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Synopsis: Starting to write Pierre: Or, The Ambiguities, Herman
Melville originally intended to fabricate a kind of sentimental novel
appropriate to the feminine readers. As many critics indicate, however,
such a sentimental tone is turned into anti-sentimental. This
transmutation echoes the change of what Pierre eats or drinks: “a rural
bowl of milk” at the beginning and “death-milk” at the end of the
story. Such a food-motif is suggestive of the circular structure of the
novel, and the substantial deterioration reflects the transfiguration of
Pierre’s self. In addition, it is also noteworthy that Pierre’s appetite
wanes as he is immersed in writing a novel. In these lights, this essay
analyzes the food motif and the metaphorical relation between the acts
of eating and writing, and explores the transfiguration of Pierre’s self.
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NV AT A VIE 18521 A8 HDOY 7747 - k= — 5T
DFHD % T, &R [Ex—] (Pierre: Or, The Ambiguities) |2
DWW, [SE, VDR IZIETOE, Ky Vv—FoHRED I V7 T
(Correspondence 219) &L EFEWT WL, FROLNPTANT L IVH I,
[RV—FROHRED I VT ] 1%, F FVA RN X2 WA LT DA
BND - UEOFEEOKNY:% 5O D AT — B/ 7~ — V12K
BERTVD, LiL, MA=a—T— s~ BEEBTIIONT, Bl
RPN ESEIHEI R Y, ZORBEICOH S L1, F 312 [HERE]
BEBIZREDITAZ LI A, UN—=F T %) — - Jr. X, [HE®DR
VL, TBELREOIN I 2T - VI 5] D, ZO [3IV7]
&, THRICEZETIL, BLALHDZVHEEOBENEBRT L] L&
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&, TEx—V] OB IHNICERL VW2, LArL, ) -0
ExEgH, INFEFCTHO [Ex—)1] #HEFFIIBNWT, AVT AP [Eo—
W ETINVZ] v TE] O 77 —=TEHLTWLHE, /AL
—)—OFEED, TE] OFF—7%#BLTT 7 A MPOFEANNSL Z &1
OWT, HENMLEOLNT I ah o7z, IR DHENZEIRIZBWT
FRVARTZAD [INV7 | 12EoTHEIENLEZ A, WREOREERT,
[FEOINT ] IIKRZONLIFEETREAZEZTLHE V) A b= =i
[ 2@ C7zMBREEZBLTEY, C5Ltpk#%ﬂ(ﬁjﬂ,ﬁm

KCBWTEELZEF—T7THLLEEZLND,

ZITHRBmMTE, TEZ—] CHET S [&] 0L, EL-L0OH
CADCLMELEELTWL I EIZOWTHKREET 5, F72, ANV 4L
FORMTHL, [AEXLITH] & [HFATH] ORIRNZBEREZ R L 2,
[EXLNE] bnehd, RELTOEI-VOHCOEFR2E8T S,

2. [#|] LHE%

TVYTA DY TROMERRIEORTE, FIZEFZE L T2 Tw
HEVSTHHRETIER V. DARICIZAEZELIZRA L AHIWE SN 5,
Tz, EZ— VX7 ) —ORGN, FICEEENLTRENE I L FE
FTRETH D, AR, k%:ﬁ%%?%%@@ﬁﬁﬁ%ﬂﬁxﬂmyme
8) EMHWT L7, TNARETHOEFTIE, ERIE, BEITHIIT—T7W
RF—RERBETD, ThDODLHEEORE YIRS 2GR b, FUT Y -
7o, [HENZRE] Tk, BFLLETLI L8 o T [HEES,
AHPHE S NDE ] Lk, ZoBEEE, [19HICEIT5, BALFRBO
B2 o FAOEHEZEOMGEEWMIZHS5bLTWwE ]| L L% (Brown
148),

L7 TE] ofel:, A7) EZ—VOBAEDY —IZBWT
HEICABND, BIZIE, BHEOTA VICEMDIN 7 ZERIELT LY
Izt L, A7) — 3o [FEE Bz 7ALEEE] (18) 280 %,
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“Let him [Dates] stay.—Don’t be a milk-sop, Pierre!”

“Ha! my sister is a little satirical this morning. I comprehend.”
“Never rave, Pierre; and never rant. Your father never did either
[...]. He was always exceedingly gentlemanly: and gentlemen
never rant. Milk-sops and Muggletonians rant, but gentlemen

never.” (19)

ATV —FE T VEHET AL L CoksElZ v, AT 2 5%
BRETEH T HEME LTHRET 50 SOICEELZDIE, ATV —DEZ—)V
Wb s Tiitzn] Ewv) Ay b—YoBEIL, TEREZ—V - FL Y
FA Y TOFEPRONPENT VDL EThHb, HEIZBIFLAT)—0D
HEL, REAMEWLZEZEIMETLTCEY, Y= b9 VX K X0k
ELTHIRLWEICT2ZL2HMET S, E—VOHTIE, MmiksRE
POXREZIT 2D, ZHUIL o TERENLZ LY, COEFEOY -V %
HETHRIRE NS,

Z)LIEHN L TV T4 2 TROGHKE LTOE#ROI LI, BT
—VOFE LTI FABIL S

“Now Sergeant Dates, help hither your mistress’ plate. No?—
nothing but the crumbs of French rolls, and a few peeps into a
coffee-cup—is that a breakfast for the daughter of yonder bold
General?” —pointing to a full length of his gold-laced grandfather on
the opposite wall. “Well, pitiable is my case when I have to
breakfast for two. Dates!” (17)

CI—VHBEEOTA VI LR PRBEZID 3 LD &35, 2o

2BV, FAVE (W] 72, BAT7TY—% [BELFEOR]
EIFRE I VOB ETESEICE, BEHOL M) v 73R I NG, F
72, EZ = VOEPCOREIZIE, hOTA T4 T VS THRL, ¥’V
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AN AEEE LIFHLOHGEDEE» o THED, ) LEKROL b
Vw7 %@L C, BETHoHXOBOLE, Y- VoERICHBELS Z
ENTED, BRI ONTHXOEGHEZRICEFZ»THILICLE S
T, ¥o— Vi, B 7)) =723 Tia%L, HrEo s b AR dg
LTWwh XHIZEbhb, $72, “Thave to breakfast for two™ & /N R H]

TANGERZFNE RS I kR, BETRPLIE Y- VoL
BITWEA, FiEFAO for” % [ OF®RTEZ %2 561E, [ZAIIR
boT] EHtlld T, [ZA] LIMEICMET S A7) — & %
WZHiPN Tl TH DL EREZONSE, COZANOEEEVI F#HIL, 2o
SEOBHT, CT—VBTA VIZROL IV, [Z4R] (18) TH S

CHRBLENT WD, EZ—VOBE#HO L, TIE, ARIEEE Y &2

T = HXDOZATHEEIN TV, L, B, ZLTHRkELTOE
I )W) FREFIBITLIMHEN L, ZM—ED “communion” & L
TOERD, TOHEIIEEEINTVEDTHDL, A7 —I2 [FAR
(milk-sop) | £EHOSNLET—VIE, XFHY VLY TFTA V7RO [3
Vo REHEEL, TN T, HOHCIRERINL D,
DEDEREDOY = I WHhPNTWDE LI, VAR IIZBWT
zl—wurﬁabtﬁmum)@%%f&bf%ﬁéﬂéohbiu
okt [IE4REROFE-Z] <o), [—ARIOH L LT, Fhpls
LTOBERTAMT 5] L% (17). “gentleman” &\ ) EFEE, 7
LyTH 2V TRORREE L TCOEREAHODITFRELLT, AT -1
Lo TMELYEENS, [Ex—VE#tTE LT, 2YVAFYyELT,
FLABONREEELTECAILICRKRRII] 4471 —iF, [Ex
—VERMRDO LT v b —a— ZHETAI LI LT, Kl
e DEEXFZZTWE] o1y - ) =39+ 25 (Kelley 100), ¥
I—)V® “gentlemanhood”, HLHVZ [FL VT 1=V s - b—u—] %
E, BEATY) =k o THDLND LRI, YL VOAXLITAZELT
RS s,

o, FU-OEETS [7)AFy v ] LLTo, Y- VoOHTEK
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b, OERLITLTEL CRAINSE, EZ—)UE, FYRAMOMERNT
BB LT U EERLBEOHELE 16 ROWIIZIT 5, BEIE, /-
20y T TIAPPTH LI, BEEZARLILIZLEST, 20FIX
[FURALDO—EERDL LRI, FURANHNICEIHLEERSL] 2%
EFKRT 2 (Frye 42). [ENZITE] 1Lk o TEREIERT L. Thbb,
BRDH00, [EXGNDE | dDIZ, T2, AEXION, [AXSL] DI
%h, WHNERBROED X5 7 7 —ORPSEEIZEN TS,

fir [Ex—n] icb &L, 77 A MNCBIT AUy 5 BEIC
BT 254 E8T 272012, fB)FOFREFHATHRIZV,

Nor had that pride and love which had so bountifully provided
for the youthful nurture of Pierre, neglected his culture in the
deepest element of all. It had been a maxim with the father of
Pierre, that all gentlemanhood was vain; all claims to it
preposterous and absurd, unless the primeval gentleness and
golden humanities of religion had been so thoroughly wrought into
the complete texture of the character, that he who pronounced
himself gentleman, could also rightfully assume the meek, but
kingly style of Christian. At the age of sixteen, Pierre partook with
his mother of the Holy Sacraments. (6-7)

CTIRBEYZIAREL LT, K-V - TLUTH U TOESIC
DVTERINTWEY, Tl #7200, HiRThHN] LEHTE
L1359, THLEKROEED, Y- o [#HEl %), -0
[AEDOEEREW] O—ie b, LT, [#HE] L) SEOTHE
D, EI—VIZEEOELEZZTAZ LI B, T2 THEELRTIS
SRVOIE, Y-V ZIr 58RI, FHNEREATLIHELEV ) X
D, GLAZLVYTH V7RO [f1o LS 2EET57-008HXTH
HIETHbB, ATV, FVAMEE (M5 bDELTEA
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U, 612 [ LEELZIT 2T, ZROEELMLE 2B, B
DEFIBEE Lo T L3 TERW] £ E2 5 (98), Eo—
WHSBEE % T TR OWTE, BAT ) —OMWEZICLA2bDEE
BLOWERIED, TDAT ) —HE 2 HEEIIHD TR TH S Z LA,
WHHEDOBEBIINTL2EZ0LIREWYIIED, SOBRIZBWT, L
=V DRIT LB, AROMELFRELPOEF SN 2T NER S %
W,

BER (ML) $2b57 ) —0E#T2L250, [FLYT4=07
cb—m— | ERBEILICT E e FNEE I - VIZE > THE R L DT
%, BLAZL YT =y FROMMN AR & L TOEREHE) . &
DEHEoC, Ex=NVE [FL T4 =7 - b—u—]| FENIZET
LB ELHIC, FRZOMBOHFNERMYAFNLEDOTHL, A7
Vo Bl - a—=F 8 [[FRAE] THEHET— VTR L o TR S
5] (Rogin 164) L3RiETA L )2, 29H LA-HCOEEIZ, -
DAVE BIET 0 TIE %R, A ZTHAIIL T S BARR D 2 A~ % 4
LiADDHZ ERRET 5,

LoaL, BSR4 FRXVOFEIZL->T, ET—LD%)
DA ENS [FLyTFr=v s - e—u—] BIIEEHETH L Z EDED
n, Tzl db v, HOBHUDEPEINDE I LIlhb, EZ— LA R
NWeFILR) 22— =7 NIFTH VA RY X2F DX b —1) — Okzit
X, ¥x—Vo [FLryF1=rv7 - e—u—| BOMEOII L E ) % EK
Tho EVDFAFNVELLI-VOEFEDOY -V 1F, TOEHRERIELT
W5, “Give me the cup; hand it me with thine own hand. So:—Isabel,
my heart and soul are now full of deepest reverence; yet I do dare to
call this the real sacrament of the supper.—Eat with me” (162). 75 7
Yid, ET— oA FvED [EAMZEF] & [ET—-VvoslEnE &
WL, Ry F Ry NEHTGEOHENEES I 2H5DL TS
(Brown 149), Ei8#§ 2, CXZ— VDT Ly 71 =V ZRKD» S OB,
ThbLbEEYFAVINDE [RbeyF AL I V] BRA =) =Dk
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2, BROV -V EELTRREND, EZT— VA FNVEDAFE [H
OWE] LIFREIC, TOY—riE, YIZ— )L 16 OB ZIT /-1
ENRTULNVTHDLERGRTIENTELLESL) . Ok, BIDT7 + VAT
VAYOREHRIZEL—VIE, 7+ VAT LA TOREEEL RiKE, Ex
—AHEREL TR [7 ) AF X =71 ] pHICHL b0 THH Lk
Fho ET— L7 16 OBHZZT 72 (4] 13, ¥~V E DR L -
TEEEXSNOTHD, 4 HFANNED [EOBEE] 1E, EL—LhiA HN
VENE LCRAT 22 Thb bl ET-VOHCEBKT S [
VAF Y =74 | OPFRELERT 2. 2L o T, OBETOMKER,
—EBHEESNLIOTH L,

3. AN /&L

BRDEEE, EXDOXIY AL LRI, EXIDIZL-T, EHFS
®oNDe TH L7z [EXDIITH] PEETLH, EENO [HYAHR] A
T AMAT [FELLATA] KIRZONTW D, [Ex— )] 12, [#] %
[fn] o257 7=BLHINTBY, L)blF, PIHEEHBIIBIT 2,
EXL— VI Wa W LT 250 FOERICHIEL TWab. “So
perfectly to Pierre had long seemed the illuminated scroll of his life thus
far, that only hiatus was discoverable by him in that sweetly-writ
manuscript. A sister had been omitted from the text” (7). &) FiZ¥
—VONEE, [EY] 2, [FLIES ETONLER] THW] (2Hz,
v anZ e x [FFE] IR TWo, £5C, Ex—VESH [#K] T
HEPDEHI, Tz, R L72BBIIHETLE)FOFTRICBWTY, ¥
I—-VoHTCIE, TAKOEL%L#Y (the complete texture of the
character) | (6) ICRZ5 205N 5, XOEENET—LO [#HE] &b
AN, Ih6 (] & [H] OFF -7 O#BZFHAMS Z &
BTE, FFRMY [AK] LI EBERTHRS5NL T2 “character” & \»
DREIS, [LF] LV ERORWET 2L TE L), [ 2 [#] (12
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[ (character) ] 23&E N5 k)12, E—N® [ A¥ (character) |
BB EN L, 2F), EZ—)dH PV A Py X285, KR HEE
&R BEELENEZEE) [FLyTF4=v 7 - b—u—] O A-V%
[ L LT [BEXL /EhILA] ZLI2LX 5T, “Pierre Glendinning”
& LT “characterize’” EN5DTH 5,
ZFH)LLEI=VOHEH, A FNEDEEIZE>THREshs 7ot
ANED ) S LDV TIBITHRRM L7228, A PNV EOHEDOEFHICE
W, AV 1 )ViE, “Pierre Glendinning” @, LT ) DK% K& 2
LTWwa, &, BRICFIEWSN TV F UL, 22 THREHF [
AL EWFATOZZ N ONY I F 2 BRTIZL, £DO/NY T F12 "Pierre
Glendinning” &\ 9 44 Y BSEANTVEDEFERT 5,

“I folded it [the handkerchief] in such a manner, that the name was
invisibly buried in the heart of it, and it was like opening a book
and turning over many blank leaves before I came to the
mysterious writing, which I knew should be one day read by me,
without direct help from any one. [. . .] I soon mastered the
alphabet, and went on to spelling, and by-and-by to reading, and at
last to the complete deciphering of the talismanic word —
Glendinning. I was yet very ignorant. Glendinning, thought I, what
is that? It sounds something like gentleman; —Glen-din-ning;—just
as many syllables as gentleman; and—G—it begins with the same

letter; yes, it must mean my father.” (146-47)

BEROEEIZL DR “gentleman” &, NYHFIZEHIrN TV
“Glendinning” OHHOUAFLETHL LI L, $2hb6H "G
LWITNT 7Ny FTIHEL I LD, A FAVEROHFHE L= -
TVIYTA =T ThbIERMET S, LML, ZO&FHE Ao
OB, T, A7) —PEMT S L9 % “gentleman” & LTHTL VT
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4V ITROREE L TCORMNE, K=V - Ly T v FIZi0 7
CEEBRLTVWLZOTIE RV, [RIEFEFLREFLZEMNZ5720TYT] L3TH
B2 A NVIZE 5T, “gentleman” &9 F%IX, “Glen-din-ning”
V) KETE BRI, MSTTREOT VT 7 Xy ORI TER VDO TH
%, 2 ZTIl, “Glendinning” & “gentleman” @, EHRNAEDKICIZHE
J20 Y7 RBEENTVEOTIE L, LA, FHios, 777X
v FOWRITCICBI T T T —DAPFEEN D, TV TAZ VIR
DEREDOHEENMTH S “gentlemanhood” X, =71 T#5EL LIV =7
AT VT ELGVERLZ LD THLIED, T TRKONPENTVEDTH
5o

HTHCTXY 5Nz “Glen-din-ning” (Z2OWT, TYHFRNZ - F27 v b
&, [Z 2 TANVY A )Vid ‘Glendinning” Z BT FIINTNTIZL T b,
ZH)THIEIEST, BRI AT, HH, LFEISHL, AT
BEEEICEZE L EVTW5S | (Duquette 120) LT 4, 727 v b2SE
R AE91, [Ex—n] 12id, BHiRT7TIVT7 77Xy POKRILTOLTFD
Mgibs, ZC X DROERE AR T 25085 Mo 7-FHE TDEAEL T
bo 722X, EL—VOERBTHY), T/ [HEMNLEEEZHELL L L
TH#HH | (287) 7L~ (Glen) O%Hid F 72, “Glendinning” & \» 9 ZHij
FHSALL7ZbDTHD, FLTC, ET—VEEKo/ZTF LY T4V TRD
ik e LD HIELE BB %, ZOXMITET S, T2, XKEZ—V -7
Ly 4 =y TOEBEICHEINLZLDOL y HF =712 P.G" LwH
A= X UDRFHSNTEY, T4 FUDPEKRL TAHAEZ, LTD
MAALDETF — 7 2 5AMD ZENTEDL, EZ—VE [EY| O X577
DAV BRISINA T, Bl F 2B T, “Pierre Glendinning” & \»
IVA L DEPNTNY AT [FEW] IZRALONT WS Z LA NL,
Ay HF—TD P.G" L) Hlifr s, “page” &\ EERDHMELE X
Be hrwviE, EI—Lo [f5D] b0t LTOEKELRF I,
“Glendinning” @, #%F® “dinning” W T T 7 Xy hDILVE,
[BH] #5WT 5 “dining’ £DT7FOY—bHRTENRL D,
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WFHIZE L, N T ICEk o THEE NS “Glen-din-ning” (ZH.7: %
IFROMML, &5 \»id [ (character) | DI D5Hi% H 5 b3 721
TiE7 <, [A¥ (character)], 2F Y EZ— Vil ->To [HT] DORE
ZOURT o AN AN, EI—-VOZHEIDHED) L VTt =2V TRED
FERN 2 MR, #N%2IEE T 5 “gentlemanhood” & BEE(L%E KD
LTWBEDTH5b,

INFTRTELLIIZ, Ex—uid [ErNDE] HFETHY, 1N
EDOEENZ L > THOCIRBENLTA ) o TRV A R A pb =2 —9—
AP, WbWwd [WEavil] sz —)uiE, [THEDET
LN — VIZEIE R, #ED RV, £L T, RREFAIZE - THM
721 (199) L%, HHOREIEL, Y — ik o> THEL oW, 3
HHOLHCOHROOE LD, 74 - F— - T4 EZD [HOER L
WwWokhd, HLAACKEM] (Dimock 144) oML LT [Ex— )]
AMESTTWE L)L, EZ—VONEIZBWT, 1 FNVEFTEE LIL#E
T52H0L LToONMNNRZECHEEOE#RLID S, DL ABEHLEFTORE
WAL O X 2% B, £ LIZAMMZERIE, HSOFIZL2HCOR
AN E BN ST,

Za—I—I " Bolt¥I— L, MHOPFEIEFT L, FBYFIE, ¥
IT— VOB OWTRD L ) 12k~ 5B,

Two books are being writ; of which the world shall only see one,
and that the bungled one. The larger book, and the infinitely better,
is for Pierre’s own private shelf. That it is, whose unfathomable
cravings drink his blood; the other only demands his ink. But
circumstances have so decreed, that the one can not be composed on
the paper, but only as the other is writ down in his soul. And the
one of the soul is elephantinely sluggish, and will not budge at a
breath. Thus Pierre is fastened on by two leeches;—how then can

the life of Pierre last? Lo! he is fitting for the highest life, by
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thinning his blood and collapsing his heart. He is learning how to

live, by rehearsing the part of death. (304)

ZOBIATIE, BB FIIEZ P [ZHOR] 28T 05 RS, —
M, EZ—HhPEEIZS V7 TEVTWLERTHY, ) —ME, ¥x
—VHHIZHAAENDE HDTH 5, (E:—wi&fﬁ%@?»77&i
AN B L] (261), LEED FIE B D, T ik, EEHD
FE%JU%)@N—VK,F7w77kiXﬁJ¢ bbb [ XF
(character) ] 24ARLDTH S, EZ—VOHREXBETLIOR (1L
COMMBDTEAICT A2 EMAMITHT LIS T 2L L] (283)
L, REDTRBENL, [EH| 220 LAICT5 ] &1k, -
Wl ST RV AR ZADRET L, BEIZL > T0s &SN
Thh, [HE] &%, 2O TR 7% 2~ ] (106)
ERED FOBA L VEHEDPRBT 200 TH D, o [HAT4H]
X, HOZER T 274 THL—HT, ThETHOHCEZERLTE
[FVveTFa=vy-e—u—] Bx@E3274Tbds, 2F), ¥
— U [EL] ZEIEoTHEIET 2 LD &, xtl—w&tXTU—&
@%Kiih,%@E%%HWOCﬁQQT%6®EO

4. [EXLNL FErhb]

Ex—wif%@SM##%&ﬁ4ﬁ¥ifJ@m)%%t%%:%m
INHOBE @#éoabiﬁ Yr— )& [HHE) TRIFIUE, D
Ao, [H5WHEWERS, Jlz7zE] (305) ThbH LN
él5l,¢ﬁ%i§ﬁbélohf I — VIG5 SN TwiREED
R AZED, SBICAEZECRTPIRILSI NS, E612, FEYFIET
—VOFEIZH L TRO L 125,

Who shall tell all the thoughts and feelings of Pierre in that
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desolate and shivering room, when at last the idea obtruded, that
the wiser and the profounder he should grow, the more and the
more he lessened the chances for bread [. . .]. But the devouring

profundities, now opened up in him, consume all his vigor [. . .].

(305)

VI— o [{ERzBFE] X, Voo 2 B8xLEE% 4108
TWLETFTIERL, HEADO TENEATY 72 LFED FEiR~< 5,
A=) —DFHETRELEI—VO [AXE] THIE, [AxX6N5] %
ANEBET Do ZOEFIL, EAERELZTIEZ—VOBRBIZNMEISH S
biLTw5b,

The gods love the soul of a man; often, they will frankly accost it;
but they abominate his body; and will forever cut it dead, both here
and hereafter. So, if thou wouldst go to the gods, leave thy dog of a
body behind thee. And most impotently thou strivest with thy
purifying cold baths, and thy diligent scrubbings with flesh-brushes,
to prepare it as a meet offering for their [the gods] altar. (299)

CITHE, EZ—VHED [EXLD] L% I EHPFRREND, [AXD ]
Lo, [EXONL] bDELHIET—VOFEROERN, A r—1)—
DR ZRIET LR RO—DL LTREHVICh L, [HLZEADIGE]
W= Volllz$34] (304), L) TFHABNTVWELLEHIZ, E—
Wi [CoBEZEE] 1L THMIALEENS, [HF] 2LI2LoT,
ErL—id [ExX6Nb] OTH 5,

Iz -ty sy =i, PN EEETL5—HT, 1273
WMbe A V7B RAILIZE->T, MITENRT] W&, EZ—D
[BIEIE— O E b 725 T W e 72 % ] (Otter 249) Ll b, 72, 7
F7IAOMRIZH S “ink” &, “kin” A%, [EZ—)L] 2B TR
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BEOBRTH L 2 LA LAEARMBIE, TE— VR WA v 7 L (ink
/kin) 1, WAEED TOIAEHA, FEBRICIEHMO £ ) 2RVIiETH b 2
ExRLTWA] (Furui 12) LT 5. ORI T 2 £ 912, MixkE
L7200, FRBARY NV Ry XZBESNA 71 7 Y REFORIMmo
JEH, ¥ VHBOMA TNV EOREME, 2L LT =
YT ROMBEOBERIED, BOEGHSEVAS V7 ekoT, Ex— VoIl
LD THL, - VoEATHEE, [TV T =2v 7 - e—u—|
ELTRBEN-BC R A, BIETLITATHY), TUEEEEY [
N BN ERETLIOTHDL, Y— o [EL | /ML, “Pierre
Glendinning” % [MHWOLKF] ZLIZL o THEERTHDTH 5o

5. [FEDI VT ]

PR DT L v EBRER, CI - VIZERTA IV EFEL, [0
2, BRTDOVDOBLIFESR, HEFKRICESTODRDINV I ZHFHELTNWDLD
72 ERBOSEERR O, TO%, TANIRFEEZKEL, A M=) —12ES
er &b, ¥o—ViddFEEL [BOI NV | THEEVH, EZ— )LD
FERZEAINVY —FE TRMEPSHER L 2072] (862) Llbx,
oM, Y- LVollEzRnslloREEf 70750y —,lEk s
Hho, TNiHIE, [FEOINY ] 1F, A FNVOFEEPEBT 7L VT
A2V TROB (27 /M) ODEFTHEEEZEZONRNIESL ) I
[EXZ] bDOTHY [AXLNL] bo, T2 [#HL] boThy, [HFr
Nal dbokwvd, Ex— L oHCHENZIRED, £X57200EATH
5[] oHM%E, [JE] N RSS2 RFBEKICEHINTNLDTH
5o

DEDLHiz, Co— S, BXBELEDLS, BEXLZWELENERBITL,
PO RRTICBWT, [ARLD] 2252 N A M=) —%2ELT
IROMENT WD, 72, 2H) L7z [HB] o257 7—1%, [#ELELWHIT
Bl LT D, - VOERE LTo [#HATH] X, AF05I12 [X
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7 (character) ] #&FXAL2 L TdH Y, [ A (character) |, T74bH
ik oCOHCOWEELX BIs T AL b, L2L, EZ—LDZH L7
“character” DS, WOARDBRENZ Sk L #EOHTC % f#ET 21T
Bld, [E#ELL0] THY, FAEEC [FHrNLb0] THAHMIE, [
W TEXDD] &b, 29 LI-BHCHENZRIREIL, (oI Vs ] 2F
P AL Z L0k o THEMT 5o L VT A =V FRO [FRAR] T
HolEL— VP, REWICKDFETFTH DO [FEDO IV T | ThREHK
2T5E0D [A] ONBEEL ZOWENIEGERLT A 0= — %Rz
LTWBDTH 5,

Notes

1 Elliot 191 % &M,

2 Renker 83-84 % %R,

ST7NT77EFAAT LT, ANy 4 MEINFOBRS 12 8 i 55
HLTWwbL%EZ5N%, “Tam Alpha and Omega, the beginning and the ending,
saith the Lord, which is, and which was, and which is to come, the Almighty”
(Rev. 1. 8).

455 .~y —1k YL [HYOMENLRORE] 8T
LEmlhe, &I [(FETHN, B SN uvrEXRNLBEEL LT HE®
AETAHILICE ST, Z20FE-BIE, MHESCMONN LR ORLAR R EINEZ L
DENTAT YT AT A%KDOT, BHOMLLEHNT 52 L1275 ] (Penry 229-
30) &L, En— Vo HCHEMEICT VY v v AERIEZ A > Tw b,

S5 VI L RE2iERE, V-] HEROALT A LOZNLEER L,
ANTLIVORANTS - FF7 Ty B9, Ya—Y - F4F 2 212567TC7 1851 4 12
H 28 HIFOFHKOHRT, (AT 1 0iE) B R2EETHMREICHIZZDY, Zh
25 1HTHOTCITHRHEICT 5] (Howard 185) LHEWTWE, F/odary - Ty
TEA 7, BTy FRAOFMICHNT, [ AT 4 VORAIE, BIRE L BE
REZHD BT AT 4 VOFTIZH I NT Tz, BIEDZERNRIZEIELY 2 A
LI, THLEASOBYEDLYIIRIY ) HIDTH L] (Updike 146) & i

’\“éo
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