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Synopsis: Almost half of Poe’s tales are categorized as comedy and
satire. Although most of Poe’s topical allusions and satirical intentions
in them seem to be lost to today’s audience, some of those exaggerated
and often absurd tales never stop haunting us. This paper examines
how the funny and comical in those tales share uncanniness with the
tales of fear and terror, and explores the possible link between the
seemingly opposite genres. The tales examined are ones which deal
with undead characters who survive eye-gouging, mutilation, hanging
and beheading : “Loss of Breath,” “A Predicament” and “The Man that
was Used Up.” Applying Alenka Zupan¢i¢’s argument on comedy, we
conclude that while something excessive and inhuman in comical
characters fascinates us and gives us joy and pleasure, the same excess
and inhumanness could be the cause of fear and the uncanny.
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Frenchman . ..” % “Diddling” ## & L Tif% T CTHAML/ZZAT, b
I—EEED ) EVIIRERITAINDLON? Poe NEWZE W) DTH
FIUE, ZNSOMEMISBELEERZS ) 2 | &, 29 L7AREEEO
HICEEMZ 2L T2 (13),
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DFENE [LAT) —OFHEMNRE Lo 72 b 0) &L, 5 &M
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SR, BRI —FET L ED L) LBRIZH DL DH, B L BAKILED
TOLDBoTWVDEOR, EWwosZBLDb L1283 DDfEM ("Loss of
Breath”, “A Predicamen‘i”, “The Man that was Used Up") % & V) H1F
THETL, 2250, TRMRPERR] & EEPLEV] 20217550
IZDOWTEET 5,

1) “Loss of Breath” (1835/1846)

H2% (FEYTF, Lackobreath [X) (X, HEMAHIFICEICEREZHY
HEIELT BURHDOBDN G Lo/ LIZRDC, HE LB, #
CIRZOHEREZRLTHRLABZRLI DY, BEOLIIZd TNIER
Lok, BREEMT, RAGSLEBHEIIELD, MOFEN)S B %
WZ EIZROPN, MY HEINE, SR E AL SN THABEICHRH S NS
W, BH TN TELSH2HIT LA, FX3F 23 Do 7258
HINE LD BHEDOMEIZ 572, WAL BLELDNLTRERIZAE SN DA, B
BRVO TR, JEhe L Cib CIFEEBIZIEES N D25, Fnil
b, ZZTHEZBENZL o728 (BE A® Windenough X)) # A2} 5, %
OB LHFIL T, Lackobreath [KITEEFHICEZHLY T,

HEQOB AW L HEMZFEY) OB CIF CSIERT AZEWIIRIE LT, 2
OWFEO B, LAE, BEHIRLIZZOICRDP SRNETHENE) L),
ATy TATA Y I RRERICSHLZH ). BIEELTHAEYD LI, E&
TEANEPLYNEEESN ) 520D & L TRbI T, HIEOFRHIFIZEKD
FELEBHET L LI RN, %= T Windenough KA 6325 T2 FMHO K



102 [ER IV AR

BHONBE DG, —HORERN LIS b5, FHMEY b, Eh
MEFFCERWIETORUT CHEEVREH L TO MBSV H L, ILO5S
NTOHRAREZWIREEINTHREMICZ o Th, Lackobreath KiIstsa
ZENRV, BV L - T, Lackobreath KO AN I3 IR X 1
L0, ENDVEOLRDEVIIDRP TN, BkbiTwaoIiz [E
ORZILDD ] ZEPTERVAGH, FhBEVEE) OBRLEITHES,

ZEHIT D R \EET, Poe DI AT 4 OHTHHAMIZELDL b DDV ED
THAHN, 222, HloWEEz bEMCALE HEILTH) 5 ERIHEIE R
FEHRELTHNEENTVEDERLIEDNTED, T BEDWL D%t
HLTBIZI. B2, 57 HHEHRTH S, Lackobreath [ & Windenough
KiE “William Wilson” D X9 %o W 205 Tidn {, MHEMEH R
585 Tdh %, Lackobreath K%/ CThLi A%l Td % —7F, Windenough
KIZEHTHEER | Lackobreath K2 < L7258 % Windenough [KAMEK
o ThoTWhe EMIZFESN/-L SRBIELOXICHMADIHEDOZEZFIT T
EIZOVWTHNINEEEEEZEL L TWwb L, Lackobreath Kid7: &
oF, EIhREZOHL [FME] 1T DT,

“But here,” said I — “here” — and I dragged spitefully from its
receptacle a gaunt, tall, and peculiar-looking form, whose

remarkable appearance struck me with a sense of unwelcome

familiarity — “here is a wretch entitled to no earthly

commiseration.” (I: 71; underline added)

Windenough Xi3 Lackobreath o ADIC - BABH LW IEH - BATH S Z
EDIRDMPENT V5728, “unwelcome familiarity” (ZIZHF~DZ4 L
EWROLNT VD EENDH, HOCOGHIZHE o728 SolGKRS (7
LADHVEDORDIZEZPBLVIEE) tdlla). 2ondid [ &
bOLWNEboTWwo, [Hl 2RTREE (] 2RTFEDY 7Y L
—TarvkbEmansg fJf Lackobreath K Z0EE7-EHD [FEIK]
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W22 C TGRSR ATENDEZ A725 9 7> ? (Who indeed
would think of compassionating a shadow?) | (I: 71) & #HFZE L T
5o

FEHIIN & BEZ SN THRERIC R S & EOMBIZ, (REOMTIZHEIR S
NTVBH) b ERERREAEA TS L biEH Sb, 0—77
HEMODOITTLBE, BEPRED, B2 E D, ("A Predicament”
THICHFOHDPEVIAATL L & L) RERDSIRE 2 S5O L A
Mho RLTENRMZENEE TE R o72, LiEY) FdE2,

I heard my heart beating with violence — the veins in my hands
and wrists swelled nearly to bursting — my temples throbbed

tempestuously — and I felt that my eyes were starting from their

sockets. Yet when I say that in spite of all this my sensations were

not absolutely intolerable, I will not be believed. (I: 78; underline

added)

S5, ANEBITTAIERNOEE L DS IREZDOVESNSL, 2T
ERVCBEORLENIANZY, ZOXEIEETO L) IRt T,

Memory, which, of all other faculties, should have first taken its
departure, seemed on the contrary to have been endowed with
quadrupled power. Each incident of my past life flitted before me
like a shadow. There was not a brick in the building where I was
born — not a dog-leaf in the primer I had thumbed over when a
child — not a tree in the forest where I hunted when a boy — not a
street in the cities I had traversed when a man — that I did not at
that time most palpably behold. I could repeat to myself entire
lines, passages, names, acts, chapters, books, from the studies of my

earlier days. . .. (I: 78)
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I ERN L2EHED L) b OPFHN TV A5, ThHidtls
BAMOWFER ) T AYERI#E L /EHTCh 5o WEEOWEEREELR VH
REVHIETH 5720, OLOMTHIBRSNIZDOLEIT %,

bIHIVED, BEXLHICL o TIMAIRZ D05, Bkl TEELHEE
L7z EiZhohole, FWRGHMaG—ANE 1Ly MZby 72D
HEA1 >——T®h %, Lackobreath X 3£i% John A. B. C. Smith #1¥
(“The Man that was Used Up"') O L) IZH A R=THDEHIHh? #
ned-- ?7

2) “A Predicament” (1838) (“The Psyche Zenobia (How To Write a
Blackwood Article”)

Poe DI X7 A IZIE—ERALZLENT LI IMERS DR VD, 2h
ICIEEETICECES &9 2/ b & %, Daniel Hoffman 132 =—7 7
Poe 7 Poe Poe Poe Poe Poe Poe Poe \2B\>T, BHEMIZIFIIOEF L7
HHGEIIOWTHEHL TWA, ZNEFROBREFL o TV pEVT
BT =R EIN TN D EMICHRT 50 EARLENHELZLD, &
WIEEHEIZ B Y, BRI CTIRICBW AR L HEARE L Tna e, 22
2H 42 IR OSAED N T o KD &) BT OFITHIZE VAR, E
B A FOMIITIZE ) 1272 ) LA Do AT E 5T, A CHOMRHRA
RO LTS, ZORERD - 72 EOIRERZ HiEi2 5 Row b, HATE
WRICHLEHBETH Y 035, FERIGOE T A05 2N % BlIET 5 5
BCThbDHb, —TAREZD L) ZYiEEE DI Poe AN LH 59
ERBWL 5L, Hoffman 3 FNNSEDIEMPZ o 7o e e RO 5 2
ENTE %D o7z, “The Pit and the Pendulum” O—Hin & B> Th %
P, FTIUIRYG 52w 72, #HREEND “A Predicament” &\ ) R
PRotzbbhrbold, FoLonbIiZ, HL—I =)L T Poe Da—iiv
rHolb & 72572 (71-8),

“How to Write a Blackwood Article” ®—#i% %3 “A Predicament”
iE, LEFAREHE L7724 F1) A D Blackwood FEDTEEZ UK L T80 7 1
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bL7z, IO AR TH bo ZIUZOREBTE R WL ) W4 5
LTCZDEZDOEREELFICT LDV RBNELFLEHF L VHITADIA L
7 RNA A %1} 72 Psyche Zenobia 7S, T7 1 Y NT O &SI, e
DI A D TDHEFEAET DN Hoffman DEZIZH S L) RFRET
bbb, trt—TaFViitFErE {72912 Blackwood KA 51T H L7z
T RN AZBET, B0, LEIEAEZ DT L720125 ) IEH 5 07:5]
M2 L ZTECHES TWA 720, EEPFFERSNCESSTOMTT—H
LTV 2ONHAVEZED, I IICEALREF ) ERLFMBEL T2,
% §° Psyche Zenobia 1¥, ZE@E &2 250352 Iz &, Ao5FI2ws
N WEBICERS NS,

What madness now possessed me? Why did I rush upon my fate? I

was seized with an uncontrollable desire to ascend the giddy

pinnacle and thence survey the immense extent of the city. The

door of the cathedral stood invitingly open. My destiny prevailed.
(I: 349; underline added)

TR EREHPTOIFE I L [REBROKM] THo, Y1) i7o7z
WD H, 3B TEWERARZVEVIRELFEL DO 212
TEHL T3, F72, BIZEEZBAANTIREREEZ Lo Tw < & ZolE
i H 72 &G b N B HER LTI ER L TW L Z0EE, woETh
REDZEDH\G 7295, ZOTHoRARS LA LS, B HHwiE
WEIZ, EDAENRTVUDEDTIERDPS ) —F ) ) B0z b
DPNDL DT,

I thought the staircases would never have an end. Round! Yes, they
went round and up, and round and up, and round and up, until I
could not help surmising, with the sagacious Pompey, upon whose

supporting arm I leaned in all the confidence of early affection — I
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could not help surmising that the upper end of the continuous

spiral ladder had been accidentally, or perhaps designedly,
removed. (I: 350; underline added)

CCREHLOEMEZOFHEETOZEMTHL, T4 Y NTDHERDR
P, WREREE LA RSO A Y T A — YV OERDA A=V L E R 5T
VT, Ty s OWERS R DTS, Ll ZOMARAEK T ¢l
WREGZRATFICOD LY, WELETT 2, ORI EIZEVAALL
Psyche Zenobia (¥, [E&%¥fm] 2L, SoIEEH2ELE 5, B2
ROHZH ELTWBEDE, ZIENTELZRFTOREKE, Z0hE %iES
L) —HOMREKIE, HLHEDETWVDE LI T, Wol kiZho TN > T
Lo DWIZEDREDL TEY I > Twolz b &, ZF0 VA Zenobia
2L B2 5——37: LTHEIRZOD, HESAZ DD,
COYFEOBH, L SIE, 29 LREHEEBOELK SRR 2 A
B (BROBEE) D75, brb—YaFhipilErd#d I LagE—
AW TH L0, EaoffRICBL T, FREBZELERT A2 L2%EE
SN, EffkE LT [fa] L) isRFERIEALN TV S, F YR
B\ AHiASH 5> C< % “The Pit and the Pendulum” (1842) T&HILiE
FED R BAL S SOl EARIHM—Z TR NS, TOMERDTI AT
1 THAHILIL, B—2L V) FHENEOF FHBASN, FEYFHVHEHCORL
EENTWD &2 A7, IRERDINIER 23U & 72 Zenobia DFE D 1L &
IBHELTWVEPPAATHY, 2 IRTEWEARES, FHENS
%o Ham FAXRRRI I GARRE R IRREIZ 7 o TW 2 A5, Zenobia 78, FHER
PWEHCZO, WEREC RO, W) EMENRBWICAEE b5 &
ZHLF eV ATH D, RFEIZ [—HBO¥DY (I have done.) | & 7% 5%
2, FELLLEYO#DY & HENIEZLHED) Eaofb) idh
TWh, BOERTEEGD R oTH LIES CIEHREDDF, Bz Es:
ERDVRENCE T T 280 A\ L REOEESsH 5,
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3) “The Man that was Used Up”~ (1839)

THT=BLOX N T—RA VT4 7 ¥ & OB CH L% Bid % FRBIER
DHER John A. B. C. Smith (XFEDFTH LT AD W AW 72, gL v,
ML v Fewvy, vy, v, fvn, SRk o s LT
TEETHRWH DI R\, FFHFLENENTONLREDY FIEL, ol iwn
AND DL BT S, Ae—FI [AEHoBEE] TRz
MoBBL] TREROAF] TS TOME] LIKEDOSELEED RT3,
FLOBHITE SN2V, K0 Smith #RIZE V) &, RIFHEEIZD AT
POORBIZOVTIIFES T, U723 68K LEHOMRNK TS S5 H DR
W7 /uy =%z 5300, ExBER LZiE) FAUEROIIZF T
<k, RO Z LT, #EREZFLMLELITETVRVS L, BREICHSN
CEED PR HIC LD, RICEPNZFL R RKREVLRIZE 72, DADH
HOBAOMHA NS THRRE T2 M I 2 50 BUH S Nz i<
BONEE AL THN, HARD S, HESNE S L, DWIiZid John
A. B. C. Smith ZD AN,

COVERIZ L OBUEIR % #A % & T, John A. B. C. Smith &
1813 DT A ADHNWTHRERO AR VEEEZ KL, HobEGEA S
&) B O Richard M. Johnson Bl K#HEETH 5D &) WD 5
(Whipple 81-95), LA LAaA5, 9 LAERIELTwARLLLED, 7
RODHARI OB L ERERE AR Z 5N D ABA, €5 Z 3 N LA ER
DEFRRZ o2 v FERICIE, RAORW -7 d 5. [ AHEENL
L7z A EWwIDIE, U213 AT Rd o7z, EWIHIFETHL, BN F
X OB NI OB REZMA D EFMAERY KL DD, DRICFEERD
Wi R R B S, FOOIBHIC 2 5 L E o TIEAA D TS b
EWVI)HIZY, IATADOFETHLRBIZL2FROMEZ DD 5,

LEZAT, TOMEMTY, o2 00/ & AFEO HEBHEOET —7
HMHEEL 25, John A. B. C. Smith 1317 F < & Wik B T IUE % YIlkr &
n, EEAFENN, HEZZ BN, H2YEsNn/zs L, LirLEh
128 A2 & §——Psyche Zenobia 25E % ) 511, Lackobreath K73
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ENTHEHCEHE > T5 L9 IZ—John A. B. C. Smith & (B4 A
) %07, WEAHEOED FIAErERENEE 5 2 50750, &
FidzNE TEATREMA] &) DI EEIICE 2w, flix AR
LA L TR BFTL [ ] 3% 2 D72, Zi1ids & ) & Ligeia O
WA RIT OV FARIT 2 EATE VDL L ThD,

. I could not bring myself to believe that the remarkable
something to which I alluded just now, — that the odd air of je ne

sais quoi which hung about my new acquaintance, — lay

altogether, or indeed at all, in the supreme excellence of his bodily
endowments. Perhaps it might be traced to the manner; — yet here

again I could not pretend to be positive. There was a primness, not

to say stiffness, in his carriage — a degree of measured, and, if I

may so express it, of rectangular precision, attending his every

movement. . . . (I: 380; underline added)

WOBENTEIPBIRE LB IV H L, ZIUIRMN GRS, EiES &
o T 7EAh 9, NHZOPEMEDOPbHI S v, Hfrfk iz 0 h Y
BODONLRGE V) FREIE, LKL D ODIERIRITH L, AN
LRI LEHETHN 2 BDOMZ 500, MM UALK L5
b0 B FIE, MENEEMLICE XL, BAOREBPRAIVEEZ LD
HIZT AT LR 57, B)FRILAOFNLOFWRFEOT Y [1HEDH
72w d @ (the nondescript) | (I: 387), [d @ (the thing) | ([F) &I
A2z, THTES L TR 2487 TH 5,

“Strange, you shouldn’t know me though, isn’t it?” presently re-
squeaked the nondescript, which I now perceived was performing,
upon the floor, some inexplicable evolution, very analogous to the

drawing on of a stocking. (I: 387; underline added)



Bz e\ B RO ER 109

AN E R WL O 53T 5N 551, MIRHAT %2 #5172 Valdemar
Ko RB8EoNLHE EABOESR I 2T N TVDLDTIERES ) 0

HIEIClE, A SEAZIATAIIHHEINS STEMICIBNT, o7
A7 TEMENEVLTED L) GHREPECEEATHNDE L, £IIIARIC
WD L) REAROEZNEGEINT VD Z L EMHR L7z B G EIMO
9%, Rig - Blfizr &N THEEDIEN - T—FETOWREIZHNL &
E FNEBPLVEELEEDL AN AL LEFEIVIDDLDOH, F
72, AINNVERYEEIIEET O EDE L NERESIKROERIIMEEL T D
Mo 29 LIMESH#HRNOL LT, Z2TWHT, 3EMPLHIBTE 5%
DERIZOVTEH L TEZ ), (Z2TH, EVIZBIT5, BHEWL2ESR
RIFEHFRANOH T I T Y & o 7282 R OMITE IZ DWW TIERIcB L
L W

D37 22 B

BHIROWNLHEIZD, 3 2O FEmiTwind FEriwiE) 23k
> TWw5, Psyche Zenobia IZREk2/4 I, BTN HE SN TH, BET
LHC% L T\ 5%, Lackobreath [KIZ B % #k L CHAEERT, X<
NTLESZABEZRYVRTECTHELRY)MZERNT 5, John A. B. C.
Smith [T LW TEHFOREL Lo TH, ABOALHBRIZL TR
FITHR L BIT T 5, BEHAYO NHEEN L72AIE &L [EEANE X 72K
Ul %52, 2urdbERER D,
@y, €/ HoOMHA

ANEDBHRIZE SONFHETH S Z 2134 L OB ORI T 5 EAE B
Thb, EARICEBREMOFLEIETONTFOETHENLL, WEEH -
7272720 N %% D72, Poe OVEMIZBVTS, BHAMWO L IZHED »Hh 5
B OREED, BODPHEEZLOHEMLETHL I L LBV Eb, W O
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S 2L OEMENEZZRAL TS, HFOWTTI T ViEe b ) I3
TH, BORBEISBMBTINDLZ Eidh . LA, FNENDHEERAL
25, MANEZVEOMSL L72E /e rFFL T2 Z &5 S LD O
LB A Do WML S 72 AL OB - AL BBV OBR E & D,
QT A T ¥ T 1T 4 ORMEENE

B0 2P A—FUE— MR ECOERTH 5. 31EMIIBVTH, HI
(& VT IMELZOD, L) 2 & ORHEE L REAVPECDOEED
—H &M L T4, “The Man that was Used Up” 2B\ CiE, John
A. B. C. Smith (ZV: o 72WAH L O L) ODSHLLI T EZA, FHHF
WZOWTCHRZDTAT Y T4 T4 3AWEETH S, (G5 Fid Smith 12£ -
T "Mr. Thompson™ & IFIEN A%, ZNEFEY FOARTIE L V,) A
Predicament” 2BV Tk, BEREOEEL [R] Zon, Lw)HHD
DTAT VT AT 4 DOEEIRRIL SN 5132, Psyche Zenobia H & A5 i
EFOGEZ OGNS ENOREZRAICITICL TS (" T am not Suky
Snobbs.” ), “Loss of Breath” Tl Lackobreath [Gix H 7% 4 % 72 A &
o THHRBWIET TR, AMNE DMER SNL, 31EMIZIEL
T, TATYT 4T 4AORMEE, MYEZDET = TP ELNLTV 5,

SIEO IR L HFOF -

3TEMmE D, HIRN - BHNEREZ QORBNTIRBY OBEIRE %2 o TiL
HED o> TL LDODHEFETE A, “A Predicament” Tld, [ K (Scythe
of Time) | 7% & L { WHAIZESOWVTL %o “Loss of Breath” Ti%, [E
%453 (T am out of breath.” “I have lost my breath.”) | &9 H¥
FH, FFEE) OHkF L LTEANLEZES . "The Man that was Used
Up" TiE, “used up” &\ EMEHR (HME [FHEICR D, BIZh5]
DERT L CfibNI7z) », [HRR&ES, fWRshs, HEAIR 5]
DEREL5T, [H (eye)] 2o/ [RALEDH ] LWIHIFEIFO
BRI ("my eyell”) 2%, H &2 Smith DEY 52Xk oT, XF
Y [IRER] OFRICEMTL2ET 2B LATAELSES (70 yes,
by-the-by, my eye — here, Pompey, you scamp, screw it in!”"), Z 9 L7z
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EZAHIZ, BREVEEISHI L CHRICRAPIEIE LTS, DI
120, ML SEECOE LA, WESLYa—213, INooEmoER%
LLTwWh,

OEA% & F DL

NI DSV OHEHNAER] & BRI TR 2o Poe I2BWTIE, “Ligeia”
“Usher” “Lenore” 7% &, BV ARLEFOAR ST~ ¥ RN AY
THHIERRLTVEY, TAINNVEWEICBVTIE, HEIA ML
R EMRAWE LD, Psyche Zenobia & Suky Snobbs &\ & Hi & [ b
N5 E%LELTWASL, Lackobreath K& 9 OIZEIMM % %D T
H%o John A. B. C. Smith £ V) Db, T<HY &7 OHFHIIZ A, B. C.
OV b DT, FHOAME V) L VilE e L TOERN A THL 2

AEHRLTVL, 2O kiX, SNOOANYHIERITHL L 2R LTH
D, WD N ER) FECICLERERERE LT DITZ .o T b,

EC, INLDHEFIZEI V) HIZBWTERIRS EORD ) ) 57255
Do ERLO 5 DORFEI, SURDEL T TN ENERDOERIZL 2D
9% ZkiE, Poe DRIDMERMEIS LAEDEL I LIZL o THAENL A
9o @O B\ E1K) iX, Poe %% “The Fall of the House of Usher” “The
Premature Burial” & CTfi-7:, £ X008 EOFEE LET L, @
BN, €/ oDV TIX, “The Tell-Tale Heart” @ H %° Berenice
D, Valdemar KO FE & DBEMESRIFELR, T ATV T4 T4 D
AHEEHEIZDOWTIE, 7272512 “William Wilson” 2SF 257259, @OF
FEDIRME L JHFOF 1122w T, “House of Usher” B &R A% &
BIZELTWwDH I L, “fall” PWEHMBE L RROBELEKRL TnEZ
LRBWIZ ). @OREAFHEZO—KEIZOWTIE, 72L& 21E “Pluto”
EVIOIEZEDOHIZ L o TEROFE/Z 2 KK % T L, “Red Death” (I
WOGH, »D, TOIGTHo7, NHIE—HOT LT —RlEH%
LOXHTH 5o
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SR EEVICERDYDH L 2 L EPRTHLLERENTYE, L {msh
5EZATIE, Freud 78 [2—E7 ] (1928) OBEHTZEITS [FEHEDOL
—E£7 (gallows humor) ] 7"®» %, ZHITHMEBIF PN TITLRADOT
¥V —FThib, HOBITHAABRDZ LT, BITHLIDRADY [HA, &
BEFEDPNE LnE] EFokzbtThE, 2213 —72EFN
%o Freud |2 XiUE, JERHARLHSA 2 EOBEWIHEICE T2 —E7 &
&, BEESER BN AR [ZAGZI LT RVE] &
JihE THERER b oo A2 S 0] (1919 4) 128V T Freud 1, 5
2D DPECORMRIZE 2D ) BB L TwE, 7427 aroflel
THEIFHN TV DL, Mark Twain 23k5ED 18 O E o KR Tl 2 % 42
DELTHRESTHLREIIEDODD L) FBRINIZFI NS QDL —E
7 (A Tramp Abroad, 1880) T& 1), Oscar Wilde ® The Canterville Ghost
Dtk T Th % (Freud 344, 356) .

LSRR DDOPEVEB L TWDEEV) 2L, BHETL T4 2723 rT
b, ERIELTRECHMOENTEY, KIZAZLII Poe I2BNTHLZD
DEDBYPIIEL I Do LBLENS, EIHI0H) L IATHHIZDOLRN-T
WEDMPENH) ZLIZOWTIE, THRERIEREIN T RO TIE RV
59 He Freud OF ) MHILOWEL V) 2L THMANOLr —20H 2
B, EITERWTr—AbHNEH 7, L Lb, Poe ®3IEMIIAD
N5 L) BECEESKROMEIX, T8 ZHHTITEBEL SNt v, 2
DRI L TIE, Alenka Zupanti¢ DIl SN b L 2 AWK EVD
C, Zupanéié¢ DERIFED ST 20 % HHEICHEALTB I 9,

(M7 D OWERFZE o TV EDIZ, AWOREN S DIZTKA D
BErxIER—t o kFIXEHETH L] L9 Bergson D ([FE ],
54) I2H B L H12, AMIEMHTIEZR L, (72720 AHIZT 42w ("Man is
only man.”) ] (RERFHEZDH - TWVD) LWV DIFEVDFETHL L —
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MERICIZHEFE S LTV 5b, 727°, Zupanéi¢ 3 FN T HMTELE L, Zh
WA CTHEDHLREET 2, BHRLEAN 2L OPHZ TR0, [AH
B LTRZOABTIEZW] w2k, TAMOAEREX, HHEOH
DL EDR, ZOFREICERELLZVERIZE 5T, RWITRAESINT
Wh] EWnwHZETIERVORn CoEEWEE, TABIZZZOAET
1Z7v» (“A man is not a man.” “A man is inhuman.”) | & ZA12d 4L
LOTEBRVRLTEIDTHD (49). bEAABRD LI T, AWD7272
DAFCHEE RV E VD) EZAHIZECRDLDIE LI, WEEZ N
WIEHIER DT O AN, WEE B O ANMORAEBEET L L) DI
BETH D, 7205, Theiddis, WikE b OHFEETH 5 AHAPHEORS
REERFTLEI LAV EVIRAEL D, BEOAMZIZNTOWEE B
LTWh, BRI THD, FEATWEDIZL UKEICTLE ). EEIMAR
WH o TVLREREEE, BHFDRIEVIDIE, oA [0 AT
] EZAIL—ESPHEGEEERATLEoTWEEIAIZL—
HHLDTH5b

Zupanéi¢ (2 XU, BEOBERIREM &I, [EREOWHEY (physics of
the infinite) ] TH 2. —fRICABITAROFFET, RFE AT R9ELS
MHWnH &, R, FE) EZIFANTEEITVWEEENLD, biubho
AREEEICTTIC [RMLZZARE] Ths, 2F ), ABOFRMEICIE
RPFANTHLEDTH L, HRE2LSENE D728 @I Lacan 12 X 1Lid
(W5 al LIENZAY, 2o [RELGRE] OB Z@ELT, AM%
BRI2ODOPROHB L TL D, TIDPERIORIZLDDTH 5,

Zupanéi¢c D Z DI, FEIF U7z Poe DfEfRIZA NS FEhBHwE
) OECEFHT2HEmE LTHAMEST A WIS ) 2 B hRE,
a2 ERFEAEZ 5 T, B AMIIERWIIZZNEZITANS (B
O, BERTOSHIC L AW, BRI X 28&HE) . IS0 Az ndE
I ool ) RRFEIIZER.GT, #iET 2BEOREREAOMISIZHAE
EONDMEADTHY, FHRELT, ERWTHY, HHEIPHLATHDEZ LI
b)) LTENDOD RV 29 LT, [HRETWAIEMK] L) Kbtk
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LD, BFE LD OIMFRNFIREBES, RIMTREDDODPRIML T2
W, [RINMOR] BRZR LTznlzbh 500, BARIZEODLBTES 20D
THb,
RINTREDOPRAML TR E W) FHEL, EXEEDOPELLE
HCTdhdHb, “William Wilson” Tlx, FZDT A3V, #ED FO Wilson
WZHIET 2 EDOTERMADLDMFT I o 7T %9\ ) mEI R H D
BRREOSEEUR T, —7i, BROBE, TORTELOE DN
LURD LN IIZIFTANDL EZAIZBLLADPELTWLIDTH S,

HNCh 2T

Poe |28\ 2 BEIMES, T—ETI0ESNAIEMD D b, MR
KMEFEIMCANTHRATO THHAVERZ S 3MEmE L )BT, 0
VORI L AR S OIFE A IR L 720 Poe I2BWT, A E4A5 DI
3, IO, FHROERE Vo BRI 0T A 7 OWREICHEET 5 E
D, T—ETOHLEMCOEDONTVL 2 & ZHAL, BRKS LEW
DOBIFRIZOWT, Zupanéié D s A L THEE L7z, Fhnighk) &
X, HRENZH D Z 2V OPHRNICA-TL 5, ZOBFMEICHET S
FENTHELLEEZDLIENTEDL, GREVIRAE S o7 72720 ANH
T %<, GhRoORALEZ 72 BAR] PELE VT Poe (Eimd H 12T
WCc&EES,

Poe DEWVIZIZFAEROMECER 2 MR 2 D004 % v, BfET
WY FVFAERICD, 290 ) FHLECRHEENZEVEEEIN TV,
7255, Poe D I HIVIRAEG A Z B2 ChiAhfkan g L3, Zhud
ZH L, 7o ANM] 28z, BAMMLZECWEZELSEELHOTIE
BWIED D D FIUTE HITIFIEABN L, o572 DIE-BHROEW
IZFTES, Poe DEWVIE, NEAEEZORITAKREEZ D DL %2, K%
IERENTIE AL, AMPAMAZHRT 2 L)%, Kea—<v=XL0%n
LELBAL LA,
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10 “The Man that was Used Up” ® Bt “Ligeia” OHE L L {MTWw 5
CEMERD DR EIN TS,
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