WF*T/-/VV5{TJ0:%%>#
mEEFE (Fm) & LToO/h

(CAN SISO

I. 4>vbO%o2ay—A8aEM EEDL

1909 ICHRE N2 T — 27 - NP 1) (Tono-Bungay) (. F&ETHLH - G- 7=
WADRFLHWIINY 7 750 FELSICNA L7 FHENZEV Ny Y 7 Au~x v 72,
FARDY a— (George) 1. # ¥ P =T 2ADT L A XF —/3— (Bladesover)
T LHHOE T THY, A F) AHROEKE N I VX -2, EiELL
TR B 72 AR & ol @”o BEEIMELE T MY A (Beatrice) “NOHRWELA, L
DIFEND WL & DFF VI BIREFETH A LWEEANEE DS TWHILTIE, 7
)1/7:5—%'(7)5%%?‘3%@%@& :.K&b‘if%) BRI LHEE DL T v 778—2 (Up
Park) EfIZ & % 3 T2 AERRICHEZ, e IV F BT T 2HEICRE CE
DWTWw5 (Cheyette xxv; Wagar 128), ¥ 72, BELEZH/TCH I -7
Bl fili# 74 (Normal School of Science) 238V 72255 g TR L 72888, —H0F
X CTHREEE L 2 S D BUE Clkfie 2 M 2 7R, HRFRALEE L o2 7287 VIR
(Fabian Society) & #t% 0o &b, HY LY a— YO NEICEE s
N QA= SR RS

fi 5T, BT KT — FOR% REEE [ b= - NV LRI B2 25

E*Vkﬁ%@ﬁl)b;(&@*ﬁ{u[_&n_ IBHIIHEEF o TV E IO RZZ [F— -
N7 A ] OB TETOE XS &) }:'F'#J EEDLT L%, ?hﬁ’[‘rlaﬂ:‘lﬁ’ﬁ’\@ﬁﬁhﬂ
WHEDERRIZH L THHDE—T v ME (Mordet Island) #Efit& Vo7 Y — FIZ
TlE. B e R R T2 2 VAMEAOMLE L TWwa Eidwvz, [H
ZHY) L1 s ) TVuE VAT,

L2, PLEAFETSTE [ b= NV A] 2wy T4 72 aF IV aEm

iﬁlﬂX®$WU7~bwfkgﬁﬁlﬁF%Eb%%%%@ﬁ%%@iéltﬁﬂ
HED & 91T AT Bo ZIURMITK R DTN E B % 725 L7z, ABLE VS T
72, 200DMdH 70 oMl 4 LB THEZ LT T2 )V XL, REIZZEDORKD

1) WNeF—=F - 2a—btO a2 T, [M—2 - NV 4] WHHHEDINSEIZ 7 2 BT Y IEEBETHIC
D REREIZOWTIE, Mackenzie 217-352 1,
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FEHLKO., Vv —F VR L SICETFRmAr FMT 255 T AMEICH LY
LD, ZLTIRBEIZHR SN [5 4 2~ ] (The Time Machine) 75K
Bz WD, BAEDNRA LT —DO—2IIHAONLEHIIRDE, T2V ADKIEFA
F)AEAOARZL 5T, WFICE THNESLICES (MacKenzie 114). 18964F12H . i
BRI T THROB T, HOD [FEDOPKIZHFE > TW5bB ] (“on the rise of fortune's
wave') &, TLT [EHIZRELBEIICAD > THEATWS ]| (“go on to still larger
successes’) Z & rxELALA LEERL LTS (MacKenzie 114-15), ¥ SIIRAE % %
EFTBCOFHNFR TH o721 7,

FOENTT 2V ADNEIC—KEEtEE 726 L/l & 13, BB f F) AEELS
BV TWo 72D L) RAEDITICH 72D ) He LFTIR. [h—2 - N7
A ICHZAEINTCHEHE L DN EOEDY) 2 Al E 2050, 208/ FIBHIC BT 5 REZER
($H(JIL0)1:U1_ WCHEBE L2 2 VAEEDS, e LTONNLOD ) R, BIEEOHR X 71

B 520N, 2 L CTNLEFE &P FHRBERIZOWTED & ) 2 8#%
%waé#%%1w< RAEEIIZ, BREOZEMNE EEREF O 2P EP N 2
R EVHVERD, ZTOBEO/NHBZ B L TR LEAEDEY =T 4 — 2R LTWAED
IZDOWT, —EDHELIIR L 72V,

O ™EOOITVR) &I

[F=2 N2 A] V)T AMIBWT, 7o VRIS FREOWEHEE ED L) 12
RLTWDEZEA) e T ARG —N—BTEERVERERE BT LV —-Tik, 20
bhtFfenbor, 177y Few)taeho [FaTHRIER /0 FH] (Ca
complete authentic microcosm”) & L TR B EH12%5 (13). Lo L. WEL, v

T E 72k, ZOMEREE b L 72 S 6 BRI AY, HEM G IZ 8IS 57
YR =g R E X UREREEEA T A D L. ENZT TIEEAO D2 % v, i)
R b Lo THHEINTNRDE Z EIZHD <,

And the more I have paralleled these things with my Bladesover-Eastry model, the
more evident it has become to me that the balance is not the same, and the more
evident is the presence of great new forces, blind forces of invasion, of growth. The
railway termini on the north side of London have been kept as remote as Eastry
had kept the railway-station from Wimblehurst, they stop on the very outskirts
of the estates, but from the south, the South-Eastern Railway had butted its great
stupid rusty iron head of Charing Cross station. . . . Factory chimneys smoke right

over against Westminster with an air of carelessly not having permission, and the

— 44 —
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whole effect of industrial London and of all London east of Temple Bar and of the
huge dingy immensity of London port, is to me of something disproportionately
large, something morbidly expanded, without plan or intention, dark and sinister

towards the clean clear social assurance of the West End. (102; emphasis added)

Va—VOMRHNICRATLS [RERFLVWAL i, [BEEECEHZA/] TH
0. MR 2EERECEZ XM THOMZE, R ) EVnRIIEICEREREREIZL S
THE NG, BIROZG LEEOZANT—72, 29 L7z [H] TERF 21 0%
F. Y2 A b - LY FOEFRRIZEZ BT, POTOBELEXIZIEVER [£
L] ("moneylenders”) % [BIARW&mFEFR 725 ] (“bold financial adventurers”) 7%
FEAh LI VF—ZRES TV L0772 (103),
COREFE LGRS ERT AR ICBNT, Ya - R — Fid, JThEH

LTRYDHMLZZ Th—=7 - N7 A] TS T, BRAEZELZLIIHEYIT S, €D
WRRED £ HIZF ) o, [BIFEEOn~ Y X ] v FEEL,

‘The romance of modern commerce, Georgel my uncle would say, rubbing his
hands together and drawing in air through his teeth. "The romance of modern

commerce, eh? Conquest. Province by province. Like sogers [soldiers]. (149)

—RLUTHAENR [E] & Tovr 2] LU 5 v, £ 2 ChEETHD
POEIRZORKE, LrL, ezl U CTETNE > TORMEH L., #ES0E %
DLENRS>THWI ) LT 220D NZEDH ) HaeliEIZEK L T b, ERBE, 4
REOBEEMTIIE, FSIIBEEFHO L) ZRIFEI WL H SN Tz, FIZIE [ b=
NI DETNVIC oz EFEbNA [ - a—F ] 1%, 1864FIZT M T I D
SEHIAIZ & o TN SN, BICERITEHER I L o TRIREE, MFSR. BE. Fk
FOWGEREL LRI Ens L, B0 WEHEOF R EAATTIZES (Allen 18-
39 9 LIHRRICBIT AN LOHMEL, T FT— Fi&, [KLb] 2k 4I1I2H#
TEBRBEL TV RICRZL 225, h HEou~r T4 v 7 RIAERWREE LB S
HEDTH DY, Ll HOEEABLEOTRITIE, FIKEIC, BEENSKELIETHED 2 &
ﬂté@fa@é&w’)?uﬂmkkfwéo WEO [ah - a—-F] 8ZFH)Tholzd)
W T =2 N7 A ] OFEBOFEMNIEELHNEIFZEIEEZNLDOTH Y, ZOffifEild
DEZICZRT—=FOR—T T4 T7OFIL o ThEATENT LD TH -7,

TIE. Yz VAR E M E D725 L7/ T o720 5 D572 ThAHD

2) [h=2 gl & [an - a—5] oFEUEIZOWTIE, Mendelson xxiii 2/,
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Mo EARTHVFEYFTEHLHY a— VL, AN TIOWEIHEHSOFIZ L 5/
ToHb I LM 50 BRICEHEBTIZBIT25E01E, ZohGiz Dk )1 726X
WHEW) ZEIZDWT, HLHOIHERELTVE L )IZERR 5,

I warn you this book is going to be something of an agglomeration. I want to trace
my social trajectory (and my uncle’s) as the main line of my story; but as this is
my first novel and almost certainly my last, I want to get in too all sorts of things
that struck me, things that amused me and impressions I got — even although they

don't minister directly to my narrative at all. (11)

HATFIEZORHT, SN LRERATZ2WENY 3 — VDO NEDOH 7 5 HEHF TIEZ <.
HLETHEDF N [V THHrZLxaLaNnb, BV FTa—Tid DL L
WLIEZOERD [/l & LTOMESITICER L 2RO, fEEL LTOHLDOE R, #
NIRLFHAFICHROIFT T DTH L, TOLHICLTERINTZT 472 aFIVRIE
FARIZIT, BROZELDS, BET [F—/ - NUF L] L) /hgizEnTws—
FLTCHELYa—YEWVI) IRV A—L2 52O —Y 2 VAHGPELZNE->TRZTL
Bo RBHERBOLG L0, AV FFRFEOR ZHE L THEOEAIZ LY FED7
Ta—TO%N, FEROMBEZRL AL /NHHEL B L CRERINA L AR ER L
BEOY VAL, BEOHBEZBZ T ¥ 7 LIED L D7,

[ 4 0~y v] OMGEEEARED, SHITEELOGE L HEVIAATE TW21894
FIZ, TNV R ZONHO Z EE [HEREW ] ("peculiar treasure”) THh ., 5%
DOF X ) T7ORGERDSL [ FF 7 H—TF] ("my trump card”) THAHLEFELTWS
(MacKenzie 106-07)s Z9 L72HIRDVREL TWEEBY, [¥1 6~ V] 2392 72
S5LDRERBLERZT TR0z REHIICERZ AL T 5 L) 127% - 7218934
BH|Z380K » NI & 72 o 7 4E UL, BARIZIZE83 K . 2 LT [# 14 a4~ > ] il
7218954 121E 792K » N, #1896 1Z1X1,056K > N &, HR LD ICZFofHE=EE L Tw
< (Wells, Autobiography 375) . fE&%E W, HEL/zF v » - 1n X (Catherine
Robbins) & DAJEIZETEHOEZ LA LTV oV Xid, 29 LTaH LA
Lo T, AIFEA BNV (Isabel) & OBEEBSIZ 0D 256 E AR EMIC I bR T NER 5
RWERERE v, FiEEAFECT, THEDL Y. S5ICEWEE KoEE e it
FET A ENTELDOTHS (Smith 508; Wells, Autobiography 375-76). =D HH 7 =
VNI E L T, [Ea—1E+t0B] (The Island of Dr. Moreau, 1896). [%
AR (The Invisible Man, 1897) &3 THelice v FERIEL 2056, SHOEEK
LT,

COEI)BHEOT 2 VADOEEHIEIE, [F—2 - NP4 12BWT, AIXDHE
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HEANDOSMIZ L > THIN300K ¥ FEHRSINIZY 3 —IH, R TH00HR ¥ RO %
BEHELD . DWIZIEFRATRREUEICEH KD L) ICFEXAD LI EOH L Tut A L K<
BTz (127,169, CITHRHFELLTELRLZVDIE, Y a—TY DN IIBWT, M
KL N — FOFHED [BEE 5 ERHE] (“courageous fiction”) THDH EFWnEENLTW
B 7. [HEMIEIZ L o TR OBIRTHERED, o072 b o THFZMMY 23 b
DOTHERBHH > Twb] (“[tlhe whole of this modern mercantile investing civilization is
indeed such stuff as dreams are made of ) &M< T a—JiE, [b—/ - N7 1] &
V) B, HAHVIIEELERE LRI T AXHEOL 00 BT EZ AL T DT
HbH (221)Y, THE, DL BEIIT/AFHEVI) BN, HLWIEENEXT) va
LTWSHMAZD L DY, HEERE V) RELBMOTIZENINTZLDTHL L
. R BICHE#RSE S, 2o [HEEN] ZWREICBWT, Tz VADEAR L TE
TG Th=2 - NP A L IR E S S F SE LR m~N L E XD Y | o/
RELTOHEL LVEINE, BICE & IZEERDHANE EYFEDO TN T a =T D%
B SN TR0, A EEHhb 2, Y2V XIIFREBY D [ux Y A ] %
b726 LTANTz—20 (fdh) 722720 THbB,

ZLT, BT IT w2 VALV (EROBRMER 2 o 0B 5 = &4
T&5%, R, BBV FVa -2k, BOD [HBEO/NIMERPFF>TWETHAH [---]
BaEx T o7 {fii 2 T ] (“without having any of the discipline . . . that I suppose
the regular novel-writer acquires”) Z & ZHADL AR5, [ZEMOFFOHIFIRL LV —IL & v
IHDIIHDIZE > TTEEH 7 Z & | (“T've found the restraints and rules of the art . . .
impossible for me”) DL (12)0 T L7205, AV ) — - VA LAk
WKLo TEPNTELENE LFEREHO/ZZTICBIIL27 2 VROV T - RY
anurR, AHEVILODOBH N HTIZOWTOHCERETHANL I ENTEX L,
T2, [EWMD7-ODZEM ] L) BERRICEZF L. #1281 5 /N0 F iy
EEERE L 2D 5, AEOYF51) — - <=2 MIETT @i & LTohiiz#E
Ehily7e. MEOY L VAORPRZENT 2D TH LY,

M. /MEIEWhIC TsE5hn, feh? —XEHSEEZ0o70F—y 3 Y

TIBEMRFIZBWT, AHIEW2I LT [Zoi] Tz, [h—=27 - N2 1]

3) Va—TYoO R, SbhTMNniT A 2 AET [FYRAN (The Tempest, 1611) D 4F1HIZBIF
%71 A~ — (Prospero) Oiiiil. “We are such stuff / As dreams are made on” (254) #d &I2L7:2d
DTH b,

4) FRICER, vV XET A LRE, DHOEMELTOD ) FER > TS etV INTAZ L &b, X
OHZNI BT 2 FHEERIAT 27 2V X1E, ABHEERICBI 22500 [1eE] 2FRTL2V 24 2L
XL RO W, 1915EDZICB VT [RIFEMR EMFEN L SR LAY v —F 1) A N EFEENT:
] (“T had rather be called a journalist than an artist”) & &S L7z, Edel and Ray 2642,
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PSR S 7220 RN BH, /RIS, MRS ER 2 R THEBLL SN ORI E 2> Tw
720 182080 [75 v oy X - 574 »NF - < H Y ] (Blackwood's Edinburgh
Magazine) (2B WTE) LIZFERMO T Anoins &, 1830FERDA > 7T F
WBWTH, [ bvaR) &y - <HY ] (Metropolitan Magazine) 737 L 71 v 7 -
<7y MCEBMENHOEGE 2 HE L THREB Ik L T < (Palmer 139). H4#0i%,
T E T DL 72 LEEFEDS T E o T ANTW/EBIETH 7205 Fr—L X -
T4 AN €y 77497 - _=)3=X] (The Pickwick Papers, 1836-37) 75K
EM O, SHIEASPREELHOL [T AR—)VF - 7—=X] (Household
Words) X0 DHMEED [+ = - F - 47—+ 57 K] (All the Year Round) 7+ &
PIHFEEET 2L, YA VF— - ) UV XARTYPFXRR - Fy 27 )V EOMB/NHD
AN ERROFERB LR L T, €9 Lcimiud, 612 w7350 X - <H
v ¥ (Macmillan's Magazine) % [ — e - <72 ] (Cornhill Magazine) 7= &
D AFIFEEDRITN & o THRAE S . 18604EMUZIE T TITER/NIIZ, V7T ) — - ¥ —
7 v PEEIZBWTES X WL AT L Tz (Palmer 140) .

COL) WG OIKRIE, LEMEDOL —F =725 DA L LT fER-BICH FRE
GEENEEEZL6T L) 10k Tz, HEROERUERAREIC L 2 F/EEDY — Vi
BB OD DL, T 1 )T A - o B L= D NKERIE, 1RO LI
HRY FEBEEHT X H127% o T/ (Sutherland 22; Palmer 140), F 7-# & bIZEA
DHRIZE EE 5T, FIZIFIOEICEE R FETESINZT FY—F - F 7)) 70 [+
L] (Kim) 3. AFVAD [HhyvVvX - <HT ) (Cassell's Magazine) &7 A1) 7
O [ 27 V=T R (McClure's) OWFEIZBWTHERERKSNLZ LT, L)L L O
ERICL 725 L7z (Palmer 141),

7V A NGAERNEMBIAY S8 [F 4o~ 2] b, ML) 2EHl-
720 BIE & 2BV 2 50 (BB O BB 7251 (Chronic Argonauts) 3. M4EE0 [
vatl - AT —N—] OfFEETHo72W-E- ~r1)— (W. E Henley) ®HIZH
F5 L, BHRITEDTA T4 7T E2RA L TH7ZICELN S48~ 0] 5, ~v
) —DiRfERD [Z2— - LE 2 —] (The New Review) 2B\ TH5ENIIH 7o THEK
ENBTEL%b (Bergonzi 38-40) . HIATED 7 = )V XDEIABIOAR Y FTHY, &
BIIAY) —IHEETHoTWeHEELER L L, ZOLEIZT o VADPZITI - 72
100K > F &) FAFEHIR L TO R W TH - 722 L5 TE %5 (Smith 46-47,
508) TDfk. 74 )T A - A A< (Willilam Heinemann) @b & CEEERM A HRKT
BT, FMRLTTERISA L Ch0R > RO G, & 51215% DEIBLE W) | HEEDH
MER & L TEBiE 0205 13172 (MacKenzie 106), 7 A1) 4 Tl [7] g e U
o 72 OO—EBFEMHITIZFEEAICA Y1) — - KV (Henry Halt and Co.) 705
HIRE I, 7o VADOAIEHEEZ B THIIES Z & &7 % (Bergonzi 40) o
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ZH LYo 7O 212BWT, 7o VADRHELOIEM% (Er) v X
E, G LAMNEZEL 7200 (B &R LTWZ D%, 19314FEICT7 A A THER
12FG U EANTAR [P ALY v] OFLICRTEALZ EBTEX S,

The writer [referring to Wells himself] was then living from hand to mouth as a
journalist. There came a lean month when scarcely an article of his was published
or paid for in any of the papers to which he was accustomed to contribute and
since all the offices in London that would tolerate him were already amply supplied
with still unused articles, it seemed hopeless to write more until the block moved.
Accordingly, rather than fret at this dismaying change in his outlook, he wrote this
story [The Time Machine] in the chance of finding a market for it in some new

quarter. (93; emphasis added)

T TICHH R MR ENOFRE E22MAEE L TW2ENITH L OTERIZ L - T,
[ZOHES L] OEFIILZEPSPITEENT DD o720 £ THRPRM L 2GR <
BT4rvarTh), FRERVITIEDTES [EI2H LWHKIZBT 511
PZotzn7is FEE 7 o VIHBITONA 2~ 2K LT [HRADO5THD%1320%
[OFIRL] #3d 59 X&) (T ought to have say 20% after the first 50007) 72&&E X3 |
Bl CT—— [ 29 LEEHOFMII O TERR L Fnz v, RELDITAD I
SNtz E72] ("I don't want to haggle about details of that sort — the important thing
to me is to get the book published”) &9 B L IFEBEII—AROMIEIZ OV TOEE
IR, 7)) AR AMTHERI LT 4 2 3 Y OWREER 7 2 ) A2 BT 5 RO EHIRG I
DVWTHRAEL, HFEOSRMTENLETFZ/IL TINL ) ZHEED ) A P THITMR
Tw% (“To William Heinemann” 240). & b &7 2 VAIZHZFEZ W2 [5E4] 2n&
W) ZEIZELT, VIR TOE—Y g Y ETW, KREROIEE KT kT 2 2
EVHZEIBLT, ERETATA T2RbEDEIMERTH o7 AT, TR
L= PP ATHOEEN BT L O L §RTHG TITo T zii e
Thbhbo RIZHVHONDL L) I > TH0 L, AP EELHTL LD Lnifig]
she/o -y MIwhpro/zl 8NS (Smith 31-32)s [ b=/ - NV 74| Lwn
IEMEHRESZORFWMFEROATRE v bANEENT N — FOR|Z, 9 LI2H5E
OVEEH B OGN E RS L SN TWL ERLZDIE, RLTH LW ETIER
WEAs 9,

T, LEREBHELORKUDEEZ Y L VAP EIRZ TV hE ) 2 EIZOVT
. TR —=Fi2ks [¥4 270y F-Zu—7)] BElOTEY — FE# L CTRTIS 2
ENTE D, LS TIOMEOMAHELZES L2 R — N, 5B) FHL [Mite
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HR¥EAREE] (“sound business instincts”) b o T, ZI0SFS AT -OD)
HKIZETT 5 (229), ZORAEABENTZON, RO L) %H IFChER—T7,

“THE SACRED GROVE.
A Weekly Magazine of Art, Philosophy, Science and Belles Lettres.

HavVE you A NasTy TASTE IN YOUR MouTH?
It 15 LIVER.
You NEep ONE TWENTY-THREE PILL.
(JusT ONE.)

Not A DruG BUT A LIVE AMERICAN REMEDY.

CONTENTS.
A Hitherto Unpublished Letter from Walter Pater.
Charlotte Bronté's Maternal Great Aunt.
A New Catholic History of England.
The Genius of Shakespeare.

THE BesT PiL IN THE WORLD FOR AN IRREGULAR LIVERY

BIEIZH D [MLF] OXFEBYIRAI Y —, TUurF, YA 7 AETIZEDOD b0
Z A MVHPESHEMIZIE. HFEDIPO0D L RWHEEDOASEXANFASINL, —
R 2E, TF7— ROFEMREORNRL FHRENMEEZ IR L T b — [fe%
FAEARBE] LWV ) SV LR IIEEELETHL I L EHNL LTS PR ZAZO
EpriE. L2 LRI, AREROCESEmA SR 7 E—2 a v EAN GO & %
FIZTWBZERIRON LD S, EMEEERN RIS A RSREE T EE DT TV
HDTH 5o

HHNEI IEEZDOLOPLFEREH RO o Tnb W) REEL, [F—/ - N
YA LTI AMNIHEANDLZEBTELNE Ly, Y a—TDORANTHLE
MEDOL—7 b (Ewart) (. EVHRAFRIZBWTRELEIZND2OOH AL FT— K
W LT, B THABEE] fmrREL AT S,

5) Wells, Tono-Bungay 230.
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‘What I was pointing out to your nephew, sir, said Ewart, putting both elbows
on the table, ‘was the poetry of commerce. He doesn't, you know, seem to see it at all.

My uncle nodded brightly. "Whad I tell 'im,” he said round his cigar.

‘You are artists. You and I, sir, can talk, if you will permit me, as one artist to
another. It's advertisement has — done it. Advertisement has revolutionized trade
and industry; it is going to revolutionize the world. The old merchant used to tote
about commodities; the new one creates values. Doesn't need to tote. He takes
something that isn't worth anything — or something that isn't particularly worth

anything, and he makes it worth something. (158-59)

[BEOFF] IZOWTEF RS ) 2—T7 M, T FU—FOZ &% [ZEMHER] LY
s, TIRE] 28 L EFEICRERE 2 20 L2] 28, ZLTH LRAROEA
FHAZHMEEH T2 0TI R, [IOffifEd 2vb o] & [MiifEod 2 b o~&
TEDBEZ T a2 FRT 5. OSIEE, BEHENICIET N7 — FALHEE 2 8 L
TED W L7 i), bbb [F—2 - N7 4] O L EEL TV E0S, [55%]
B[R] V) FRE WO %, XFEB) EHS [lfli] Z/EET 2
INBHER 725 O EEN LT 24 50 B, T F7— FOWRAL LCOFHIE. BHO
D FL LTOWDEENICRELMKRL T ED2Z, TRT—FOET R 2% [BELS
B 72845, WIROFE) FOSEZITIESIVTIDI EEE > TWDLID TRV,
ERC, BEOREZRAIZHNL TV Z N7 =N, 7uE—TYaroo, fIES
ORI LICE oD LR E, L EIIA T AOLEHEE B SV EFTLAENS T
L EIFTWL (213-14)0 29 L72mIicBWT, iz &2 [EHOEET| L LToHE
&L T ADTH S,

V. UF5U—-X—=T vy MBITB (BER) ELTONGHRE

WWICBVWTHREZICHATBE72VwolE, B LTONROHEESE, bbb T
)= =7y MIBUIDHEEDHFLEDN, EOLIIIT 7 AMIEZAIN TV LW
VETHA, TONROFEVIZBWTLIZLIXES T L0 [FiE] Lw)HEZ, 20
BUICHBE 200, THRT L] L) B Lo ETH S, BIIE, THE»HmHL T
N ED IS5 7%\ ] (T do not know if the reader will understand . .."). [#Fi#&
MR CTE D L 9 12] ("to enable the reader to understand . .."). [Ft& ZEMATE 572
%9 | (“will enable the reader to understand ...”). [V < S OFEITHFEL TIN5
7259 | (“Some readers will understand . .."). [FEICHMBL THHH T LIIMFTE
72\ (T can't expect the reader to understand ...") &Wo7zEA12, F50) RFIEFHED
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[HfiE | 2 LENIZRICPITHZF50 2 B 5072 (142, 148, 165, 183, 202) ZNHDE
Bk, —HT, Pa—VOHFETL T4 7 a PV aEfEAELTwD v iR
BEOFTENGZ W DH L7259, 7205, M TITIUE, MOREL N & Fis O F
DM —EDENFIET L REMEZHIRIL T 5. L DIEHIZERIE. Y2V XD, 5
WA CEDEDOEY M LFE) FOERICBVW T, SiBLE—fedboTh, I72MF
ROWEEBN IG5 DTL VD TH S,

LA, TTTHRABRYa—¥7 - ar5y Fo [BOBR] (Heart of Darkness,
1902) T, @) F¥—u PR EFLBIIMroTE ) [B2bIZEbr5%w] ("You
can't understand”) & W) FSELHVWEIITHMDL Lz wv (164), LLrL, =070
BETrba, 7 A KN DI IR E - 7SR OR) Fehs (1] 24
G—— A NDOMH 725 L LTXVIHRMIZESLT201 L, [b—2 - N7 (] OFE
DFDMECPT S TEeE] L3, KVEXMT, L) RBET, XhATHObD L LT
Hhs,

Fix, Bz bi320 [HE] OXETTICT 7 A PoRIZEMETWS, £iuda >y F
YOEBEHOR T R 72, BIKmEiQA Tl Ty FAAE) o720 3 —
JiE EHON AP LD CERBTICER SN2 b, [HiER Ay T — 27 2B
I 5 GFEEHE IR o 72| (“perplexing network of various and crowded street”)
WSS (86-87), 72705 AL T5 L2 LIZEREIZEENLEE DS T, #iliD
FERED, [HH CTRIFTHEMBIZH D H5N7-] (“large, free, welcoming, adventurous”)
bOTIE AR L, MK CEH TS 7% ] (“slovenly and harsh and irresponsive”) %
DTHLZEPRATLENE7Z (M), ZLTHY FYIZLESEL LY a -V
X, 2 L-RESRRMIOBTRIMOERS 2, BIZ [HHWS OB KR8
(“Immense effect of purposelessness’) 23®H 4727 TH5HZ LIiZ&Go< (112), #L T,
RKAIDFETHAH~) 4~ (Marion) & DOFFH/AOH, o Frid, BEALS LHRS %
Peosz [BER] LTV a—TYoHDRIZHENLS,

And our little procession of three carriages with white-favour-adorned horses and
drivers, went through all the huge, noisy, indifferent traffic like a lost china image
in the coal-chute of an ironclad. Nobody made way for us, nobody cared for us;
the driver of an omnibus jeered; for a long time we crawled behind an unamiable
dust-cart. The irrelevant clatter and tumult gave a queer flavour of indecency
to this public coming together of lovers. We seemed to have obtruded ourselves
shamelessly. The crowd that gathered outside the church would have gathered in
the same spirit and with greater alacrity for a street accident. . . . (182; emphasis

added; punctuation original)
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B BEEOT T ADLHFEZX 2 A =7 - )b - K (Gustave Le Bon) 12 & AR
72, T0OEFETH L [HEROB] (Psychologie des foules, 1895) 7SHHAZIZHE 2 T\ 7z
DIE. [HROEMLHEDOIHESD LSO <, BRRPREON LY. ZORIE
AWK ESERELRIZERERELRT S L) IR LV FETH L9, 187TI4F D/
Na3Ia—VER, HDVESHICZORMIIHE T T v AR EREIFUIBNT,
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NOWRAE, B BEORENETCEAC, 20 4] (beliefs’) % [ R
(“opinions”) 12 HH LTz, [HEROH] O—HIT, i3, [HROBAVRL T WE
22Tl ) Z2ofatE 1L CTwb ] (“the changeable opinions of crowds are greater in
number than they ever were”) &R, FOHEPEO—>& LT [F4EIZHBT AR K
D383% ] (“the recent development of the newspaper press’ ) % ZT 5, #HHIZL > T
[ bMK T %5 E | (“the most contrary opinions”) 2SHWiZ @R &N A0, BER
D=2 OFFEICHE T2 2 &0, #ATBAIVREITLEVIDTHL (157-58),

FERE, B 4 2 by TR LA, TR AL O B R 5 ) R 6§ B S Ok
Ko T 7-EIRIEA O] bR BEFAM O ., FEBOBEIE & B L <. FEOFITEHEAD
FRIEAIIZAR O 7B C 4 & - 72 (Lee 29-28, 46-49; Curtis 55-57) o 18684E12 3\ T43#k
oz AT - Y FIR DI, 18864E I BV TI3MEANEIER L, FiAaRT < hOoRIEH -
Ty TWHRATANDERE o> T —HOB 213, FEIMIwRZAOT [Z2— -
Dy —FYRXL] EMEND L)% 5 (Lee 131)0 ZOMFED E o 2lF & 572D,
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We have had opportunities of observing a new journalism which a clever and

energetic man has lately invented. It has much to recommend it; it is full of ability,

6) FEFERR The Crowd: A Study of the Popular Mind \& % DFAED18964E 12 L X 117,
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novelty, variety, sensation, sympathy, generous instincts; its one great fault is that it
is feather-brained. (638).7
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%E@ﬁﬁﬁ%ott%zétévo

NI ITEYEELZOIF, V- RUPHR, $hbbHHGED. Vv —F 1) XAl
X3 B EAEZ RO TWDE &) 72,

As to the press, which formerly directed opinion, it has had, like governments,
to humble itself before the power of crowds. It wields, no doubt, a considerable
influence, but only because it is exclusively the reflection of the opinions of
crowds and of their incessant variations. Become a mere agency for the supply of
information, the press has renounced all endeavour to enforce an idea or a doctrine.
It follows all the changes of public thought, obliged to do so by the necessities of

competition under pain of losing its readers. (159)

PO TORE R, [HRODOEZOIRS RIT IR SR holz] DI
ez Fm%%%?kwoft%@z&#%ﬁﬁﬁézﬁﬁj#%%#%t&wo@
Zo WbIE, Bk LCOFHOTITE 2 LG T 2 HHEHI 255, HLv EHRO
) OMBALRL TRDHEWIEZ T, 2L T ZOMRLLTLLENLDIE
[H5 725 OEFEHR IS 2 G 2 DR VT RTOZ L IZRT 5, BEROMO
Y.L o] (“a growing indifference on the part of crowds to everything that does
not plainly touch their immediate interests”) 729 (161),
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Fkk. AEEECREMOBEN S 2D ) 77— <=7y MIATTEY I TV
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ZRIW2729 Zo/hFlE. L LISBERIS, /N2 O b O FiREROREE L RO D HIZ

7) ZZTT—/ NV EOHHDOFENMTLNT DS [FROD LKW R Y] Lix, BEREELREDOL Y v —
TaFIVREMTEER RSSO [V AN - Xy ] (The Pall Mall Gazette) OfmtesE. W-T - A
72 F (W.T.Stead) D= & ThHb, Lee 1185,
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Commercialism in Tono-Bungay
and the Novel as a Commodity

Masanori ITO

H. G. Wells's Tono-Bungay (1909) is a semi-autobiographical Bildungsroman
with its author’'s own experience as a youth at Up Park, the country house where his
mother worked as a housekeeper, providing significant background and source material.
Nevertheless, the similarity between Wells and George, the novel's protagonist and
narrator, appears to diminish halfway through the novel, when he succeeds in making
a fortune after the reunion with his uncle Edward. By attending to the narrative
details in which their enterprise is presented as “courageous fiction,” however, we
are able to see George's course towards prosperity as tracing the actual author’s
success in the marketplace for then contemporary fiction by means of his writing and
publishing novels. This article is an attempt to explore the unique sense of modernity
embedded in Tono-Bungay by focusing on the relationship between the prevalence of
commercialism in early twentieth-century British society and the novel's circulating in
the contemporary literary market of those years.

In the course of the discussion, I pay careful attention to how Edward’s phase, “the
romance of modern commerce,” can be applied, not only to his bogus patent medicine,
Tono-Bungay, but also to the very novel, Tono-Bungay, which, it is argued, can be
understood as another of George's commercial products, namely his narrative. We will
accordingly be able to observe how Wells discovers his own position in the midst of the
current art-for-art's-sake movement. Also discussed are the modes for selling novels in
the early twentieth century when serialization in commercially circulated magazines and
newspapers was still common, and how such materialist aspects of literary production
are inscribed in the novel's narrative. Finally, I investigate the relationship between the
novel's contemporary readership and the expansion of the literary marketplace after
the rise of New Journalism, pointing out the affinity between the indifferent crowds
of London described in Tono-Bungay and the supposed readers of the novel, whose

“understanding” the narrator repeatedly addresses.



