ B (B4R 1T 2T [RIZEFEW
ROFKIRIZT LT EWUEELRDITTH D,

CNOAERBEZIFGEE L ZRICIET 5 AAELRB L LT3, 14
FHEHOHARFELICOWTS, FROWR F 2R LR (2) ICFET 5
ERDLND HIERWZE R, BB, KEORMEIX, VEITE ) HIT72 AR
b IR DO Z T & D FEICBBR L Tw 5,

VIl B D—2

RO WITIZDOWT, HARGE L EFEDOHIZIZ WO DEWH RSN 5,
72k ZIE, AARFEO/RHTIE, BEIZOWTOMEE T 25412, Iy
¥ (ETH) 2HWAZLIZEoT, &I TORBAEI#EDZ LT
HHIERMLETBWT, ZNUEEIVIE CRETH) &AL
B, LWV FEPLICHWENS, —J, HEFETIEZD L) BEEIC. kKD
BliCEONL L2, —BLTHEERTERHING, bbH A, HFEIZH,
FERMIRAE DO LD 2 bIT TIE R WA, HERREOSE AT L THW LR
LI TlE v,
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(34)

a.

IE A [

The boy passed through the already deserted playground of the

elementary school and climbed the hill beside the watermill.

Mounting the flight of stone steps, he went on behind Yashiro

Shrine. Peach blossoms were blooming in the shrine garden, dim

and wrapped in twilight. From this point it was not more than a
ten-minute climb on up to the lighthouse.
The path to the lighthouse was dangerously steep and winding,

so much so that a person unaccustomed to it would surely have

lost his footing even in the daytime. But the boy could have closed

his eyes, and his feet would still have picked their way unerringly

among the rocks and exposed pine roots. Even now when he was
deep in his own thoughts, he did not once stumble. (Yukio

Mishima, The Sound of Waves, Meredith Weatherby R, 6-7)

CEBIETTITERE LTV A/NEROKEZRIT, KEDOH 72

boOWRE Fotz, AR H > T, MUMHOETFICH S,
HOBEIZABIZEENTZROEL LSO ERZ S, 22005
BHECTTHAELTENTLIVDOTH S,

ZOBEIFFEIZFEEE LTWT, Bz AIZETHDE3 (<
AN, BEEORIIHZ DR TV THRDORPE % WA
JTHL ZEDTEL, 5D LI, bDEEZ RV LAHANT
WTE R, 2FF0hVv, (ZEHR Tl 8)

ZOEHIT, BHO—FHDOFEHIATFENLHFELES T, HARFEICBWT
TRENEDM AT 720K THILIEDE ) BB EDNHIIELZT
Ao HEFEIZBWT, RIS TEEHWTEEIIOWTDRETH S &
W) ZEDT T LTIV T VA MNDLENT, HRZTVIELMH- T
AEEMEOYTGEN TR HIE, 7205 VEZOHBGIIWE D0 L
I R D RENTE T A, TEE DD LB, #HEL T
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LIAEOKEE GRE & o TE, s [OHMHEEZEWT (WbidZ
CWHRATEENT) BEOHRELZPRO 72D, HRFEORT o 72Dk
FICLHEMEEZ YD B2 T (WhIEH A7 2B LC), #1E HaiCile
o TWAHEFE LTHD /DT HE W) T EDtTbILA I EEERLT
Wb, —J, EEETIE, CDEMEE T BER (B A WITEER) ICEEL T
BT, WIZZEDOH AT - Ty 7MLk S &) FENELNDL 012,
BEOHREITBEY (HEVIIBEEETE) TRINLIDTHLEERD
TEDNTEL), 2FD, BHO—FHZ D Co THZE SN S HIEED M DIE
WERLHPHEDOBEE T OENE LTIRAZ LI LD TE D,

(35) a. Had he wanted to find a prostitute in his bride? There was aston-
ishing ignorance in the fact, and Shingo felt in it too a frightening
paralysis of the soul.

Did the immodesty with which he spoke of his wife to Kinu and
even to Eiko arise from that same paralysis? (Yasunari Kawabata,
The Sound of the Mountain, Edward G. Seidensticker &R, 1053)

b. B—EIFIFEIEFE D LDTNIZDES ) hy BES W
T, ZTWFFEBEA LVKHMOMMESH 5 L) 12, FE
124 iﬁ o

B—nFEDZ L TR, FREFICETLERD, 2OL
AD7%EL ZORENSETVLDEL ) b (lsHER T
DE], 121)

HAFEOFIL(35b) I2BWT, [ZZ ] WETHOZLOHRTHEDLILTEY .,
PR (FUlEE) ICHEEEVT, ZIh0BEEZMOL L VI LT
WBRDI LT, BAEB LT, 2ol bw)fanrfaisfibns &,

o TV CGRETH) &o THEILEDboTEBY, HoZfbe
ME-TWD, EIHH, HFEDOFIFZ, —H L THERFIZEDNTBE Y,
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R4 that LN TVWAE Z LR TH ., HEADOBEIEL TV
W EDG B, DX HIT, TR E ERHRIICED 2 BIR 2D CH HE
FEOEVD | EFREIHAO—HEEZ R RO L 05, HAFEISHEOBE) % &7
T, EWIHOBEOMBEE LTI A LN TE S,

ZHLTAhDBLE, HEiEL HAREORMOREIUL, — AR (2) DEHD &
HCEZBPL LNV, L2 L, 22 TILEZTBEP 2T W
DIF, HAFEOS A CHIBLTORBE AR R Lo b HE I ATb N5 L
Vo Th, HLETHERNETRICEZES> TOBEITH Y . EARNEI
S EMRNIEINOBB ClE R VL W) TETHE, —H., HFFEIZBLTH,
—B LA ENS Lo TH, —B L CEASIEREIRIR D8,
DHEFFSN TV L HIERT 2L ENH D, TO LX), KElOEROE W
b AROWH(2) ICFIET 5 EEFEETIEIZR, GLAZNITH-72b D
ThHhbHILERBELTWS,

X #—EFEOEXK

WYVER DO D N> K7 v 7 (] 21F, Leggett, Mead, and Kramer
[1985] 7 &) 12id. F—XHICEA WL O TETH, BB TEREE S
RALEZDBREHZTVDEHDODL v, ZOHBO—2I121F, AWK
(1978) DV [Hlril OMEIEBL TS L-bNL, FHLF (HDHW
FEET) 3, HAEZEBCECIEIRIESTHY, MET (HHWVII
MATF) b, TOREEZITMA & &I, EEICHEEE X RSSMHHRT S
DS AR TH L, L2 AN, FRHO ) BICEFHRIHEIIEZOND &
MEEDHLIBEEZRTNER LW, HET (HLVIEFHEAT) |
KEBAWPBIPLI LD, EFETOGRAICEZTE RO VE VIR
HliZ, HEFEOELEH I HTIEFE L LEDNED, ROFEFILEEZR S L,
FREOHDPHAEL D O, FFEOM—E2ERTIEEVH VL) TH b,

(40) a. Iwas much impressed with her close-knit tidiness; then, when the
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husband sat facing me, I was still more impressed, somehow, by
the simple fact that age had come upon him. It was not an impres-
sion of unhealthiness. It was a feeling of, literally, age. (Tatsuo
Nagai, “Morning Mist,” Edward G. Seidensticker &R, 305)

b. ZBERADRL > THLAEY SNARTIC, FFRBE2
W CTIWE 572 XKD, BVaAEFN/E L IE—EBROME T
DUDONH T FEHEE V) DTEA L, ZRIETTEY I
BVAENTE L Toeeee OkIFEES T9175], 16)

PEFEDOHIE, (40a) DL I ICEFEX TISH—LTHDDT, GtEI LI
LREABHT L2LEN L\ Lb . T was impressed &\ [/ URESC A%
DEENTWS L, 2HFHDITIZIE more D3DF 5N TWT, EEFOEN
PHHEICSNTWAE DT, EEFNIZ-> &) LTEBY, FHEIxd 5 &I
IR, =T, BARFEOE, ®id [FA3] 27 Gicigz shtn
B ZOEBEI [RROMEZF 2D 0N \ZHLPBE IR TWDIZS b
LY., MANORERAHIE LN LV, LA, 29 LAZELEDITS
TEICEoT, RBUINT T 4 R DHENTS L. L boh 0T
TN EN) FCRMENT VS, EFEZLDTIELLA) e Tk, b
Lb. HFEOHIL (40a) ODRMOLDOHT, 2FEHOFFEEEZ 2L L
TH? )0 Plz2IE, BPFOTLEREHREIC LT I was much impressed with

her close-knit tidiness; then, when the husband sat facing me, the simple fact that age

had come upon him still more impressed me, somehow. &5 5% & . FEIIHLITH

INLOBIEENS ., fi— LeFBRLTERT 5089 L) MEIE, #EE
DOF S, LEIE M OB B E 5 RO D DK LT, HARFETIIH AL S
LREBELTONEDRV, L) —RFEHIOEWE LTELZ 5T LA
T&EZ)Thb,

COM—EFHDOERICE LT, HiE L HAFFEOR O BIRDY; & & [tk
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W2, —RAGL(2)0EFDO LI HIZBZ A 0b Ltkwv, LML, Hi—IFED
RO E S BRI W CLEWHE A OEELrH 2 FERE L T »
bt voTh, L ETH ERNEIILELZ o COBETHD, F
IRNEBTL 20 & FARINE A DO BE CTlE b v T EIEE L TB2 R
6w, —JF, EFEIZBWT, LHEBHEOEELEZE KDL Lvo
TH, —H L TEMRIEPEHBOLESRFES N TV DL &) HISERET S
VENDH DL, TOXEHI, M~ LEFELZERTLEN) I LIZDNTH,
FREORFE Q) ICFIBETASHERETE L, BLAZFNITH-7-bDTH
b ENHERTE S,

X &b

DEATETI, AEMGEOHICA SN WA WA R EKBHEOEC DR
2, FRPEZICHE A BN TED L) W AT - T v 7 b REL LR
LTWAD % B8l EEICBWTId, iz s o888 L T, ko
WD O FRERRD L ZEDELHTH Y, O L) ICT HEMDH DS, —
Ji. BARFEIZBWTIE, HA%2 ERONERICB V2 F FI2T LA,
EVIRE AL TIze 2D 2T, WL DOh0HEEFRBMEEDEC DT
FORFNGE - 72T LN T VAN E ) NERIEL ., IKEHED . H 5D\
FREICFIET 5 L 2 A3V, L)@t 4% 512, ZOMH
&L BRI T A oG & ORI ERIRIC OV THRGES 2 L ED D 5,
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