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Synopsis: This study aims to consider Emily Dickinson’s poetics of
immortality, examining the influence of William Shakespeare on
Dickinson. Dickinson was an ardent reader of Shakespeare, as seen in
her poems and letters, and her work is evident of the fact that she also
read Shakespeare’s Sonnets. Some traces of phrases and metaphors
from the sonnets appear in some of her poems on nature.

Shakespeare’s well-known sonnet, in which a beautiful lady is
compared to a brilliant day of summer, declares that the lady would
live as long as people read the sonnet from generation to generation.
The brief summer day is compared to the lady’s short lifetime;
similarly, Dickinson’s compact poems on summer convey that although
their owner passes away, the essence of roses lasts long, making
summer eternal. To explain it in another way, the art, of the poetry or
sonnet continues to live even after the death of the poet. In some of
Dickinson’s poems, the word “lamps” is a metaphor for her poetry;
hence, she hopes that her poetry can shed light on the psychological
darkness of people even after her death.

In this way, Dickinson persists in her own poetic style while she
pays homage to Shakespeare by reflecting some of his poetic thoughts
and figures of speech in her poetry. As a result, Dickinson has grown
up to become one of the prominent poets in the history of American
literature.
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TAF A DONEREMEAL, HRITPRETES LIAEIZHS 2 WA
EHEOTWIZEIICEDbNG, £ 2AM, o EEHolX, Kk
HED NEOTWR % < VIRV, BT HMERBRL T2 Lh%roT
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WO NEOHTOEHED 1205, HORBIZLLD, BELLHFTH
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HELG, HEIIMLICE ST, FMEETH ETOL Y FEBLNLZITT
%<, HNEB R EET L L THREART RS DENG72,
FAFUVAVDPFRER TH o722 3L LHON TV B, EBE, ki,
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T, FAFVERTA - 7T Y REBETT | LHELL TV D, 71
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FUCELE L T2 2 e H 2 5o
5|2, BEREWHEEL T4 XA VPERLEMoOT T T L Y
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EoT, Yx A7 AT KDL IEL VP LIER, S, BERIZH G BIE
RiZolze BIzIE, TAFVALE [Y2A7RET - 257 IZA-T,
22T BB E A TS LA o T De ZOZ EIL, PIZIERO
FHraOIIHBETE 5,
Drama’s Vitallest Expression is the Common Day
That arise and set about Us —

Other tragedy

Perish in the Recitation —
This — is the best enact
When the Audience is scattered
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And the Boxes shut —

“Hamlet” to Himself were Hamlet —
Had not Shakespeare wrote —
Though the “Romeo” left no Record
Of his Juliet,

It were infinite enacted

In the Human Heart —

Only Theatre recoded

Owner cannot shut — (Fr 778)
ZOFTIE, YA 7RET7] ofFiE &b, oFRE [HhaLy ]
D [haby M, 2, Taxt] R [Va) 1y M OAFOER SN
Bbo TOZENDLL, FTAFLVAYPONIZY A4 7 AT ORGP S A ~
AL =2 arxziy T, TOFzHENEIPPBEBETEL, [ 7 RE
T 7771 HE LR oS S, BE L 72 R AD I
L5FT, YA AETI, BALLTOT A F UV AVIELHLEY G 25
J72 L BoTHBVMETIEI RV, TI6 FOFHD L) %, hROFEOFTY
A7 AETICHEES KT AT L A LRV, B O P TIATE»ED
HEIRRDZENTED, FIZIE, [V oA 7 AT DA &K T DRI,
CREERTHD ] EEHPNTALEY, [Y 242 AT & BT A,
SRMA DS ] LEINSY LT, COBERFERLT VD, $7- An
Emily Dickinson Encyclopedia |2 XX, T4 F 2 A OFFI2IE, 2D,
[rEl [+xul, K] ZEoE@rb 4 v AL —Ya vazidzk
BONDEFHALET 51D L,
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b0 TNEBELHL, VAV PEVIFORRET A F L ALVOFDORY A
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WICKE BTN H LN EHENTE S, LAL, YA 7 AETDY %
v NEBEOIE, TAF VAU EEZTOTIEI Rt BEbNDFEELR
HNERERTELDOTHD, KHTIE, YA Z7AETOV LAY METF 1 F
YAV DFERRAARLDS, WMEOREMBEERTLILICT S, T
CEoT, TAFVAUDR YA AETZFHAE LTOEML TV &
RAHL TV En, 2072012, KiTlE, 2207 -V 2EETHI L
T, TAF VAV ELV AT AETOELRDIFMNREVDOEELEL T
{ZEIET 5,
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BAFmENTA XA OFEEHELE, BT I LIPS CR
ZFONDLIENS, Bid, FAFVAVICE S TRIFELFTHTHL S
EWGrbe —HT, YA AETD [VAy ME] ORIZbEET—<
L7 0hH 5, Hid, ZAOFNCHOBENZRET 2FH 20715
I FFTE, VA AETOV Ry PO ERERAMD,

Shall I compare thee to a summer’s day?

Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date:
Sometime too hot the eye of heaven shines,

And often is his gold complexion dimmed;

And every fair from fair sometime declines,

By chance, or nature’s changing course, untrimmed:
But they eternal summer shall not fade,

Nor lose possession of that fair thou ow’st,

Nor shall death brag thou wander’st in his shade
When in eternal lines to time thou grow’st:

So long as men can breathe or eyes can see,
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So long lives this, and this gives life to thee. (Sonnets N0.189>
ZovAy M18FIE, ROUALIEXRLZbDES) HEHT, LLw
[H7%7-1 25, [EO1H] XRxobNTnwb, LaL, [E] OFHIILD
DR, BB LR, 208912, ZHEOERZOLDL, W»
DETHAETHL LIEFFHV, ELVDLDL, WORIFZDEELL),
LaLl, BETIE, [RECHEIE, @EsZ eidnn] LFREN TN,
RED21TT, TADEZL, HPRZAMY S ZOFNEZTHLRY,
CNEHRIHEEGR L] LD {oTWa,

MM, TE] BELVFEHTH D IZE N2V, REOEFKE
FCICRDFHIHE>TLE ) FFRIC, REOEIRLELSIT [E] 0
DICIRZENDH, [H] LRI, 2OERIIVOEITHROILIITE
T, EXTLEI). LoLl, #FADPHOBT, THEOELSIEZEEL, Th
# [BE]l WO BRIRTEBTLZLICE-T, KEOELSERFTLZE
BTEDL, VA7 AETIE, LEBLWRTIBEVLOLZLE ST,
72, HODBHEIZLLZRBNT, KEDOLDIZTHIEHNTELEFLT
WD TR \NEDS D D HEDPIZ 400 SEE- 724 TH, TATHD “fair from
fair’” ZEDOT ) I V=T aryR, Wk EOFOFINIENLZDOY &y
ME, BE L DALITIRA LFGAMIN TV S,

TAFVAVDHFDERZIZADLENS, bH)—D, YA T AETDY Ry
FNEBATAL I,

Those hours that with gentle work did frame

The lovely gaze where every eye doth dwell

Will play the tyrants to the very same,

And that unfair which fairly doth excel.

For never-resting time leads summer on

To hideous winter, and confounds him there,

Sap checked with frost and lusty leaves quite gone,
Beauty o’er-snowed and bareness everywhere;

Then were not summer’s distillation left,
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A liquid prisoner pent in walls of glass,
Beauty’s effect with beauty were bereft,
Nor it, nor no remembrance what it was.
But flowers distilled, though they with winter meet,
Leese but their show; their substance still lives sweet.

(Sonnet No.5)

CoOVAy FEETIE, (K] 2 [RE] ORELZELT, [£] 28BH
L35, LT, BEMEE N [HE] X, TH] %2 [£&] ~NLBETTA,
ELITNTHED, [£] B [FI2BEDbN] T IAE] OIRENELEET S,
(B R F ez, B2 C [£] 22 Lz-b00, £
DREZECED LI LI L eV, 22TIE, (B oBWHEHEEWEHOW
Tl Cnd, [4] GARTORELETHIREZY, LLVWbOEE
WRELTRAZWHDIZT S, [H] LI RELELDEKED DS DIZ
T2570120E, TovEy bOBPEIIEIMTNL LN, [fE] oy E
A%, [INA] © X512 THTF] OBICH EAD THELL ZEPUETH 5,
M s h7=fb] oz vy 2L, FHELEEY &> TolREREHET %,
Tz, (4] 3kTH, ZOFLVERIEIEL, 2F0, 20 [E] 0
[AHE | (“substance”) RMfHIL, bbb L% [H] ZBELTHD
Thbo CDVEY FDEWLWI EIE, [H] BEhize [#] 12Hs)
ELTH, [l o [HRE]Z, BREBATAAZBTI2Lw)ZET
H5bo
—H, TAFACOFICHETL L, FALFEE W) Efo%ENzD
WCTIRPDOFEHE TS, T3, 46 FOFHEIIHT %,

This was a Poet —

It is That

Distills amazing sense

From Ordinary Meanings —

And Attar so immense
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From the familiar species
That perished by the Door —
We wonder it was not Ourselves

Arrested it — before —

Of Pictures, the Discloser —
The Poet — it is He —
Entitles Us — by Contrast —

To ceaseless Poverty —

Of Portion — so unconscious —
The Robbing — could not harm —
Himself — to Him — a Fortune —
Exterior — to Time — (Fr 446)

22245 “This” CTIHE 2 2O, T1AF VAV ofmti#knyT b
ETRSEZEDTELRWERTH S0 LATEDS 24T BIZ 1 TRAFE 7210
TH3MHEZIT LN, Ld, HB3AY YO [ #, ZoOFHETT
WBHEDOZEDHFETE T, SHICHDOWIHIREZFEIIGZTW5, FOW
HEIHIIHTE, TFEEALD £ TH)SNLERIL B REER

R THIANDZERLEHREN TN, DF ), WEO ASEHEILEN
AN e TREAl BEBLT, Zhaf@lEen b, ZOFLHATL
DS, FRCE o T [HE] S/ [EAREER] ITEREEIN, AR
O [ER] 2HEHT L1205,

B3AY VT, [FAl BERDLHIZ, [BOBEKRE fHELADZ

] EEHEINTVE, TOZEEFE2ARY T, [HEDIENS TR
BWEMZHEIRL ] Lvo) [FA] ofFlz50WikzTws, ZOEH
&, YA 7 RETOVAY PEFORBLEELR L, VAT AETRT
AFR AT TERL, AP TR L, [d)shz] EBbhaZ L

WCHEEZET, COMEEL SNBEEERHENTY Ay P EIEFLEV)



36 [V NS

ERICF L DD, ML FERL 7L X2 —YAE, [hsniz] b0k
HEERLELDOTH D,

[FAN] THa [l IckoTid, [EEAPME] ZOTHLb, ZLT,
(R ZB2T] EET0EDTHL, THUTE S, [FALl WEEDO A~
CIIRLGLZEHEERTWAL I L R2EIRT 5, 2L 2HEDD [RAN] IZER
HR589%2 2L TH, HHlRFETHL [FA] 1EEIIH SR,

ZZTO “He” 1, BEEMIZT A FCAYHSEEFEVEEV, LaL,
TAF VAV EGOLERGFHFEAOILERLTWDLEEZOLND, $/2
&, VA FEHFLEF AL LU TCRDZ I ERHE, YA 7 AETDZ
EEBIRLTWAELEZLNS, 2O "He” EWHRELFPZIZ, 2D
FE, MA RBRETREICT 2, ROZVWEHTHL I L b1b,

PIATAETD, TAFUALICE ST, FE1LAY UFIIEFET AL
IBRFHATHD LEALINTWZOTIER D, L) IENEFEMFTE LD
b ) —DODFEDH L,

Essential Oils — are wrung —
The Attar from the Rose
Be not expressed by Suns — alone —

It is the gift of Screws —

The General Rose — decay —

But this — in Lady’s Drawer

Make Summer — When the Lady lie

In Ceaseless Rosemary — (Fr 772 B)
[RE) ) HEND ] CHE L ZoFE, (&l & Al o1 42—
U E R LT, RENGFHRERELB LTS, 2720, [F&ll
("Attar”) PEIESINLB\IEIL, BEHRLOTERV, £ihud, Kbl 72
JTREVINSNT, T[RLOEW] L& 5 X912, BEZR/EELE L THE
AEND, “Serews” 121k, B4 BERDS D DA, BEEECTEINRA A —
SHRAESITUD LS s D), 160 [H#] AHGENE A5 U
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T, 20 [Fill PERAICRYBEN T DTH 5,

BRORS T, [EEOERIINE L] LErN, YOI TEE
AR A A, BBV EZMISRLTWA, FDRD
TCIE, B 2oy mshs [Fil & [RAOFEHLoF
T/Eaelfn] EEPNT0D, [Eh] oS h7 [Full 13, [wA
OFIEHL] ohT, FEWEKSL, ZOFYEFBRNZANC [H] #H0HS
®HI LIl D, EDOITIE, PAMHNTHL, %L, [Al 28
[MbDZ DRV O—A<) —OHRTHIHLLEIIZ] b, ZOF)HE5F
LIERLEVBRITIANETH D, SWREANE, FORLEVADR [E
Wl o [Fi) 1x, ABCEERTL, LT, Al EL o2k T
b, BONGEEELZ Lidn v, woTh [FIEHL] o, [HE] 24810
BFBDTH S,

TUY Y, EED S OREREAD OWE T 7 b o T
EERLTWA LI, o [Fill @il EfizETHEIRTHL L%
ZAHZEBAEETH D 5N, BT 4 XV AV OWA, MimIZFY £ S
HCEELBATHLAY HE 2675, FEAMET L2\BBICIE, He 2wy
I LL, ZOEFOKICTEZFHE, FAORKE LTI NG, F
OMAZHILLEET 5. BEXMETD, #HADILATY, [KUkml 374
bbb, KYOFEE, REOEMEER L TEERITTWDTH S,

YIATAETOV Ay FEFLERET AR5, VA Y PEFICBITS,
a7y 2y 2] ORI, T4 32200 [E#EH»SoFm] 12
L 2525, VA PTRR, [EOfE] o4t L7z [FK] THs
(%] @ [AE] IZAAIEDLLI LIZR V., TAFVALD [BEISD
il b, WOLEFELWEREEZRLADS [H] #AIDHL, HEELT
DERDLZ LBV YA 7 AETOY 3y b 5FIL, B & 3] A
FoU—FIloTw2b00, AL FZWMOAEMEL K LS Tn
72OTIE RV TAF LAY, LD [FiMl] #EF— 7L bPH
ORY % QARD, ZOxAEEREFOTHNZIEE, YA 727DV R
v N SERRBTIE N7t EZ BN D,
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The One that repeat the Summer Day —
Were Greater than Itself — though He —
Minutest of Mankind — should be —

And He — could reproduce the Sun —
At Period of Going down —

The Lingering — and the Stain — I mean —

When Orient — have been outgrown —

And Occident — become Unknown —

His Name — Remain — (Fr 549 B)
[EOHZBYBETZENTELAPCIUL " EOH LW EKEASH | Thh
FLZ0FIE, EOZLREHLPIIL TRV, LAL, TOAD [AH
OHRTRBMBIZESLLVWATH-TH, [ER] ZEv), E612, 20
NE, B2 A7 YHFDPRL TS L), THLTRIZIE K Z #49
HIENTEL] L) REDRY VTR, LUK ETRRANSZINT
WED, THEPRELSRVBAES T EEFRMNDOLDER>TL ZDA
DHFEIERSL | LEPNTN D,

TAFIANIEST, [B] PRFLFHTHLILIIF) TTH AV,
b2, [EOH] 2KkEDOLDIZED, BINIETZ LN TEL A%,
[BER] B NWIELRLGL72DEA) . [EDOH] VBT, $hbbeh
FHHATELEMEAOI L % [HBR] LETAF A EALR LTS,
MR =g &0d, BRI, BR, DK FADZETHL, HDH VI,
INRTERLIZEHIC, [H] 2#ELwboLihi L, [#] LEREEET
2V%y baEBHEWIV A AETOILEIBEL TR0 LRV, i
#4712, “His Name” &HFIAHR SN TV LA, BT LHMUEFAD 1
ANTHDY 2 A 7 AETERADZLERFLTVWDELEZOLNL, RICY =
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A2 AT CTHoeTNE, COFOEY TR A 7 AT ORERS %
HBRELTWVEPD L) BFEl o TWAD I LITHEW W,

CDEIZ, TAFVAVICESTH Y2 A7 AETIZE 5 TH, ZE,
FICHOREEY ENZFNOEROPTHAL LD L L2 L0095, T
AF VAUV A7 AETOY Ay baBEL, HSLOEMICEY AL
HELEHMTE L, 72, VTR TEDDA, 549HFDLHIZ, ¥
A7 AETICRT D2MEOGERL TV LbEZOLNLDTH S,

I &R

DI#ETE, YA ZAETETAFUVAVOEEZD AHFEHLIC, I
STADOFHAOLEIEL EE L2, TOETIE, ADFRICHETIEZLS
IZoWCimEritd b, T, YA 7 AETOV Ay F55HFTH S,

Nor marble, nor the gilded monuments
Of princes, shall outlive this powerful rhyme;
But you shall shine more bright in these contents
Than unswept stone, besmeared with sluttish time.
When wasteful war shall statues overturn
And broils root not the work of masonry,
Nor Mars his sword, nor war’s quick fire, shall burn
The living record of your memory:
’Gainst death, and all oblivious enmity,
Shall you pace forth; your praise shall still find room
Even in the eyes of all posperity
That wear this world out to the ending doom.
So till the judgement that yourself arise,
You live in this, and dwell in lovers’ eyes. (Sonnet No.55)
BHETIE, [READOED, TTFOSUTHOREHY /TONRVFELLD
FBCAZZILIERWVWEALH ] LFEONTWVE, 612, [ZH5LDRVE
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THIN, HBrNTHOVLRVWEAOHR L) S/ INSOFHLOHIZZ ZHIL
D) | EEPNTOE, 220, 22 TIEFOANEMEA M STV
Lo FNIEEHETH Y L TONTWE I &, [fEeM] kY, TE
X OHBPEERELZTWCDTH S, 722 [FE] % [EHOB] 7 [H
7] IZHoTETY, [HA72E3HEEEDTWLESL ) o £ LTREIZ,
[H721d, COFLOPIZEE, BTHANAOHOPIZERLT S| Lifi
HLLoTW5,

HOPTHINTND [HA7] L, KEOEMEH TR EZEL TES
BlFbEn) ZED, TOVEY MUIBRIN TS, 72L& 2 NH2ER
DHFAETH-TD, HORTHPNL Z LIZhiUE, TRz HIZT S AW
LMD EREIN, BINHTS I LI hD, JiUE, Vi vy 63 FORE
D247T, [EDOERFINLDBVFLOFIH LN Z OFFLIEA &5
F, 3% 2 TEHTHETH % ] ("His beauty shall in these black lines be
seen, /And they shall live, and he in them still green.”) & FH SN Tw»
%o 2O “black lines” & i3, uverslé" DT EEFETEMETSHZ LR
HHo [HRWFX] Lid, SETHYIOFHOZILTHY), Ihzmb A
BUBERY, [ 3EA LS EROZEDTEEDTH b,

ZLT, ) 1WOVAY bEFIHTAILIZE-T, BREREDI,

But be contented when that fell arrest

Without all bail shall carry me away;

My life hath in this line some interest,

Which for memorial still with thee shall stay.
When thou reviewest this, thou dost review
The very part was consecrate to thee;

The earth can have but earth, which is his due,
My spirit is thine, the better part of me;

So then thou hast but lost the dregs of life,
The prey of worms, my body being dead,

The coward conquest of a wretch’s knife,
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Too base of thee to be remembered:

The worth of that, is that which it contains,

And that is this, and this with thee remains. (Sonnet No.74)
ZOVAy FTIE, EPEDE, [R] oWFEz@Ed )L LTwd, £25
2 RONE] BZOFTICHIY, TLT [ZoFIREBELTHRL
DTRIRELEA9 | LFER)FVMEIEEEF-T, [dh/] Iz &
HELTWVE, ZLT, [ROKMEIHLRIz0bD] LFESNTVS, Kk
DA T Ly FTIE, [WEROEX, ZhAFE/RMICHY) 2L TZEhid
COFEOILETHY, ThiFIA-eRIIBEL] LHEIN VWL, OF
D, TOVAY FTIE, [THRE] ABEIC Lo TR E D &b, ] 135%
bo T LT, [WE] o7z Tl 2278 [FF] Lo T, [H%7z] @
EZAHITKEITIRD BT B E V) [F] BKEDMEZERT, A4DL%$F
ERNVBEIFTLDOTH L, A7 AETIE, W AD, Bo [
A7 12k il/onze LT, JPRAORMZNG L THESKITS
EZHo Tz,

FHOREEIZ OV, FELTA F AV bFEOPTERIL T5%,930
FEOFHEFIHLTAL ).
The Poets light but Lamps —
Themselves — go out —
The Wicks they stimulate
If vital Light

Inhere as do the Suns —

Each Age a Lens

Disseminating their

Circumference — (Fr 930)
[FANTB] e [ T3] &, 2ORESIE, [LBEHELT
LE)le ZLC [ESIEZMET 5] REEZRZTD, BUOLEH T
EEBRVDOTHL, DL, oML TEGON] 25 [RKED LD IZH
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T 2508/ FNZhoBRoL v Xeho T/ ZOME% /IETFTW
(L LD BT WS,
2HEDNOLD DG EFEE SRS ANDFL, [T 7] PEFEOERK L
o TWbh, ZOFMN [ 2RI hsZ LIk, THEaotl 28 TL
YR ko, BRERTHEHBLTCWCDOTHL, [ThZhokftoL
YA EiE, HBAORBRICHEROHELLEIRL WD, £LTC, 2T
NOFEENRR I EITHRME LD, FEEOMPUET LT LS HILHE
SEPTVLDTHL, ZOFIE, [FFANLD] OFFETIIEGD LD S,
WO ELZHONRE L EG IR LTV D. [FAL] OFHER, 5
ERRE LA 5 &) R eHFERLTWCZ EThD, —F, FHOFIEH
BOOROFENE, L GIHT TN DTH S,
O[T 7] Ofe I PLFEDE ) 1ilid 5o
The Lamp burns sure — within —
Tho’ Serfs — supply the Oil —
It matters not the busy Wick —
At her phosphoric toil!

The Slave — forgets — to fill —

The Lamp — burns golden — on —

Unconscious that the oil is out —

As that the Slave — is gone. (Fr 247)
COFORTEST L ANWE, [ 720 TH 5, [T 7] & [AM] T
MR TIRAMET Do [WGE] 28 [Wh] 25 L CTH, HH Wi Tl 2 dkHs
LENTH, MELWIRICIEBE TRV 072, [ 71 133612 [#4
] IR Z BT 5. SO [F 07113 [Wh] AT d, [k 25L %
LT, BHEWRLIZEAIKRTHNLEDTHS,

COFHIEIEED 930 HELIIHEA Y, [FEAL 2 [WEk] 12EboTws
e, [0 7] #ROBEREALZTILCEANDA ), TNHLODH
WL CW20, [5 7] SAM%E T2 CE#ET, \EGICRZH



HEVvAv b 93

JTWbZEeThHb, Ld, MAHFOFETIE, [FALE] b (MG o F
A%y, BEHLTLE), 20, ZoMERLIEEZHRLT
Voo [MGk] & TRAZE] 5@FHED 1 NE R, 155 omiaHR
Thd, L2L, BOPFHIFZ 0, ST (57 25 Mg
FED, BOPEZTICEAIRAFT L2 L1275, 200 T, <
[FA72H] & [HGE] RO EG 2 HR->TwD [J 7] O
ISR ENT VD, 24T F LD ZRICEDPN 930 FEOHH, [FHAL L)
BESETVD720, FALLTOTAFUAVOERIZLIDEICTND
EBRD. 2FD, TAFYAYHPHONRIEICHEZIE KO- 2 L OFE
£k oTnh,
WIRIZ, T4 X ACDFHENEFORBRERIRINCEI L 272 2

%o

If I can stop one Heart from breaking

I shall not live in vain

If I can ease one Life the Aching

Or cool one Pain

Or help one fainting Robin

Unto his Nest again

I shall not live in vain. (Fr 982)
EOFo (R 25, BOBEGPHEESL 2 LoffifizRRTw5, [#A] BH
b [EowA]l ZBF oo Tnd, L2 L, [1PDFFs72a< K
V] & TRIZRT ZENTENL] LHERDITERE LT, MERITHT
LREGZFICRDLZEFRR LTS, ZOFIREETEHIN TS
720, BIEREZOBWHTERLIN TV EVnORd Lk wE vy [f] OF2
BBIRDODPEND, 1206 2%, FERMICAZOFHL, BFOoRLHIZZD
BER R TAND I EERZAZDOTIE VDS e BRI OME S
oTh, HAPHFSIERLLZFN, [HBowiA] i+ eiizhid, #h
CEVHBOMGTHLI L2 TAF LY AVIYEL T 7207259,
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VIAVAETOV Ry NEIERR), TAFCAYO [FA KX [H%
IS T AHFESE TRV, LL, ZAOFEAIK#ETLEZA
&, TR AUREMEE G SN AL ETRL TRV ETH
Bo b2, T58]) 28 [N 260 [HiM] #2RFATLH20OLH 12, 5
BOIEE»T, BREBZ TEERITLZZLE, ZADOFALLIZZN
ZICHE > TV 2D TR WS ) H

INFTOERT, Y A7 AETOV Ry VL, T4 F A0
B % A ARG D S, MEOHFOREDORONEHES ) L, 1T
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