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Synopsis: The setting of enclosed space recurs in many works of Edgar
Allan Poe and some critics regard it a motif of his works. Although the
locale of “Eleonora,” (1841) is “the Valley of Many-Colored Grass,” this
valley is also circumscribed by mountains, —thus is, —a variation of the
enclosed space. This paper focuses on this outdoor yet enclosed space.
The analysis will reveal the unique treatment of space. Space in
“Eleonora” is organized according to the narrator’s relationship with
others. Thus, after the death of Eleonora, who is the only object of in-
terest to the narrator, the description of the city where he finds himself
lacks materiality. Even in the ending, which is interpreted as salvation
by some critics, the narrator is trapped in an enclosed space which re-
flects his being restricted to a relationship with Eleonora.
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Edgar Allan Poe DfEfIZB VT, [ SN2/ Lvw)RETEE
ZZTLIELIEEST 5. 72& 213 “The Premature Burial” @ [ 154§
%° “The Pit and the Pendulum” (2B} % [#HHE] 7 &A3F 0 MElC
5o % BRI L7z The Narrative of Arthur Gordon Pym of Nantucket
IZBWThH, EARPym id [HE] 2 EISREDHLAODONS, 2Ok
I 7% [PHSENZEM ], &5\ 1id Poe DFEMIZBIT 5 22 R 21X HEEE SIS
BWTHELFEH SN TE7, 72& 213 Richard Wilbur {& “The most im-
portant of these recurrent motifs is that of enclosure or circumscrip-
tion” Lk~ (Wilbur 811), Z#15(d “the exclusion from consciousness
of the so-called real world, the world of time and reason and physical
fact” ZEHK T 5L LTw5b (Wilbur 812)s —7. Robert L. Carringer
i3 The Narrative of Arthur Gordon Pym of Nantucket % %34T L T, Poe
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DOEMIZ BT 5 [B & & 7222/ ] A% “[Poe’s] fictional universe of negative
possibility and the severely restricted prospects and interests of his pro-
tagonists” TH 5 Z & #/"¥E L, “his centers of space are physically
threatening to his protagonists because the internal condition that they
symbolize is also threatening to the protagonist’s rational and moral na-
ture” &R T\2% (Carringer 510), W& b [ SN2/ ] 2% Poe
OIEMICBWTHLZ AR ECTIE R VERLERTHY, 2L TENHH
EOWMRTIE AL, BHAYORMDORSY 77— & LTHATWS BT
LTwWb,

K THY EF% “Eleonora” IR ORM LHH A HEARICLTBY,

SIS [HEHR] 2 [HMEE] X022 >N Z=ZETHh L, 7

REBLTBEZWZ EE, ZoOfEmid Poe OEmBEO T, [RLHA
W] EIMFHENSE ST - VX Y VIR END I L TH D, [FERFAER] &
(&, ZOXHIHDIRT &) IFEATZFER DT S 2 O EH KR A % 7T L A
MZoTLAEwS, E¥TL 70y MEFOWEET, “Morella”,
“Liegia”, “Berenice” 7% &N ENIIHTzb. 4F M LI2ELHEROY
PENTRERT2012xF LT, “Eleonora” [ IE/Z AL L TW5E, OF
D, MoELHAEFREIZEL D “Eleonora” D ZEMFREIZIEHS 2% HH:E
BROND, ZOFEWVIZRZZBIZERMTIIZV, &) Did, ZikdT 5 X

IZFE D F, Eleonora, + L CTHELXORHAEL “the Valley of the
Many-Colored Grass™ (X80 #4810 272 INICEENTEY, 4APHE
HINTWER5E, BRLSEMAN [P SNZEM] o etz
Bl ANEZALTE DL IR DbET, TNTH RBARME
mOFEEDE ) oY EEI N TS SNAZEM] 2L Twb En)
WS EPHHNRIRNE AT LI LD TELDTH S, Wilbur X Car-
ringer AMEHE L T2 % X 9 12 Poe DIEmMIC BV TREM AR E L EE © K72
LTw20%nbiE, ZoFWRZEMIIMEERLTVRLD7/E5 9 7

Doz lE 2, A TIL “Eleonora” (Z81) 5 ZEH OREIZOWT
ERT LN, EmPOZEMEE 2 HFBIZ, Otto Friedrich Bollnow @ [
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HEZEM] L [ERBRE N TWw B ZEM] OXBlaZEICLzv, Hicks L,
Fﬁ%mﬁﬁj&uF%hﬁ%:bwfummﬁ%mbwgnfﬁ%f,%
WCHETHY, F20LIICLTTNTOHMIIIAD > TEBIZIL A -
TWh | ZETHLOT, ZOEMI, ZIIHFET L ANWOLER A EE
—YIEE L2, [SEM] 258 LTwb (Bollnow 16), ZHid#H
AURZ EI2 X > THERDR SR THONT WS & Vo 2B R FEOAD S
EHLZAONZMER LR T, —H, KBRS TwabzEH] Lid [ABD
BARMERICH L THELDENTWE T T0%M] 2383 (Bollnow
17) . Bollnow X Z DZEIZE L CTADDE# 2257 Tv 525 (Bollnow 16
-17), FhEFLHb L, NEPEEWICERL, 2Oo&BTLAMED
DD IZBWTEREFEL, SOWFTS 20 AL o TR IR E Fio
TWD L) BREMERTE V) 2Lk b, [HFZEM] 28 [%H] T
WAL, [ARBRS N T B ZEH ] 13, REBREOERER Sk s B E
FOB S N4 I EI SNLZEMTH L, TOZDODZEHMOXFNIARIL L
20, fEMNDOZE DG & DTV <,

1 MBI TwaszEM] L LTy

FIEmPIC BT 5 - 2R OE T 2 L TwE 72w, WEkld—A
WOFEN FORBEIPOFESN, H“?)J {2 “T am come of a race noted for vigor
of fancy and ardor of passmn (638) 22HlhE 5, BALLRLFEN D
D, TORBRIZAEL 22 50HEIZA> T, HFOMEBEOHIZIE, FHHF
HYDOZEMIZHETLEEZ ) b5 0OPRELHNL, 728 21E, U

BEEY) P b EL T ROV THBRRENZEHTCTH %,

No unguided footstep ever came upon that vale; for it lay far away
up among a range of giant hills that hung beetling around about it,
shutting out the sunlight from its sweetest recesses. No path was

trodden in its vicinity; and, to reach our happy home, there was
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need of putting back, with force, the foliage of many thousands of
forest trees, and of crushing to death the glories of many millions of
fragrant flowers. Thus it was that we lived all alone, knowing noth-
ing of the world without the valley, I, —and my cousin, and her

mother. (639)

EY % “giant hills” ICEHEFNTWAE E W) T L2, WHENZERTEN
PO S ENTNE ZEARBENTVEYS, T THFASNTHRILD
GHLZ B B 5 FHFE 221 Tl Vo “the world without the valley” & \»
IEHMS, BB FIE > THFIZBONEIHNIGH SN TWBE Z LD H
MR bo F72FEYFIE, KBNS ZMOWLT ORI Y &b B
RO L ZWEH L TVDH, S HIZERAZIL “the glories of many mil-
lions of fragrant flowers” ZBAD RS R IFILEIHICT B AL I LATE
BWELBREN TS, ZOBIZ “death” W) FESHWVLENTWS Z

WHEEEZ L TEBELV, BH)ETHRIER, THVLEA THMOF
WO ZSF LTI OE 2 B, BEPSEDNEIZGZAONTHDTH
bo BREIZHL L EbND “asphodel” (640) HFEFIVT WD Z &0 5,
COFIBERDOA A =I5 INTW BT TR, JHr b DRA
EVIHITRICE ZHERBROBEIRIN TR D EFLIENTELTHA ),
BRI Lo THENRTV D L) THEEZER ] 2SS 2 e &tk
X, TSN TWEZER] L) Bar o RHE, MG eEARE
TL %,

COMEEEREZ R o 7241%, 550 F & Eleonora ®RfR & & B LT\
bo ZAPWDTELXBUEBEVWERIE LDD ) HFTAS “the serpent-like
tree” (640) DT TH DI N5, ZOWHIEIEORM TH D & BT 5
CEIFELS v, BERBOMEPOXICEL TS, Jules Zanger (L% 1)
A MNEOIEHRE B DL 27 ) T4 LFESEOBEEZ 5 L C, Poe ®
B OIEMIZEB T “alternative narrative realizations both of one an-

other and of the principle of forbidden female sexuality originally em-
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bodied in the Garden myth” (Zanger 536) 2MER SN TV 5 LB T
o “ADKLLELNL, AMEMICBT 2HEDOEDO KR D72, FB
Eleonora I Z @ 1% “the last sad change which must befall Humanity”
(641), THbBLFEROMBEL L HAMRZ LI LIZR DDA, ) Fid
Eleonora ~?D#If% “Love entered within our hearts” (640) & FH L
Twb, “Love” I EZAEHLHEE Lo T BRKIETIE R, 7806 DF)
NLE2LDL L TR BEINTRDEZDNE, FEYFEZEDLICAD AL “Love”
&, FIIEE E BTN DI TORAZEDA X =V EHL->TL %o GHD T
20 T B 2 22 IS E, LB Z Db O % 2T IRy 275 H) S
ZHOTL B,

S5, ZOROZEME—EEHEIC L TWa 013, ZoWRES RO
ZLOoTVWDREVI)HTHL, THL L) FIXEHOFE) OIS T, "We
will say, then, that I am mad” (638) & HG M IEXZ ko> TLE->» T 5
WU LNV ERBEDOTVDL, ZOEELEETNL FED FIT Eleonora
AFERFE TOEHG % “faithfully” (642) IZFE-> TWA EBRTIEFVS 30
O, YRR EE L L RHEEOKFIPE L TEZEITRENT D
L) B, B EOHEY L XL, LL, STTHEHLLZVOITFEESN
LHEEOFBEEIFEMDVH S E V) ZETEEL, HLEFTIOWREIIBIT
LMD TFOLHEFERIIHRL TV LV ) HTH D,

PLE®D X912 “Eleonora” OFIIBITHZEMIE [BFMER] 0BEFE L
D KBS CTWBZER] OEZENEL 0B E0vbrd, BhLh
S TWVALHADMEIFEFENZIAIITRSINT, 25T TS Lwn
) REHASEE D FIC L o TRIGERZ o TV A DIIEICRTEEBY T
HDHH, FENTFVPEODPTIHERS 72, WHEOFEZREL I Ei EoR
HEW) X0, L LAREMICBIT MR 2ZM 2T 2 HE L —HET
HHLEZDLRETH A9,
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2 ZEE LA

koD X 912 “the Valley of Many-Colored Grass”™ 2381} % 25 1%
FHDFOLMREBLEHER KT, [FBRINTWEZER] L LTF) A
NEDOMEE S B EIAATLZEFANELH SN TV A, T, 1EahiZBIT 551
DM, ThbOWREOK KIS, “a strange city’ IZBIFAHEILEH 72
59 e WEMNZRZHOEPHEZ UL, 260139 AL FEE BEAEm
RAREEREIN TRV LA LADIE L IEND &, MBI 5 EHE
AHOZIIE T D4, FROED S\ 2 XHT OGOtk IdbH 3
P L NR=VIIhiz v, Eldvg, REMIZBIT I OEZEEITTRL
T L vy 72 & 21F "The pomps and pageantries of a stately court, and
the mad clangor of arms, and the radiant loveliness of woman, bewil-
dered and intoxicated my brain.” (644) &9 EH 151, FARFOE
BOA A =D LI RWE TBEE] 2 [Efi] L voZZBDEREDHAN
N, ZOMHIHLEMILLTHIrNTRLE I EDbrb, EBE O
TIP MR ETNVICESVIAELLBT2EOTLIY — L LRl
Richard P. Benton X, #-® Z & % “his [the narrator’s]‘savage state’
where love is free” &0, #fTilE “the civilized world” TH» 5 & LT\
% (Benton 295). F 7z, A T1L Poe OEGRIERE A [RbNTLE
S BEEMBET LT BROBEK] Thob L LT (HH44-45), T D
“Eleonora” # & AR ERFEICBWT [KR—0F[RiZ, BAOREIZANG
ENDETRT 52T LDV, artistic ZHK, [TV NAfLDE] O
VY YOFETE 2R [0 HMK] “secondary nature” £l iZd o 72
ERRT WD (i 44) o BREBEO EEPREMICADONT VDL LTS
b, RERBEO [k LR ] & LToMiiof A -1, EEE
DEIERRTLEV) HTEELERIIL 5,

LoL, #WiChHIETOREYR AMIHiANS Z L3 v, IS
‘woman” (644) &\ HEENHTL 5%, TN EEFAOHEEL TER S
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NBEZEICED, AEZH-72 A E VS X DI “loveliness” (644) &\
B RO —0 MR LS L LTRRENTWAIZAE v, /-
“the king I served” (644) & H AL LI ICTEOHFELISRIN TS, A
B BATEIRHEEE T 52D TR, 7272 [HE] LW BEIEELRT
BT Ehv, ERLGEELED L) e AN 2MEDG 20X, BEREMNS
ENDHTEDOHVER L [BFMER] 0F F [HEELATHEE] Lv)
[MRBRS N7z Z2f]) I s D D37\,

3 HIBrEN A%

EClARZZEH I, AMEmIZBT 2 HTEEEE RN LD TH LA, 2
HE 7 DI S EBHTIEA D Tla v, 202 LI O UhiEfE % B At
bhbs Poe 134 { OIEME RBERZRIZUA L TV 525, KIEM DB Cla%
V3, “Eleonora’ OFIHIE 1841 D The Gift &\ ) HERETH A, Z D4k
EEOEFTE Poe BB I o2, BOMEKIZH L TR Z BTV
(Mabbott 635). % L T 1845 4 |2fd L 72 & O % Broadway Journal |2
HEWL 2o ARONEFIZODWT—%F B2 < @i Ermengarde &
Eleonora OG0 7% ) OEGNHIEENTNE L TH L,

DN @ Ermengarde 2B % Hil Bk < 4172345 1% Eleonora & OB %
B LT\ 5,

Oh, glorious was the wavy flow of her auburn tresses! and I clasped
them in a transport of joy to my bosom. And I found rapture in the
fantastic grace of her step —and there was wild delirium in the love
I bore her when I started to see upon her countenance the radical
transition from tears to smiles that I had wondered at in the long-

lost Eleonora. (644)

“auburn tresses” X° ‘the fantastic grace of her step” &\ 9 #5345, #
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125 { HIBk & 172 Eleonora OE L xtIE L CTv5, Z DA OHIEEIC
D, thEtk Tld Ermengarde (SB35 FAM LS R k->TLE ),
7R, FHZFL IO TERSNTVL[E IR BT JHAK Y412 Ermen-
garde DL D TH L EITEVHWVWEZALDH L, B F2WEICHIZLTW
LDEMWLDHETIEH - Th, ENiddH < T Eleonora & ~EE LII7%
S TWEHMETHY, Ermengarde # L TV ADIFTlER v, FOEK
T, UML) BRI EEIF S LA RIS S Ermengarde &\ 9 014
AN TV o,

WKIZHIBR £ 172 Eleonora DG O—ELIHT %,

In stature she was tall, and slender even to fragility; the exceeding
delicacy of her frame, as well as of the hues of her cheek, speaking
painfully of the feeble tenure by which she held existence. The lilies
of the valley were not more fair. With the nose, lips, and chin of the
Greek Venus, she had the majestic forehead, the naturally-waving
auburn hair, and the large luminous eyes of her kindred. [. . .] Her

fantastic step left no impress upon the asphodel [...]. (641)

Z O AT H Ermengarde D54 & A, Eleonora O &I A5k TH

%o I [RALEIZ: ADB S5 S %2> ] ("no impress upon the aspho-
del”) SIIbHEZZ ) LAKOELETH L, lotmit, HESINTWiL
T® “the Greek Venus” &\29) AL, MO TV L) 2 KEA
DHTHDHZ EMPHERITE 5, HROFGEKITH EOWEFIZH Y oo b, Ay
BEHFHEEERTWE, 2T, ZOHEI T 7 Eleonora 234 & TH
BEFFSIZANMTHL I EERLTWEA, 1845 ORI TIE Z OE TS
EIZHIBE SN, HROHEIZOWTEIWIZFEES Nz EITIEE I TL
Jo [MEAEIZV D72 BRI SRS o 72 ] o Hk, TEMIIRERE
BT ebm{HINTLEI DT,

HhHviden S ¥ ThLHEK TS UMD SHFIEEE RNT D, F1F
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ZIIEREHR D “Eleonora” ~DE KDY “her” (644) &\ &R THb o
TWHZEIGERL, [T/ —=F 3o S VoOEFLAELHEI NI
REFANFLENEEEFEZFIT TS EBRRTW5 (58 140) . % 72 Eleonora
&) ZHEINZD2WT D, Poe %% Helen %° Lenore &\ 72 FHI OZE X |2
PN EICHRT B EEFHL, WKLo THEOELEE LD
b, ERLHEBIELZEFHIRENEAML] THY, [FEROFIEMIESR L
DOELOWEWELT] THho/z LRI\ L T5E (58 141), Wikob
DA TH D LI ICRZBMD, BT EARAN LR, EEER7-2
REFAET LBV E W) D7,

NS DRMEDFHE S Z BERT 5D7E5 ) hro TA0 ) I3EmIZEY;
LaDHIEEALEFEHEINEZ DL WIHIZH D, 1t Eleonora Ok
BThHb, COBBIEIBTHEY) FEL—RHIMHEATVEILIZR>TVS
B, —EERINDLETTRIIWFET—EL B L 2. RO 1841 FM
T3 Eleonora D%k, FHED F& —MHIHEATVD L) LB H o 72
(“with the aged mother of Eleonora” [643]) (ZbMb 53, 1845 £ T
EZOFFIFHIBR SN TV Do 7ZANED FE L —fMIZHEATV S V) RE
FTEHEZLN TV AV, FERIEHREEHFICEEAINTVRLDES )
o FHEPDIE, HBOZLENEREINELP LI, BEYFIGOZ L%
“our happy home” (639) LA T2 Z L 12H 5 & 9 IZE D15, Eleonora
EVIH)FHTID D ETHEOEREZR/TLZITORZTIITERVET LR
¥, 2@ “mother’” &WVIHFLEDERL TV AHDIE “home” TIERWEA
I BN TFORBIIWFELIATICIEA TE Y (“my mother long de-
parted” [639]), KBUIOWTIXEMR SN T2\, Poe HEH O HIGME
Fh AW BIFTFR L 5% (Mabbott 636), L » Eleonora @ £:H]
i, BBV FOERFOILE V) REEZHV, % “our happy home” ~&fE
DEZLEIEL LTORLEL ENTVDDTIE AWV A, £ L TlERIZIEE
N oz i35 26573, —oDfl5 & LT “home” %I L72%RI1E, W
FOBERNEHEHATIToTLE ),

Eleonora D& A LHIBEE N2 BKD, HOFEL I MG LB HIIH»
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5 LTHERENT VD, 4HIEZ KA DRZIL “"smoother than all save the
cheeks of Eleonora” T& 1) (640), JI|®++ 5 Xt “sweeter than all save
the voice of Eleonora” T®» % (641). LD HEKIZ—ADLMEL LTTIE
B, [HEELTOR] LREDDWIZL EDOREY FORKEY & DT
%o Eleonora &\ i [HMHOEL] 7217 T4, [HE] 28R LRT
FETLH LD,

DX IZHANIT Poe DIELOFEMRTIL % (R ITEIANTND L)
ORI, BEVTICLL LT A L) IZEDNR S, #9° Ermengarde %
%9 5D LOWIZ Eleonora # 575 THY), HBEIZERT L0
‘mother” &\ EHAH® “home” %R TE206THY, T L THEIET
% Eleonora O HRIE [ LFEETH S, ZHMEL-EVRTLDOIETE
THRbHN TV %, Ermengarde IZH14x 572 & % Eleonora (ZBEIZSEIC, #7°
“our happy home” TH-72¢ LTHFEY FORLOFHIT D 5 i,
BENET T LA THEIREZIVLZE EIZEDRTWE, FEYVEFELTY
LZ0RLETELEL, BICEELZVWA2ZBLRTESZOLDOTH
5o

4 Kok EELE

DED & H12, AREMIZB TN & HIZFEEN T R\ 72228 7% 2 7 1E
THEIENDhDE, INLDZEIPMEMDEMEZ X5 E6ICEETHS
DN DDIE, Bollnow #° [(FERS T2 22H) ZEH L T\ 5%
W] O TOEELZZ Lid [ \MO®FEFOHT] ThHs LiERHL TWw5
5 TH% (Bollnow 241-42), 72 Yi-Fu Tuan b, ZEM %Mk s+
LEEARN 7 FH %, “the posture and structure of the human body” & “the
relations (whether close or distant) between human beings”™ (ZH%E L
“CK/\Z)Q (Tuan 34),

COZEEEZEETIEL, HHOWMEPEFREZRNTVRL I EIZIEHLEE
RSN FED FICE s TADPDRIT DB ZDLWERTH ) 27201k, 7T
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RN 72b 0% LR LT NLE L Eleonora & DBRA H - 72005
Thbo MIIFZIL, MITOZEESIZZ I CTOEFIZBWTRED T L7
LIZEDL LRGN HFEEO NB EBEREZ R TE 2ho 2 REEEZR L T
%o TOEMTHED F13 Eleonora DL L & b 12, EEZH/ICERDT
FTLNEERSTLE->TVLDTE,

C DZEM B BEROT LR ORRIIEMOFRINOERZ F 0 LA S
5o MEanHIZiE [F8] O HIRPES 3 5 @A ® 5. 75D F»° Eleonora
IR LTI TRZE LG OK, E8TH->TE U4 DOTHE LI, 5
DIEH, FOFT 1L “shutting us up, as if forever, within a magic
prison-house of grandeur and of glory.” (641) & EHINTW5, &A%t
MALHEETENTWLZ &MLz, L2, 22Tl “prison-house”
EVIHFEIIRL TV L)1, HIZWEFED FEFH LAOONL A A=Y
WENTVD, FDICHLTHEEN TV “home” 25, #HIZHIZV2 D
DEMLUADSL “prison” IZR>TWEDTH b,

Eleonora & OBMRTHER S N B ZEMIC [FR] DA A =T 2D OIFE
BThHbo i) FIIETHORAMSLEHICH TITXIZT 5, £ 213k
Lo TIEVWER T2\, FOhblh, 2 THEH @it Eleonora D4
FNEDLYN L BITL % Ermengarde TH Y, iE 1) F1Li %I Eleonora O
%L@%%%<o%®%u‘mybmw'%%>% LTHZATL D, &
® “lattice” (& [BOET| THDH7EHH, 7205, JEIEED Eleonora & &
RO THMIC [FR] ORRPELN TV I L 2EETL2u61E, 20
WHICOESEDA A=V FFEAWML I ENTELND LNV, BaiiICH
O 7% SITWFEORBIIEEARENRE L 2L bFHDOLTHA ) 7205, £
IR Tl v T LAFED Fid Eleonora &\ ) EEMWAEE R\ 727g
& DORMRIZ, KEIZHEADLNTLE ) D7,

] 0

A TlE “Eleonora” BT AZEMICER BT TERLEDTE I,
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Z2R LA & IS A OFFTEDIERNIEATH 0, /INEOH TEG A%
P L TVD LSBT EIIHFEL TV D, EHTNEH T THR
FELTWEDTH- T, ERZOLOPHRILINEZ LIZZI LA
Vo LrL, A%< b2 ® “Eleonora” & \»9) EiRIZBWTEMIL,
LTEMOERE LRABI SN E T TIEWIT 2\ FED AR 32555 12
FezobELw) TEE &R, BHENABREFETLTHSH, Tht
HBETH2LDIE V. L L, EHEWIHELSREEE ERORE
Iz THEAD 123V S OREMA D — AOKRIZE#L, o
AN EBRERFG R, HESNTLE) 2 LiIF THE] 2oThrH
Mo TZLMNICEOHIZE YD, REFFENEEEIKNTLET )
“Berenice” 7 EIZ#EALIE, “Eleonora” X7 o LRI D ) 2z
5o #Z121E "Berenice” ICROND TV V¥ — DX EMEDFLEL
LTWEHIZBbNE, L2LFEY FRF7-es ke offrzH Lo TL
FoTWwh, Y FORKVE LTV E L O0hki KL, Poe 23ED L7722
HOBHES O—1ii % ) DHDOE TN LD TIRZRDS ) D

Notes

1 %&3% 5 ®8 A 1E4 T Thomas Ollive Mabbott i ¢ Edgar Allan Poe:
Tales & Sketches. Vol.1: 1831-1842. 7»5 L TW 5, %ilb 35 £ H 122 OMEMIZITHE
HDIN—=2 a3 ViRd 573, Mabbott DJ7#HIHE 1845 FEDN—T 3 Y &AL LT
W5,

2 20X RZEMFHICIZHH D d %o Hsuan L. Hsu (3 FE A 0 #EER (2
EETH L L2 L7 Tuan O % 2D DD, “Without an analysis of the so-
cial production of both space and subjectivity, human geography risks reducing

space and feeling to anthropocentric terms.” (Hsu 9) & ik-XTw5,
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