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Synopsis: The central issues of this essay are to observe the charac-
terization of Mrs Ramsay in Virginia Woolf’s fifth novel, To the Light-
house (1927), as a Victorian nurse, and to analyze the story as an el-
egy on Victorians and Victorianism. The protagonist of the novel, Mrs
Ramsay, whose model was Woolf’s mother Julia Stephen, represents an
ideal Victorian female figure who continuously nurses people and heals
their emotional wounds. Her Victorian-style nursing partly succeeds in
the narrative, for her healing mind permeates among people around
her, even after her sudden death in the chapter “Time Passes.” By
commemorating Mrs Ramsay, Lily Briscoe, another heroine of the
novel, can complete her work, and her success permits us to read 7o the
Lighthouse, generally considered a modernist novel, not only as an el-
egy for Victorianism and the Victorian nursing narrative, but also as an
ode to artistic creation.

T L o Z

vy —Y =7 - 7)V7 (Virginia Woolf, 1882-1941) ® 5 F H D/ T
REED VD EDTEH S [JTHEN] (To the Lighthouse, 1927) &, —f%iZ
EBNFE, I [EHRomn] 2HVEF=AMNITHLERR SN
TR, ERBEAA 1925 4E 7 H 27 HF O HFLIZ T will invent a new
name for my books to supplant ‘novel’. A new —by Virginia Woolf. But
what? Elegy?” (The Diary of Virginia Woolf, II1: 34) &ii_Tw5h & B
D, TmLY— (Yelegy’)] L LTHELI LN TEL, LY —LiE, OED
DEFIZL D E “A song for lamentation, esp. a funeral song or lament
for the dead” TH Y, [MTHEN ICBWTHEDLNLILELIE, FEEHA
MOT LT =FNEHET o RNIMERTRROILZ LR 5755, OB AN
TebDFE LD - FEE TH o 72 HRIE, RLESOMEOL CHETH
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o Tbb, ERNIRADINILZ: TEIITL] &) FENEDS &4
SIHOBHE Y, ZNMDBZOFEFIEMDI A M VIZDH o T 5,

T, FLTV—FRANODILL Y —LiE, Wol2WMIZERTEDE5
Mo L DMBENBRDL EBY, (ZRENBLEL S IIERORY 2 7 - A7
4 —7 > (Julia Stephen, 1846-95) ~DTL YV —+ LTRAZLN LI, 1
LRFFEFSLLTLAY—RADE)THEL LI T 47 M) THREEOKE
ETHY, ERV13BOIFIZBIL TV E 0L Thb, 72, FHENBIA
Noid, TAY—RADPREIABT 5 19 R NMES, $hbb T
JI)TZALNDIL Y —=ThbEEZONL, TLT, LY —FAD
WLFELTWRETLD L) BE 2RI 0E2EZLLE, 61209 —
DOMEAFPT LA > TL 5o EIUE, BFEITHAPEERD Y427 M) T
HURNRLE WO WRBIEEAND L V- W) 2L TH b,

DTEN LTI, B =A MNLE L COBIEREENBIE2 SO
WMEIBELRAONLN, Y42 M) THOFEEY O $DWREE ) Bl
S5Z0EMOEHREFMIBEIZIIEACRON RV, AFOHWIX, 52
—RANDONWERE, RN ERSEE 22D, T4 7 M) TH#O [H#EAN
HLF] L LTCOBEPLHABETILICL-TC, [HTEN L)
PERCHY - BB - CFRERICBVWTIL Y —TH LI L ZHL2ICT
LZEThHihb, TNIILY, BYZAMNNREENLRIED, Y427 b)T
HUNHOR L Z2HETIE R, ZOEFEOWOPEHHAN - FERIYICHAK
L7AERTHDL BT 05725 9,

MTE~) OFEBGEADTHE T LY —F NI E0BOLNET, HTEE
DETHY, PONANOFHILEORBTLH S, HLlE, Wk THAL
w42 M) TEHOBENLESE LTHAN TV D, RATHIZEL CH
B TH LT TIERL, MBEOZVWT LAY —FROAABLITTF v — VX -
FUAR) =, F=HTATRA =<7, 4T LNV TX 1)) —
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TN AT E VS R L VRE BT o TOMBEOLE bRz
TWwhe LrL, 747 —=RADANHEIZB VTR OIFBI 201X, K
O [EBEN-BLF] ELTOWEICHLEEDNL, NLEKEZEL T,
LY =RNIFIHLORENGE L, BOTWwD, £k, AME L
TOTLY—RANOEREEZRLTBY, F7/2 [HEW <] ("Time Passes’)
EIFEN B E BBV THELPERCL o2 TE 2, KT [FHiE
Nl &2H0E TELTF] L LTEE 2L TRELLOREIIEZ>TWL0
Thbo

T4 M) THEBOT ¥ — - AT F—IIBWT, [F#EN &
LF] L) mENIE Db EZEH I TV, BLFIEHRAPSHFE L
2, FNEECLKMEDOHBETHY, B2 THEN] L LT, $dbsHZE
(B ] L) BTH N L TR RETHR SN T T 2B &
LT, UTOL) %I erhbifonsd, T bbbl FLid, BHELTO
Kig, 2F VL OBERENOPFHEIARLOOLREL L) LT HHEL
HEL TWE2bThb, FIZ, 17 M) THRRICBWCE, 7u—-1
YA -+ 4 F % =) (Florence Nightingale, 1820-1910) 7%% 0 % &
[E#E 2 2] (Notes on Nursing : What It Is, and What It Is Not, 1859)
T “Every woman makes a good nurse” (Nightingale 6) & ik~<XTw 5% X
I, RO TREICIEREEANOTRELH S L ENTVDTH 5,
L2 LAds, MloD) H ) LE L FEME V) HMBICHE U215
DI, W LRI S RO 720, BRI TH o 724E&12
BOUTHRLWEETH L EEZOLN T, Y17 MY THIEME, 29 L7
WRIEFAF 27 =R 2 DR%IHV 7 HEM 2B X BRI 2 G X
S TRIRIZHE SN, PREROZETH ) ART ¥ TV eREEE LTHED
bNBETIZ o7z TNTO 2B, HBEEOMEMBREITEITKD L IZFEE
ENFcFETHoszo 2F D, FHIIARRKIREBFWICE:, LHIEIRE -
DFBERL, FEZHHOIZEIDRELONEEL [REORME] 1274
LUBENHoT-DIZ WRIZ, W HITHAWHER, EER, HDH 0T
FEIIBITLT7IFT270 [HEN - BLF] & LTEICHELZL» L O
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SRS 2 2T TR & o 72,

TLT—=RANE, DL HEHOBBENENFEE LTI TS, <
—H Ly bRk —xr X T4V —FK AN “Woolfs summary of
nineteenth-century ideologies of motherhood, and the novel embodies
Woolf's ambivalence about Victorian mothers” (Hormans 130) & if-~<<T
Who DFN, TAYV—RAERCE, VIV T AR TSR & oM
OAE BT 2013, BHORBBTHL Y 2) 7 EDOMBEBLL T
Ll EZONS, Y2y Tiday ey ) — -3 ET (Coventry
Patmore, 1823-96) DH % %5, [FEDOKME ]| (The Angel in the House,
1854-62) ZHRILLTHBY, ELLL, BRIZEAR HEPLOHERHEZ]
(Notes from Sick Rooms, 1883) L \»9 % 4 M OJR & FH#EICET LK%

HL, a—r o x =Wty b - TATACHFERES R I T LR L,
FHENE L COHMEHGKEHR ALY AW o7z Va) TOES 72
GHEGEL, KDL, P27 - A7 14— 7 E#EWHS (Julia Prin-

sep Stephen Nursing Association of St Ives) LD THASNTEY,
WIDOFRHENEL L TORENRLHAIWEHEE ) »DVHE I LD TE S, £
DEINIT A7 M) THOMBYLETH 7222 T, 7IVIH135%
DIFICEIEL7-Z L b dbo THRBEOLMEKILINIZESWDHY, TIVTH
FEAODIBEE - [ L & B IR0 EDOEIE 28Tz E XA S IHEN
T&5b,

2ZHS, TauTIHT ATV TOT  EY 7 Ly M RRBIE, [Ev] &
L] 20 CHMEOMBREEZDLEE, WoZ )WL ER D, NIHED
A, Rz &izowT] (“On Being 111, 7 1926) W) 7 V7 DTy
AL, Va)ToEFEV REIPLORZERX] 2RBCHOE X, B
WS [FR\] 28 H -2 TROD &, (B=FRT5M vs. P=FKS
N L) IER OISR Rv] OMREFRALRL Z LT
E5] LliRTWD (N 116). KMo EHE L L CHBOFRN© LEL
L, WhIZE LT LTORB=TREDOFRM | IZKFEL Tz )L 778,
ZFORBMFZEP SENLMEE SN TV L id, [ZiCE > ToRk
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% | (“Professions for Women,” 1911) & W) vt |2 R THNS,
7, TESNLy A 52EI)ETLLE, [HEHTE] LT
137 5 7%\ ] (“Professions for Women”™ 141) Lk~ kD X ) I2HIF T

Do

il

the phantom was a woman, and when I came to know her better I
called her after the heroine of a famous poem, The Angel in the
House. It was she who used to come between me and my paper
when I was writing reviews. It was she who bothered me and
wasted my time and so tormented me that at last I killed her. [. . .]
She was intensely sympathetic. She was immensely charming. She
was utterly unselfish. She excelled in the difficult arts of family life.
She sacrificed herself daily. (“Professions for Women™ 141)

THVER O HH G EE S ET 2O Ty IV 7 PREMICHELTLE 7w
) [REORM =] L1z, [ITEN OFERTEYIEZOSNLE T LT —F
ANTHY), TOETIVELRS72TV2)TTHb, £3ITTIVTIE, HOLMME
RThHDLIOIIIREORM IO, T —RANELTEYE
LRI RSN 72D7,

COEH, TaNToORED UTEN ©OF LT —RAD NYEIIZIE
BRI NTBY, FATV—-RALY) Y — - TY2AaT7OBRICIE, 7
127 M) THOBBEMRHTH 72T ) T ETN T ORI SN T
o TNWZ, [MTHEN BRI LAY2) TICHETFbhzzL Y-k wn
IMHEEZFFOL V) T ENTELD, TIIHLRLBETIEIRL, YIVI7H
SVERTH 72012, ERELT, BEOEBIZT LY —RAOEE5 2
THURRELLEIGESNT NS TH o7 TV 7IZAEEEL L TE
EINDHICBWTHB=FENKEL TS, BLw) [REOK
il CERIE, REVTA 7 M) THOBRBBREZEZONIZIROEEN
(“a daughter nurse”) &\»9 [FKELOFHE (“domestic duty’) ] ZiES
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NBZ LR THL, FEBITIE, TV 7IIREHOEER R E B o7z
ZEVHoTHEIZ [BE] ofliThy, RXGHATZ, Wiy7 vy, KL
F=F IV THOMBICL > TEHZOENTWD, ZNEITFIIVoZ),
B LT THHREZ LT HMlEEHE 7V 7 —FHORAWH L2 Tw
7ZELTHARBETE R, 7278, [MOFHEN] L LTOBDOERIL)
E5B%5, [REORM] LFEMIC, FHELRHOCEERBME V7200
THZTHSAGZEEICL 2 TER LT, ZMReE L CORIMEGTEIEA
WL 25, Lad, YVI7BPRGEHETy A, [HH57ZT0HE] (A
Room of One’s Own, 1929) TikXTWw2 L H12, [THIVNREEL 2D
JIEBELHENLE] (A Room of One’s Own 2) ThHo7z. TNWZ,

V)= TYVAIAINT LY —IROBLFE LI E2HAZ LI, 1ER
TNVTIIHODEENE R HFRERME S LCHEML, [REORME] %3¢
LR TR BLRhro/lcDThb,

L72hi>C, MR- _OR 722 TidZ <, —FE IR &) RIERR
ZDYDODOH DB INTEXBTHHLA) =+ AT 4 —7 > (Leslie
Stephen, 1832-1904) AFEAPIET L2 HTBERICH - 722 134 L O
REVEWHT BN THY, XOBRIIEI+NLZy L, TLAY — -
A5 4 —7] (“Leslie Stephen,” 1932) I2BWT, "L 7R@LHOZ &
EHLWA TR S o720 2O HE, FICHEOBHHIZOW I EE)
Hol BT WD (“Leslie Stephen” 114), [{HEN] I 4TV —KD
I, MOVEYTH AN LIZERZHHIZEDE Tz, 7278, YU T ¥
- 7% “she [Virginia Woolf] was always peripheralized education-
ally. She had the run of her father’s library [. . .], but she did not —un-
like her brothers —go to school or university. She rightly and profoundly
resented this exclusion.” (Beer 94) L IE#iT 5 L 12, Wb L IdE

%) WEDEERE 2T AHEAIIRED SNT, TV T DBZF O TR L
BV YD 2 HATWzZ b FHEETH L,

X=ALv b FITMIEDE, TV T7IEZO/NGTHT OB % i <
BEXAH o729 (Drabble xii)o FWEZ UL, Y4 7 M) THIFARD
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—FEEREVH ZETH D, VIV TREEICEEENT 427 M) TH
WY zrd— - A7FaF—nb, [ITEN] OBMEAEZREEL VL,
T, [AOTHLLWKH, BLVWRH, TLTEOFME Lw ) MRl
747 M) THORESE TH S, LT, ZOREOHLNFELEL LT, 7
47 M) THOA T O F— i b KBUWICHRBIT 2, TER TR
bIR%ET [(REORM] 722 LFLLTHIIPNLETLAY—RATH 5,
EXETHY S NOTHOXBTH 2EFEET LY —KTIERL, Lotk
BTN GWELFIES, KESELFIEL T LAY —RAZZH—
ROFEEN P LBDOTHY, 12h56 2 F Witk FEHM3HEE
Ko THRFIZENLDTH 5,

Tld, FAY—RANGWFERTEDLIITAZBL, ZEEE5ZTVWDH0
2B Mo WHICHDLZZADOEENY), Thbb, 40K, BT0Y
ALK, ZFLTYY— -7V Aav EOMFREEIE LT, [BLT] Th
5T 8T —RANDNYREAZOWTIRET L 72\,

II

[fTE~) OFHEIZ, 74V —RADEKELET Y A A RXIZ “Yes of course,
if it’s fine tomorrow, [. . .] But youll have to be up with the lark.” (7)
EFRENPITHEZADPLBED, BZUORAETIZ, 2L 25RO THEF
ROTWHEMEZFE o TRADT &9 & T 5HE OB 2 5 E 25K T
bo T2, TAV—=RADT A F— - N=T 4 —OBTHHREEADP,
VA LAXRN LAHFEZHE TV T “that horrible skull” (153) ®Z & %
BNTwB Lo/ &S, HRIIAIEICHGDY 3 —VEN L TEOHEZE
BORY 2B, o2 EOTwD (164)0 RADS LA LMHEELT,
WHDHEREFDHITONG, T7LY—RANEIFEEE o THLITRTFOL
BOTO70I—ROREONT 2 A TOBORER, ZOBLRD LS 12
ZRDHDI,
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Whatever she could find lying about, not really wanted, but only lit-
tering the room, to give those poor fellows who must be bored to
death sitting all day with nothing to do but polish the lamp and
trim the wick and rake about on their scrap of garden, something to

amuse them. (9)

72720, T AT —RANIBEN R L O & RS, RwHEak T Lo
Twb, “Wishing to dominate, wishing to interfere, making people do
what she wished —that was the charge against her, and she thought it
most unjust.” (79) LFESND X HIZ, ZIUIRERE L TR D ) BICHF
FELTWo, ERO LS, ITAFORT Lol {505 v —
WA -5y X) = B N2 IR T 2 RADHSNDEHIHEE LT
ZaBeTE R AL TV LidErTHL, €0, TV—, F¥
V=, U= Rl Vo RO LR EROFETERT 2013, BHo L)
RIBHIIRLST] NETE R, W) TOHBBERZEETDH - 72
(1o 7272, RAREMLTZDO LIRS ELEDOTE RV, LR
B ) o nwAN72bD/HI|2 “she [Mrs Ramsay] was tyrannical, domi-
neering, masterful” (80) & W) ENW/2E LTH, HEAaLbsb T L
ol

FKIFHEOBEREEICBEIL TV &, TAT—RADOIR~OEDL Y 134 4 H
MTH Do ORI T DREEIEIHS 22D LM L O#EfEE /R LT
bo LV DY, iR, LD DUIFRER L CHEEMR D SAEMAYICIRGE L
BLEZGZDDODPRND [REOKRME] THELOIZFIZKOOLN T/
BOVEDENLTHL, HRIIROTFAEL L TORERSEEET 5T
T, HEIY BB THMBHLREEICOVWTORL T VS, £
NFFER, T27—RKPELIH L THERVWEFEZRNTEY, HROSHFS
WKOWTHTFEHEFEL LI ELTWDE I bho T, 74V —KIE
HoWDH I ERTEFHINE R LM AW 212, Kre LT ABRIZRITT
LIHNZeddb2d, TLT, ZHVIKIZILY-RKANOHMELOTD
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Bo FTAV—RIZESTRANIRELZWVHRTH Y, FLRFELTLLHW
ZZVCHFTOH D07, WMITHDPRNEAMHEIRBBEIREMETE L L& 2
TWABY, ZOMBBLREDT )T L5 N7 ADFEFHROPTTESL TN
%0

[a] hen, straddling her wings out in protection of a covey of little
chicks, upon which Ramsay, stopping, pointed his stick and said
‘Pretty —pretty,” an odd illumination into his heart, [. . .] which
showed his simplicity, his sympathy with humble things. (30)

ZHLWHEILEoC, BUOLREFmOLDEILMOBHETH L L) JE
IR L MEEIR SN TS, BV 2% 61, U, 747 —
FADPHEDOLRENSRZESTHDLEN) ZEIZRIDTHD,

T2, (8] OBTHTRANT LY —RE2EIEHCTREO 2 & 2 A H%GE
Nb, FAV—KiE, HOBEOZ L% [RBL7z] EEZTWAEZDIIHR
M2 [HE] ZROTVD, TOEHIREE, FAV—RANIKRD L IZK
63 %,

[...] at once to pour erect into the air a rain of energy, a column
of spray, looking at the same time animated and alive as if all her
energies were being fused into force, burning and illuminating
[. . .] and into this delicious fecundity, this fountain and spray of
life, the fatal sterility of the male plunged itself, like a beak of

brass, barren and bare. (52)

COE)BPLEBERRSELA A=V ZZDPRANIL DB L OBIETH
D, ZLTHEFHRIC—RKD [ - B3] L LT Tidnd, Tkl el
THBREL TV I DbRb0THL, Lrd, RAIREZEEIT 5720
AR R RS A2 2L, HHoRB 2l CHEL, LAY
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N4 “he [Mr Ramsay] depended on her” (55) ¥ S->CT\w5bZ & HH
fELCWBDTH%,

V)= 7N AATIIBIFLEEOFHZIIONTERIL, b L720HE
T HEFELEZINT VL, VY =137 4V —RAZHHMICE TS L
ZAEWDBY, WRIIRAZLICHAD720E L HoT0D, V) —idwvnod
HOOZEM, 2FDHENTOEOZILE, ZLTHFSHEHIONEIZDNWT
EZTWD, HRIFTLV—RALHPBHEOERZRL TS, 1)) —
PBRADE LB O % Fe 720, WIS 212 B3 OISR AT 5
DORD, HLVIFHLERDTND, 1)) —DT AT —FAITHT 2 &G
IV EERLAET YR LDLE LMD, MRMHEZ L 2w/
(71)

INFITILY—RADELEGTLTEZD, ZIhHIERADEL S
IOV THEERZ TV REN DD, L) Db, Yk, RAPEROFS
ETHHI LIV BELFEON, HEROELSHEZLDAL -F v — VX -
FUA) = IA)T L NI R YY— - TYAay, FLTCEIET
bR RDOT LV -R-2BTL, ZALPOHERBLEDEZGATVE05
Thb, PlziE, Fr—IX -5 X)) —dwob B LVWIMELETH D &
Hadh, 47 -FROTHLBIZNEDNTWED, ¥ X)) —=h 4
7 M) TREOBBRE ORI DT LAY —FANE A7, KL “she was
the most beautiful person he had ever seen” (21) & 2D X, “an ex-
traordinary pride . . . for he was walking with a beautiful woman for
the first time in his life” (22) & EULL2DTH 5, HiET LTI —RAD L
IFELWLHEEIIH LI L THFOHERFBLHELENYRT D, b9
—ODHE LT, FLAV-KPHGTDOFELZ RS E X, “Ah! She was lovely,
lovelier now than ever . . . But he could not speak to her’ (89) &9
gzEmRL, BLWEFR L2 ZRERANIHE T LN TE RV TY
5o

TLY—RADFERIIZ ) LIGHEOATHEEIN TN TIE RV T
4= N—=FT 4 —DOFT, PE&lE “like some queen who, [. . .] looks
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down upon them, and descends among them, and acknowledges their
tributes silently, and accepts their devotion and their prostration before
er’ (111) LW IHKTZIRT LLRAICE ST, FEFIT R 2EE
ZHOTVRICBE RV, HRIZHTOEE BELVWSETHEZBRL X
HELTWBNDT,

L LERZRZ LI, A9 —=RAIEPICHAZET I L ICIERITTw
5 [REOKM] THY DD [HOWLTF] LWIHFETH) 2H5, H
SHEZBT LV HIZOVWTEZL L, HREEOTINIALRKDSZ
LIRTELRVDOTH D, KRIFBIZHDORENTO [#FH] & BFEIZR:
LTWRIZEE LV (220 h5T, V) —=2FHELTWE LIS, KA
FIEFICENRTWT, BHAESEZRTLEPH LD, RAIZEST, Y

OFWET—AHITL, BHHAFUHNDOZ L 2MEEZ RN TWEZ LILIEH
WHEELRILELZDTH S, [#] OF11EH T, £AiE "a wedge-shaped
core of darkness, something invisible to others” (85), 7k, # L T/ &
OHE L THPND L) BEGHHICOWTEREH LT, RALHSH
5% “the long steady light, the last of the three from the lighthouse”
(86) ThHLELLTWVD, ZOZ &, [HLT] & LTOUED—
EIHEICE L Cwa EEb s, L) Db, ITHEONPRITRE&E L
1, WIS ARHEEE, BEEZES L, UBOREREEIITLI L
PHThHb, RAEVI [ITHE] »olhs [ZFHON] &, »oTo
VITHEFRIEHEEZN o TEBLLEREWRL, [7 2 T oFo oK)
EIHEN/27 0=V VR - FAF V7= VORDOT Y TONRERETH S,
ZDEH, FAY—RANIMEPTEMILICED 2B LF L L THIANLTW
HD7Z,

TiE, FOEYDALDBELFTHA) &5 57 5T —RADAAIET)
L7eDEA ) Do WRIZED [HL] OFT4IL, ZOo0HEIIBWT, Wik
FTLTLOBII L7z EFV R v, B2, RADIT) L] IZHICH
EEERTHIETL2 ol v ) HAEITONL, B2IE, RATKR
DHAPWIZZR 2 THEDZO, TEIATS ZLIETE RV EVn) FHERZH VY
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A LARXZRWEIE DR NTB VD, MRIEFEELZETL L CHlrRE
SHTWDE, T7, FEHBEORHE TIE, RAZERIIBWTHIHEERTY
T a—VTLBH, FHOBMEMSITE) E35, ZRIEHEIIZ—EDH
EBHo72b 0D, #RIT—RHNERERDIEEX S, BhoxRILERS 1
72RFT, FIUESTWDL I e THALLEMBL T D, T LTED
W, WMLF22T7 40 —RAEED [FEZW <] L) BOFPTRRTL
Lo TLEI)MEFEITRIEL OV, 74TV —RADEDOEMIZKRD &L 912
HilEE CICHIEONDLDOARATH b,

[Mr Ramsay stumbling along a passage stretched his arms out one
dark morning, but, Mrs Ramsay having died rather suddenly the
night before, he stretched his arms out. They remained empty.]
(175)

FAORIE [—ROMWLF] OATEIZIO %D, ZHUZ & o THEEHERIC
KELZE, LT AY—FRICEHERENTIZRI ENE, TLAY—FK
T—FDENLE 72TV —FEBORTEL 20, FE—RKETEEIH
TYRY)a—EFHIELTLE ). WMLFAEDOH, 29 LZMEICED L)
WL L TRV 2D b2 5T, BHICENLZDZ, E9)F TR ERAD
IR OEELZ T -ODNRDT LY —KTH L, HIdHS OIS % B 7
L, #EL, OFE2WoTHLTLNIM—DIEEE Ko7 DIZ, Dk
10FEFEBL, HERALVWEOREICHTEF 572 2T 2, o oMM
IRBROFETH D, TV —RIBTERARDIFEXELIED, H
SaEL [HE] LTNBALRLITHTIREVEERNDIZ, VY —IZET
HAOolLFICh b I La2RDLD, WLIZLRO L HIZZORD L IEHT
b0 ZHLT, [HEREEA] OB LFIE, BEED L, WFEERE2S
THRHELTLE)Z LIRS,
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III

T LY —=RADFE, WiEoea S Xid) ) — - T AIuNEB)ED
B, ZHUTHIZ [REORM] L) 71 7 M) 7THINEEO L G» 5
20 AR OB LGN L, BRERET L2 LMD A -V PBITLZZ
EERRET L2 ThL, [RMLI=FETHPT YT 2T REZLD [RE
DFH] o, [HEM] &) EEEMBAT) ] 1228l Two
RO E SEB LTV D, FHE, FAT—RANE) Y —D&ENT4<
RpoThBY, JAV—RAIREEE, BEBHTRLUIRL2VnEW
VRO EFENH 5720, METHE) ) —IEZF ) Vo2 RBITEL L
Vo ERIIMBFIZ S RSN [ZEWE] Tho T, ToMBFI% [T
Bl OBIIERTHLZENTEL ). T2V -KIZ) ) —ICHSH DG
AL EOERT LD, RIIEOT— =y TEFoTHRELAD
LAAS, OERIEEL L a0 ThHb, 2O L) IZBEDOERE
PhTRYFIE, V) =BT 47 M) THOETIE R, [HLwil
(“The New Woman") & FIN7CETHL I L ER L“C\/\ézo FhY—
KOBFF ¥ —IVX - &2 X) —=HFIZE > T2 “women can’t paint,
can’t write” (216) L WIHIFSELZTVHLZNL) )= ArH L L Tw
2DIE, LD DITHERREELRE, Vv —ICEHLTREELY 4 2 MY
THINEEZFH bHAL I EThoTze L2 >T, VY —=DTF7 LI —KOD
[BLF] b 2 e BAZDEIEBRUKROIETH S,

V) =D 4 7 M) T = ALIKRT BRI, (EEOVTOEZE
KBL7=2bDTHY, YUT Y  ETxtaods LTELOMFEENT 1 2 b
VT Z AL T 27N T ORENRFEEZEREL T, TV THED Y 4
7 M) TEIE W R & E DR A B2 A 7 B CTHRT W2 FRIM IS 1w &
F %o ANHTIE [+ —F » F—] (Orlando, 1928) > [#: ] (Be-
tween the Acts, 1941) &\ o 72/EMT, V713V ELY 14 7 MY 7H]
RO F) A% T AL TWD, [F—F 0 F—] £5EOFET
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i, 19 IS A - 720&0, OY Ry OARLT A FY ALRIFEIZEDLN
TLIV, Zo#E K] #H5WDEZAIZAY AL, [HAEEH ]
EWVIHIRREIC R o 72 KB L T % (Orlando 217-8). 7z, [HH] 2B
WL, VT AT 4 7 M TENER & 5 < B, “Home, gentlemen ;
home, ladies, it’s time to pack up and go home” (Between the Acts 154)
ETRE] L) BB LEENRRATAEHTLZ LT 2 M) T= A4
EIRL TV D, 29 LBlE»L L, THEN BT 47 —FAD
e Y ORREEDOTREMTH 5.

LarL, ZNTHaBY 47 M) 7THRROEZIIWEHEILFR A 5 E4 1
AEDILELBLFEST D, [[TH] OFETE, BFOZ L, FHY-K
NEBDT LY —ROBTWRHPN T LR, T a7 b 7THOBRBIR
EThoz Y —RIZELEEITVL, V75, HEOXBEEIZRLY
TLAY—REBBRICTEEOPTVLIREICLDE, V) =BT 1 27 )
TR OERIHIIL, EOMZ LHHEE2H < 7201, HOFEIE AR
EhHTHAHHe BT, TVT7OT 47 M) T e LTOMHIIT 5%
FUZOWNT, KOLH IR LT,

The burden of the parental is laid aside and she [Virginia Woolf]
can respond to the previous generation anew, as contemporaries : ‘I
used to think of him [Leslie Stephen] and mother [Julia] daily;
but writing the Lighthouse laid them in my mind. And now he
comes back sometimes, but differently. [. . .] He comes back now
more as a contemporary.” This process of resistance, exorcizement,
transformation, and a new levelling relationship expresses also

Woolf’s relations with Victorian culture and writing. (Beer 93)

DFED, YA PITESTMBICKH LTIV T OEALZE D) I,
1o z@mEDONETIEZ SR CREROLEELE LTHEEL, wWhidks &
DRAPREEEET I ETHhHho 7z, TIUL, fERTIREMR 2T LTV =K
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NIRRT EV))—DRBLEFELCTH DL, V) —1ET LT —RADRIE S/
WoTWiehy T, R=LEIVFIZONTEZLEE, LIZEWHW
KANZHEDP > TREOPITTREN5TH D,

[s]he imagined herself telling it to Mrs. Ramsay, who would be full
of curiosity to know what had become of the Rayleys. She would
feel a little triumphant, telling Mrs. Ramsay that the marriage had

not been a success. (235)

WEOAMICHTE) ) —0Z ) LREER, W#E="127 )7 1ZxIF
TLHEELTETHUTICEFLEZ0R) FICHIE L TWwh,

Woolf did not simply reject the Victorians and their concerns, or re-
nounce them. Instead she persistingly rewrote them. Surviving our
parents is a hard lesson to learn (parent-texts as well as parent-
people), but essential if we are to survive at all. One way is to ig-
nore them, another way is elegy, a third is to liberate them so that
they become elements in a discourse and an experience which,
bound in their historical moment, they could not have foreseen.

(Beer 94)

D) —E T ATV =RAH L THIZZ L V=215 &) B0 ) gz I
57, A E5HSOESICEOHEEENTWD E W), 205, [IThH
AN EVINBIETVTEHESTL Y —TH DL EBERTEY, FLO5HD
COBEEEMNIT TV, T, V712832 [TLY—] Lidvorzn
il % BT B DIE5 9 D

S. T. 2— )Y v (Samuel Taylor Coleridge, 1772-1834) @ Speci-
mens of the Table Talk of S.T. Coleridge (1835) @ 1833 4% 10 A 23 HAY
WZhBEFIZEDE, =LY —Eid “the form of poetry natural to the re-
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flective mind” TH Y, BETHNEKRKTHN, RNEOK L % HZIESLER
ZCOTEBMIEIFOILTH B, 20700, KmEHEIIKA DTz
LS, — B E BEOARE) ST LHEEE L W) TEEN D, £
zxt L, TTEN 8BV TT LAY —RADHRKIZY ) =297 DI, FE
BTERLOOWIIFOM L, TNEAE 58, &) bIFEMAIEORE$52 &
ThoT, HabkERBE Cldz v, BEICHY ALY Y —iZLohT
“Mrs Ramsay! [. . .] Mrs Ramsay!” (243) L0 oL BodCR
MNIEET 5, EMFBICLELR [V ay] 2158200 —IZHSO-REE
M S &4, %2 T have had my vision” (281) &2O5R% <, 0F

D, ATV —=RANEVIEEERRICER SN2 ) —OfEdIE, RIEOH L
FANDLL I —Th b LFAFICEM~OF—F (HHK) TbHbEnz &
5,

ERIZBWT, AT —RADEEDELOEK LB VRO DDIEY ) —
I TEZRV, [HHEIW ] OBRIZBS T 7 F7TRAE W) ERIL, #H
NIBLIT LY —RADEBELIRELIBFENERCH LS HEL, 2By
b0 [MTHR] OETI0ERY ICHHFICET AL DOPT, TLY K,
Hh, VA LAXER-NTHRITE, 74V —RAMEEZTWZEIZIZ
TELPolstH 2 FETTAHI LT, WODREBBEIUHEINL) L LT
Wh, BENTZALADZH L7ATENE, T XTT7L2TV—-RAZBETLIE
THIERIENTWVWE, 2F ), FAV—RAITESLIITEL BoTWAIZ
bbb T AL ORBOHRTEELF, BWER /A5 VI —Ln)ys
o THEBIH LR NESZ TWADE, EHibNZEm LT L TIEL
W, BLFEAHRL WA AY—RAL, BT &L AL 2EEI0R
FTIENTET, F5) L LAFKEOTHD BHDILFFOFMIZL > TR
bzDs, HRIZH, BATAADEWEELR L2 L THIOTEDRE LT/
WZI2DTHDo

ZLTC, Wiz LAMBITE L VIHITRLTOIDN, T4 7 M) Tl
REZGHT 5 [REOKM] 10T 2 —HOEXOEX LR >TwE, T4
TV—RKANEF, FSLET4 7 N)T Y - F—ADO—ATHY, LbHLOME
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EUERT T 7— AL - A= ARMER TG THPEINE Z LA RV, £
Nz, ME~OBEEIZOEET4 7 M) TV - F—ABICHTHIL
V=), TEITEET A7 NI TEHE W) —OORRICK T 2 ZEE Ok
REVIBREZTFFL LI D, Z062F, FAV-KEHOETLRE
SNTNLIE, ZOHEXEHADITH LT, AR S ISH 2 2R L2 % B
HAND ZEDURRIZR 072D TH S,

i 0

CDEINZ, Tr=TU=T - uNTIE [REORM] L EERLEONDS
TLY =RV WA 4 7 8 TEIRROREY, JUCH % F 2l
EHMLTW5E, BHhTD, AV —RAIT 47 M) T ZXADPLHEITKRD
LEMGEARET S LT L LTHlirNTh525, a7 M) 7S
ERELCELRLDOIE, 20 [HHL] A%, HEKDOIEEZEEIENIC L o THE&
ENBETHD, Fy¥—IVA - 744 X (Charles Dickens, 1812-70) ®
[5iinif] (Bleak House, 1852-53) X°T.1) XA - ¥x 24 )L (Elizabeth
Gaskell, 1810-65) ® [l —A] (Ruth, 1853), ¥ v —H"v h - 70V T
(Charlotte Bronté, 1816-55) @ [T = A » - 7] (Jane Eyre, 1847) 7

% D47 M) TENSICBIT AT A ViE, T - TFaT b
Fo b LCHENTEEAGEE R LTEY, AL AT
AYV=RADRLREIIBT A0z 5, [ITTEN I2BU5T5 4V —-RA
DI, FHL2 [F—A) LLTovaf g% L3) L EREZFEO L
EZONDY, BELZOIL, TAPHELLZBRERTHTIEZ C, SHNBIN
RO S L [EEORBEL 2B LTF] L) BIR 2 SEICHKL 72
FERE L CTRIRIICEEZDONRIZEHE V) HTH D, b, RIEIZB
JAEO [HEL] OFEBIE, FAV—RALWIBLTFHIOL L ZE%,
LhLEBOHTCHBEZ S > THOTHREE AL THb, LIzN->T,
TAZRN)T Y FmADRREZERICED L] 2wz [ITEAN] I,
AF) AL BIT L BT DSR2 B ORBAIHA L 2
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Ao, L] OWiEL LTov 17 M) THXFE#HD L 2EMTH S
Ewnz ko,

DEos#rs, [MTEN] vy /hgid, w427 M) 7o [ LT
ELTHEBENE T LAY —RAIERTE%5, (EZRLMICIEEEY 20 7T~D
ILY=ThY), FEMIET4 7 M) Ty - F—=RET 47 M) TEIEW
VRERANDLL T —Th), CFLMIZE [RLF] e ed574
7 M) TRHNDZL D —THLEV) ZENTELIESL ), FEEML T
LY =1, REORR % BIR S &5 ERRRE &\ o 72 ZE M O T 05 A §
bDTHb, HHLWBILE, HOWILAEDOHRIITRTEMANIEDOE & 72
5720, HoWAHIL Y=, FHEIZEMANDOF—F2DOTHY, F3I2F
DT EEINTIE UTEN LI ERIZBWTRLTW LD,

Zhwz, ) —OfEf LRSS M2 5707 O [HHEN] b
T/, NEOBEHT =)7L, BoPEE-va 7 M) TEIRRE, JLHIC
SN EBE LTI HOBZBEOLEANDO L I —Th Y, [k
12, FROHTRTELCFWAIEDOR S LIAER Y IV 7 HEHIZ L 5T~ F
— Nz 50D TH 5,

% A1 JSPS BRI A T2 (B) W4 27 MY 7THANEICRAEERERR L WED
AL - EERRE ] GREER S 24720141) OBk % 72b D TH b,

x

L 2206y =R AW Fo> T2 0O [#3%] (philanthropy) Tdh 5755, 7
47 MU TR, [REORM] 7252 E2RKdDonTwizd - Eithsmo itz
HiZEoT, BHEEIEDOTUROITATH o7, FEFHIIIHMAOEF#EIEGIN
HTEV%L, TOERTEG LRBEIIREZECI BP0 TH S,

2 L) b, 19 A H R 5 20 BATHITEIC AT e L 72 P& T,
BRIZBIER ANV ) v 2 - 4 7k~ (Henrik Ibsen, 1828-1906) DO FEE [AEOFE]
(A Doll’s House, 1879) ok ua A v JIHPRFOMEIL ENTW5,

3 gy VRILY—REHELLE F— FIZOWT “The true lyric ode
is subjective too; but then it delights to present things as actually existing and
visible” &N, WREASLEDLD L LTHHIZ LIV —1 L, HEEZHETL LD
ELTHRRT IR EERL T,
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4y M) TEFICB T, KRB AWSEEST D I L IZRA T 4
ZM)T7 Y ovaAf YOBREDO—HE LTERLEIN, Wki-boI7T) L HILWE
B EEEREHZRILTwE I NS, WRIBIE LT, 7147 v XD [
fE] BT AvOAL Y, TAY— - HY VL OFELEFNIILBEBORNE VST
WRERM L OBRR EvHIFON L D FEL I3 [DRnifE] AL E# - DV x
v — - BERR (TBPEFRBE R IR SCE] % 52 5 [2008] @ 85-52) &AM L,
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