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WO R

1. AL SR

YVF - 749727V D Save Me the Waltz (1932) 1ZFiAIZ < W
INRTH B

FTIEZDOEDFAIZ L Vo #iE D Matthew J. Bruccoli d #5735 &
IS, BWFDOUERLFTNED LI [Rodhv] TIALEY] THY, KMEm
O [HEFESIIFICZORRELLEISERT 5] (Save Me the Waltz 5)o %@
RIZES = A MYEREE V) LDk, BEFLLTCORASZRLTVES
EVIZAZDH, Z9 Vo 2R EIET SN2 IR R MEEY 2 T
W,

ZD L) IR EOFTAIL ED5HLH—FT, TO/MEE, FFIZZOREC
DNTWR DB I LD, NEMIZHFTAII Ve ZNE—F TV I, WEEH
RAERHIEE RATWD, 2V ZETHY, ZOXRINE, EART I~
ERDOTA T4y FOEHGOHMEDO 2 S A FEBL Cna LS, TDZ
L, TINTHEDNRE TS, ‘it is exceedingly difficult to direct a life
which has no direction.” &9 BFIZHHMIZEH STV 2% (109), Z
DEZFHN/) TONR—T 4 —OHETHRELN TS Z EITEFRFEV, Z0/°8
—F 4 —O—EDHRNIIBWT, TINTIENLIITHT HH0EED, B
Y oY —1lmbl b, EOHEEETH, ALK T INYDOT V=
2ABHEERBELTWSL EHIIARZ LT 4 — RSN LH2725T, L
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ML= T 4 —TOHZVEBEL T, WLV IZEHRT 5,
ZLTCIDN=FT 14 —DEZEPSL, HBIHFHICAD, NLIPTINTDAE
G EFBICREOHRGICR Y, ENE TR LAY 21302 WlRED )
ML ERT LI LT, ZOMHIECo L [ART ] b, Zrblwvio
TENT ORRLZENRDONDE DI TERVL 0D, EEOEEINL L
WO FEICEPT S LT, RN E Y, BT ORI DL A
HOELDREEVEZ, Z0O720 2 O/MRITHE 1EE 2oL, N
RHLETHEIIEATOB L THRA L DR LZMEMTH D L) HIR
2T 5,

COMERIZBOB TNV IPWFEOHLIZ R L 2wy T i, 2D hBsd
T INTDHENOHAEDS, LD IEMEICIE, BCOSKT Iy M o— LT 52

59 e FBEOERMFEEZ B S TL L, ZOHEOMEIZ, FEIxHTE
HRLALZHOZRBLTLEID, 29 LTHEKOFIHOE SR 7Ty b
RLEORE AL, EWAFEEL, VBEHRoT, WEMIZHERIZ L5
A EDDEFLIHFFDE, FHRLEOBEEICBWTERETL L%
Fo WIEMITIE, SUERORERMEL IS EOMETE 2V, L) TRtk [H
BELZ, BRE IR ERHOMBETIE R WD, L) TR Z 2 T LT
5o

AAEm %O CHPEFDNL TR HROREZ LI H> TE 722 L3 HK
TIEHBHb000, Bkl w) [NE] ICEBLTERTAILT, 290
S 72 HEFIX Z OEROBRKOFEH TH 2 KORED, DT ZDFHALC

(1) RIEMIZBIE2NLIZRHGEKEHo72F % L LTI, Davis, Legleitner,
Tavernier-Courbin, Wood 7 &% S, TIN5 OHFFIL Y v ARGkl v 3/
EAREBESE TR U TUIV RV, TS OwED GRS T 5 BN FRICS
WTIEARFRD )% S,

(2) RAEMICBIT DR AR -MERELZL L TRABTKICL 2@mE LS, [
VT DOROROEEREY] L LT [WREHA] 2L 6274 0LT, Thixyo
F— Lo RO FEE BE S 25 R IIART& OME T/RIEBZEY (29),
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CEoMEE (MRS LRI AL TEZL)ICEBbNRL, bol
b, AL S LREEICEBN BT S & FREICEBIY - EEN 2 55
ThHbEDWVZ, GAIIL S EHTICEBTNEZNET TICHAICLET
E7% < oTLE), L) BERTIZHFFNISE ) OFHE L ST H 5,
L LEV S OGS [FEe] L1, FTERACL SORBRE LTEL O
FIELBN, ZLTENMNEEKL VI MEMOFEERIRNIC, LA LEEIC
B 2P E, Z0RME SHTRETE RV, VT ORRL RO ESE %
WL CHRIELET A2 LT, MEICR->TEICT 2 I = A MIBLLA, SG%
27 o CELRMEMOTFHMICE A2 ) L S EET 5 2 L RmOHIET L 2
HTH 5o

2. EROEHE

T3, KERCBITAFHAICL VWEER ONATEORERE LB % B TH L
Vo H2IIZBVWT, TINTYEFTA T4 v FEFRATZ2—aT—2I12%>
CTERTINROMBERESBD, —2—3F—7 0B TH 5,

The New York rivers dangled lights along the banks like lanterns on
a wire; the Long Island marshes stretched the twilight to a blue
Campagna. Glimmering buildings hazed the sky in a luminous patch-
work quilt. Bits of philosophy, odds and ends of acumen, the ragged
ends of vision suicided in the sentimental dusk. The marshes lay
black and flat and red and full of crime about their borders. Yes, Vin-
cent Youmans wrote the music. Through the labyrinthine sentimen-
talities of jazz, they shook their heads from side to side and nodded
across town at each other, streamlined bodies riding the prow of the

country like metal figures on a fast-moving radiator cap. (57 THEEREE

=)
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HDAA=DIZL > THEZH—L L) EVIEIE, 22 TH20H
W, LA AHEISH—IZER L2 VIR L o TEEY SN, FATOEMIC
BELAHENITLI LIS,

EVERET XL, CoOXEIZBIT L HEDKREIX, “labyrinthine” &
W) FER°, “Bits”, “odds and ends”, “the ragged ends’ &\ 72FEKIIZ L
STHESWIIBBEEINTWE LEZONSLT LIZA ), “the ragged ends
of vision” &1, ZOXEZDLDEFAT L 7L —XTHY), O LH%H
Bk e, Zo—HoOFEMROTzRTEbwr b,

ZLTIOXLENPST, D Z EIFMIZWVRIE, TREFEAICCTIO
ik, BiRERT like” xS, FLTHEE L, BFE L E TCORKRNOE
FBCTHD LM, ZORRIERMIIK IO EL L) 2 EHTH 5
w7z,

FOLFEIZOWTHERFED L2012, EVFIIBIT2HEROD V) H72% R
T —DOOHMAEMLHIL LT, FAHOFETFTIIBIT2MOME % LT
B&7wv,

Dahlias stuck out of green tins at the station flower stalls like the pa-
per fans that come with popcorn packages; the oranges were piled
like Minié balls along the newsstands; the windows of the buffet de
la gare sported three American grapefruit like the balls of a gastro-
nomic pawnshop. Saturated air hung between the train windows and

Paris like a heavy blanket. (153 FARif&E%)

CO—HOEFMW LK —TEELIZEEIZ, “the paper fans that come with
popcorn packages , ‘Minié balls”, “the balls of a gastronomic pawn-
shop”, “a heavy blanket” IZEEARMIZ/NT NG ZFEY L L THIANLTW S,
COLFEHIRT DL, ERIZE-T, )7, A2y, FL—=T7V=vk
WA ERNEY O T I) — i —EE 2 o TRbNIT, FND “pa-
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per fans”, “popcorn packages’, “Minié balls” &\ o 7ML Y D HIZ
MNTnC, ) ZEREB, ZREFEVWrZ AL, ‘like’ ORKRIIRS LK
A, HIRICE o THHLE ) L3540 FEY LU LEET 5 &9 L BHEE
MATW5, Lwn)ZeThHb, MHEIZVZIE, ZO—HZHA THEDVIK
a0, /RIS L, L) I ETREVESLI Do FRITBZFS L,
RYRLAEDPERILT L LD/ THHLDEALHIN, SLH>TIIT
1, ERIZ K o THEEY LMY AFEET 5 L L b2, HiRE L TOFHED
FYEREOWEEEHTL, LW FEEFHELTBEL V.

LV OLEIIBITH D L) REROEEZHHRICLT, BORMICTIA
L7z—HilRD &, 22 TOU/AL ) REHPELTRDL T ENRZTL b,
“a blue Campagna” i¥& b 22 & LT, “lanterns on a wire’ % ‘lumi-
nous patchwork of quilt’ &\ EIROH T 5 W E N 7 BIKIL Rk 72\,
Z L TZ® “patchwork of quilt” &9 KB OIULE 12, “bits”, “odds and
ends’, ‘ragged ends’ &\ IHFUNEELELEREANDHLOZETIUE, L
DOIRTOMBIZBIT LR ETT vy VORREML L) /b T, 22
TiZ “philosophy” % “acumen” & o HIRWER LD D VIISEN D LHHE
DFMY, 77 AF ¥ —2HFTLDEVZDES ),

ZHLTIOXEDHMAIL SOFERIZIE, ERENLCEFELFYOHER
OREDD 5 & TIUE, ZORELL, ¥ AT 5 H K EEMOBERORELIHK
BT ho HEIIHMTL S, HERSDEMA L LT “they’ EWIHFEIZDE
&I ERMEE MR, “streamlined bodies” &\ ) FEDORERMAITMR T &
BHL T, HEiRZi#EL T “metal figures’ &\ WE L ELEZBHEST 5,

CITY Y AT B HGEANDFRIL, DHOBEEIIBT /N T O T E LI
DLTWVDEVZ DD, I THEHSEDPERE V) BN EEEFT 5,
EVWVZZ0DITTIE RV ZLPICHURIIZT Y b=V ENDT IO L

(3) Mary Gordon (&, [E2%FHA] #EART L, o [#HE, 547, 7
TI)—ERREEASEEEGT L), VSO [Pa— VL 7Y A M WAEFEIER
LTwW5 (xix)o
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RIS AR Z05, TINTBHEEEHME L CRERT LD TES
2

FolEREO CLHEm TR, ER S, Y & AR ORR 2 AELT
LEVIHREE, oL LTOT INYOHRERMGT2BIMEH SN
‘like” EAL7ZHEIRD, o) ORE-ELT, BWOLKRTHL Z Lo
PUEFAT 27259, ZREzE21E, 2F 2B BIXLICER 5
12 55— “Miles and miles of pas de bourrée, her toes picking the floor
like the beaks of many feeding hens, and after ten thousand miles you got
to advance without shaking your breasts” (120). 7 I /3~ I|ZX->Ta > b
O—VENLHRIEIBICHELEND ZEDRLLVDS, ZThITe A EERY)
EHELNDL T DR DIE, TNET I OVEMPHEEY & MY ORI
FH L BEREIAERY TRITIEL S R E VI FiRIS, L TEROFSF
P & IR 2 RELS 2 IR TH B 2 L 2R T,

TWZIFIR T 525725 T, NLIZDDHIZITy PE— VDR TWRWT T

NYDOHEEZO CHBERICIE, BEUPEREINDE LI 5E, AW A
WZBEET =y 7 SNLYRPUIIGIEAS S,

The black eyes moved in frank childish inspection over Alabama’s
body, loose and angular as those silver triangles in an orchestra—over
her broad shoulder blades and the imperceptible concavity of her long
legs, fused together and controlled by the resilient strength of her
thick neck. Alabama’s body was like a quill. (115)

FNIAT Y TN EZONBET INTOEELEN, 22T “quill” v
IBEMFHINTwLZ L, HLEFTEORIRTHREZLELZ L) LTS
RO FOBVEEH TR SELE59,
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3. HikE LToHkEtdy

EH, TOEHIINL I SR LB RGO 0T &), ERE
R T ORICEEICHEH LTV ARPOHRIIE 000, BEo b4
A=) TIFoNTWDE LIV WAIEMIZBWT, HRSE /) Tldk
CEMABRESEL L W) EMOERE 2T 2 LIZZNIIEDOEKRII RV
590

FVEELOIL, E3HEEATICBVT, Bhoar ha— VLl
ENDHIET, 2o UNLORPEICBWTHITREZ LTz, BiklFyL
SRROBAPERIZZZ S &) BIREWHRAIATHLENTLE ), L)
LR BELLIZITE, $HLa L P U VOMRELRLI LT,
bOLHRNEDD, MEELTOHEETHVIRELDB IO TV,
E\) A D B o

CORFE, AHEYAERZ @ L TEEWLT 5, L) ankoigEm & FIE
FTLEICELNLELD L, L LZD XD & RO BE FIHELRY 72 Bk
WZIZ, Ao THERNRL DN L LBRMEH L L) ICBbhb, 2L
Tz ) $1UE, 20X ZERTOHKRNE L OOLE LI, BYo
Wik & F 720 0mBE A 0 £ 2 SN LW O RO EEEINFEN O E255
NPl Nl 298

FDEI LTI AMNOEEEEZ A LTHIENE Vo TWW—Fi% HCTh7
Vo NROFHE <, o Dixie DBAIZDWTCT INRBAY I v 7%
HEZRMT2YHTH 5,

Thinking, she thinks romantically on her sister’s beau. Randolph’s
hair is like nacre cornucopias pouring forth those globes of light that
make his face. She thinks that she is like that inside, thinking in this

nocturnal confusion of her emotions with her response to beauty. She
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thinks of Dixie with excited identity as being some adult part of her-
self divorced from her by transfiguring years, like a very sunburned
arm which might not appear familiar if you had been unconscious of
its alterations. To herself, she appropriates her sister’s love affair.
Her alertness makes her drowsy. She has achieved a suspension of
herself with the strain of her attenuated dreams. She falls asleep. The
moon cradles her tanned face benevolently. She grows older sleeping.
Someday she will awake to observe the plants of Alpine gardens to be
largely fungus things, needing little sustenance, and the white discs
that perfume midnight hardly flowers at all but embryonic growths ;
and, older, walk in bitterness the geometrical paths of philosophical

Le Notres rather than those nebulous byways of the pears and mari-

golds of her childhood. (13 TFH#iHEEEE)

“that make his face” &\ EBICBWT, Y V70270l Al
WCHAT 2133720 2R IE, BIHEOEHE S o THBY, £ TR
RENDMOFY L AEOEET b > THIETERT L L), BICHAELD
RN E T b, #t{ “like that inside” &\ EIRIZBIT A (FEW
2O BEBRZ:) “that” &, HATO “thinks that” O#GEH “that” % KET %
ZET, TINRONE L, BROBEFRTHL 7> N7 (DF) OO
R A RIS 50 29 LTELSTINE W 2 ERY ML LTAELZAD
LEOFEROERELIL, RO “confusion” &\ I FEZ ST ILEII L - THIHE
WCERBEINTWDDS, ZOREDIRITHE  FA U W ICETHREMN 2 R HH %254
ABHT LA,

ZOXLEDOFEAIL SIFLTOLI R LEIAIIKRDOENEESLH, £F
“with identity’ &9 HFWRMHEITMAZ T, “identity’ &\ BEHIZRFEIC
“excited” &\ ) BHIFENN ENLZ ETENDEIBEE AT HEEHFHEE L
THi?»N 5, 512 “identity’ & “divorce” & \9) FET A& IAEDC
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BEHMPL, FOFIEH “transfiguring years” &\ 9, EEREWZELz &5
LR 7 L — A TN EIND, £ L TEDORMIZELD “like” #H\721E
x@B LT, B X5121F “unconscious” &\ HEEFERDOFEEF L FHS
NDHDED, 7272 TS ARG ZATFEORINS, & HIZERAMEC 2 & T
FHENTRDDIZOVTOREDPEL L2 TIE %L, RIEYZOEKRD D
D, 2FN I TREFRNERO LD, HiED, HIRIZ L > THAT L0685 %
JEBILTWE L) ICBbid, 2)Vo/lzZNENOERIZEN S OLEL E
CHELTVWDEHTHY), ZOLTILEI T OIRMIFEMEZ B L T\ 5
LWz B,

CCTEEMEERIND, HiRE LTOHE, SHMHTIEHIZHET TnT
“familiar’ TEZWEEUON LM, 2 ) ERICL a2 bu— L ikh
L L LCOREKIE, MROBFIIBWTRKRMICI Y bEa—LvEh L) &
T5HEEEFHER L TV 5,

EETNXE, FREEERE D CAHIKRD “transfiguring years” &\

Bl WEIZBWTIE, HC® “suspension”, HM D &5 WIdfEILD, R &
WO B A PR LRSS, FOEE#HOT T, HOH “grow older’,
WET L, LI DlbTREIN TS,

COE ISP ERSNT, MEOA A=V a il Leh s, EEH%
LML OBHE L) —BEMLT A2 L1005, EROED, TiH»o
RKANCHD, ax Y APRLHEANERITT LI L, PO “fungus” ~O
BREVIBHDOA A=V %> T 5205, “fungus” & IZFFHICH Y O f#
REHAEEZRETL2LDTYHLL L, BICKESTBEN= 27 ¥ ATl
TV EW) ZETIRARVES S, “embryonic growths” &\ 9 7L —Xig,
BEPEEOEILETLH 2, L)t 7O VICEE S BN E L
BERPIZERB LT 5,

“transfiguring years” 250725673, I o TWADIZHG TIERA DI\
AL ZTHPNT WA LT 551, 2ot o AR E L, HEET



34 FAIL S EFE
L7 WO EIL SN GEoRE, FMHERICH S L Vo TELE
RBRWIED Do XDIEFEICIE, HEROBEIRTEIIN T LR, XF 7+
DAV, BERIICEBT 2HAICBNT, MPOA 2 - PHE ST
5o

COMNHTIE, TOX)HRE L oMY TSR, BHEICEZTHLHE
WIDMAEE D AN THB Y, £E—FMIZIE, EO—HTE) & 25D
“nebulous byways of the pears and marigolds” OHFTEDT I/3<vD, £
LCEEEBOBEMEE KL CWbE W 57259, Lo LEBIIHDS, &
EEXLLAEBRME LTHiMrNLZ L3R, ZET I35 “or-
dered planting” ZEET L0072 EZHLNE (18), ZOFEEIT/ L 2 IE
Za—A 7T Y FOELEORGIZHIMAIZHN S,

The green hills of Connecticut preached a sedative sermon after the
rocking of the gritty train. The gaunt, disciplined smells of New Eng-
land lawn, the scent of invisible truck gardens bound the air in tight
bouquets. Apologetic trees swept the porch, insects creaked in the
baking meadows widowed of their crops. There didn’t seem room in
the cultivated landscape for the unexpected. If you wanted to hang

anybody, reflected Alabama, you’d have to do it in your own backyard.
(51 THAEEH)

[#efil “discipline” | &, [EIME] OAD RO HVEKRE T 73 135
DIF7ERs, BEINHBTHANLZORZDL I [E] L LTEH—FF 1 X
ENTHEY, VWhiE “geometrical’ ¢ “philosophical” 7 i THIZ Sz
FMIAEBEIZEL L, ZOERTIONIILT INTHPHEL T2 ADH
RPATETH B Z L2 BMCHIRN T 2WFETHL LR D, $72, 22T
“discipline” &\ 9 FEIL, NV TIZL 2 GO EEERESIE LS ) —

“The human body was very insistent. Alabama passionately hated her in-
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ability to discipline her own” (118). T7&bH—HTT INTIIARIZL -
THIE S N4 B2, M TIENL T8 L CTRUKIICERE W) B
RERBLELY) ETHEV), FELALEHIIHEHE LML E W) 2 LIk
5o

L2LENERTEEZNEFEEILTELT, 77NV IRMAIISHREAR
THeZz HARE LTOMWR a2 HET 200628, TNEWREEEIAET
BT 5 L VHITREERL, TORTRED ) BIMERLHKELTOH
BERERLLIETHDE, Lnzb0d LN, ZNERPTHEZDD
ONFHCHIET 2 WEEMA D 5 &) BR TR AITATLH LW,

ZH) Vo HROMEBIZEAINE, HTEEWIHIEBROA A=V %@BLTTH
N, F7/-ZF0JIZ, “the geometrical paths of philosophical Le Nétres™ 7%
PEZTWEDOTHN, MEHEE LTHREEDASY 77 —& LTORMYWIZIE L
TWLZEEWDTEATRELES ), A LT F SITHIBEATREG 2 Bk %
BLRLTWZ L) ICEDLNDY, ZZTRETWIOE, HEICBW TSR
R R, BMZFF S 2VERY, BRLo7Fay %2R L LS
gL SFHEOL VBV THRBIENS, L) #iETH %,

(4) EO7ORELTBITE, KHFIETINTICES>TONL IOEHLRBIZE S
ALV ETIRFZHRT 2D TlE RV, Sy AR T INTICE ST [ANEEZH
GOLDIZL, BCxFAL, BHFZICECTAET S| FEe LTHREL T»
%, &35 Jacqueline Tavernier-Courbin ® & ) 22 R AIZ S TAITF A — T 72k
SHLEDLEABVH (B7), TINTDY » AHBEFEFZRAOIRIOTEEN: % L
9 Simone Weil Davis (12 349-361) OfFEMR, FARY, fBARYFEIK & A0y, £
FFHEBOEHEOEE LT T IO HEKEMML £ 5 & ¥ 5% Rickie-Ann
Legleitner OFa & 1EF N2 D ICHAMNEVZ B2 9. L LE9) LRI

DHERNDT 7 A MOFRKDEHAHZE b EFLAE LTI bR v, HREHKOT
FuT =, FORRKETINVEHYPLELTVLIEERET LA, T
NI BNV IA~ADBE, [HEOYHRIL] & LTE S 2 TEOHIEN 2 AT
AT B & LTk, Wood 22 (256),
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(B3

Fmlo < S kR

4. RO

L2LZ)LTAY 77 —BED DAL LS L GREEZRLHO 5 &

R OFEHICHEIETAZIETLH LA )G, FELET, BEHOALR

L7cT7 N DSEEIREEICI A FCR i, S &) EED SRS 2 LED D

%

LIS,

Sometimes her foot hurt her so terribly that she closed her eyes and
floated off on the waves of the afternoon. Invariably she went to the
same delirious place. There was a lake there so clear that she could
not tell the bottom from the top; a pointed island lay heavy on the
waters like an abandoned thunderbolt. Phallic poplars and bursts of
pink geranium and a forest of white-trunked trees whose foliage
flowed out of the sky covered the land. Nebulous weeds swung on the
current : purple stems with fat animal leaves, long tentacular stems
with no leaves at all, swishing balls of iodine and the curious chemi-
cal growths of stagnant waters. Crows cawed from one deep mist to
another. The word “sick” effaced itself against the poisonous air and
jittered lamely about between the tips of the island and halted on the
white road that ran straight through the middle. “Sick” turned and

twisted about the narrow ribbon of the highway like a roasting pig on

FACFEMIZHIT L2 OBAD T ¥ KV 7122w TO—Hio#I484 (“She
grows older” PIf&) 122w\ T, Nancy Milford (32N [T T v TOEN
FTORBLELIBRICHRT A A-VIZHsENTnD] LigHT 5 (232), 79~
VX VGBI RAR L IEEFTOH > 72 AL ADMLTH B, Milford DIEHH
PIELIFIE, ZO—HIZB T AHWDA A=V, ELIORHREESHEEL T
WATIEEEEIE RV 7272 LIRS 2 5912, 204 2 =TI % BEMD T 7 /3~ OHi
G2 THH] LED 3 2EVFORERKIE, HALDIL LA, 9 LAEKOM
MLER L SELHHEETH D,
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a spit, and woke Alabama gouging at her eyeballs with the prongs of
its letters. (180)

FIEE OHTEIZBWTREB SNSRI, “Nebulous weeds” & Vo 723RHE
WCROND LIS, HESNZVERS 0T A7 2B CHFE L AR L
EZoNb, ZORERETIE, “sick’ &\WHSEN, L@ ICWEE L THE
AL, BT B 2B, TINIHREEENHI )T ) 74 ZHIBIL X5
L, FNICERML-LE, SESTBICTEDN AR KL LTI EBlb
NTLD, L) BT I ZIHERTEZ ) 75,

PBREZNCT INTOERD, DIV HEOERDOHED DL D)L
WAk, FRZEFFIREAMTIRZVORL LGV, LWw)Dd, Zo—Hiz
FATHEADPELLDIE, HLMED [HARLT ] OBEETIEZRWIES D 2%
sick” &V BEIWET AL L EERLL LT S, L) TAR
WOIXEFHEOWEMED 5\ IIMBEEE TS, L) I LEEETLOTIE
BWIEAH ) He TITHED OO, HADLVIIHEREV ) T—<, &
Db LRI Y b=V ENLFEBETIERNWESL ) Dy ZNDZTIT
DT T AT EREEHEFIS, AFAEEOTAIZ C WIEEIZBWTEE
THEO LD DICHRT, A LEERVTWEEIICAZ DL, EPHIET
TNV LGS B DL IZW R BRWIES ) e NI EHT S
N7 L) BEOFEROBMIELI T 27 T /377205, Z ki M8 I3k
O L TBY, ZOEVIZBNT, hF L L TOHEOKMIZ LK)
LTwa bbb,

PR Z ATV RIE, AIFEOmA &ML TE & LToHERI BT
BTN, HRERFL WD, LEETIZDIT TRV, ERAPERZDOIES
WZHDHETIUL, AL S, HLETEROPIZH L, BZH L ZOMEM
WHERZ RT3 LS9, 2R 0nz 200, MBI R
STHRIZEFT L, GRZEFMLTLHIET, RR2oTTINTIRDDL LD
% (BRRELTO) GEod ) ERELDNTWE, 2R EIET L TR
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ARTEEWT, ZLTEZOZLIEMRMIET INTERERL LK) L9112
bHZD, LV PHELREERZOERTITRE TG, Ew) L7,

PLEDFEARIL, MHOBEIZEST, EEELVIDHEHLDOTEDFHAIZL &
OFEEIZOWVTERNIC R o T, &) FREDRIIE S TS LS
Nahb Lz, EE, LOBEZIREOME»r 51, 208 ) 2BEREH
HREADZEPUREZESL D LOLELLE VST, MROBIFEOFHAIZL S
2, EEELSTO [EE#] WX THD, EWELTLE)IZLLTER
WEZAHIZ, ZONHOEEL X LHBEOBNINH B, TNFE TOMRIIRTH
D, GHCEBLLE, B o—REEK-72L) B3k, —HLE
LM A AT 5, BRI S 2 LRI 28R L LT
T BT LI %,

INELKGIL, EVFOMETLH L LY, AIAL 2 DZNDL) IE
FoAT A v 7 B NEDEREFIZHDEFIEZ TV, 23 FLE)TTLA
{, ENVFOLEDOFHFHMIL SIE, @R 2 ERIGER S 27217 TiE kv, A
PR REE e (LIS LIRS L) Moz L, ZOHMIC
BRI LIEITHY, BEMICRE, Z2ICES = A MR ERMEE BT
EVIHIDIFEE, ZOFEIETDHLOD, RIFYEAFME V) NELEL I,
Z0 L) eEmE, THAICCE] & [FG), EWIHIEERRY LT WEE L
RCODHDHEAHI

L2LZENIZE 2 0b T, EVFTOFEZR-S 72IE R WIEDS, [H
(2, EEIC, ERRAICHIS S 20k & L b B A R BRI 25 2 /)
FAE LD D, TNEET T TRMTHEIAETENILD LRV, £
DI BFELIZEMIZBWTIZE, 2O WESIZBED AN W i

6) THLIRAFOFEE LT, 72¢ 21F Gordon xx %%, Linda W. Wagner 3
FLENSD [Bo/ibmt MR ERN HE] 2 [BHW] THD LT 5
(207) 0 RIGIE [ L WEE V) ZLICH LT, HERPEERNTHo72L DT
An] LRI RERE L TEBY, UG EMIZEEbLNEY, #wme LTiX
Gordon LTEFRIZZA S A Y &G EEVICH L2 S, KAy FoXEI Y bEV
FOXER [EF=2ALM] THbHELTND (36-37)
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TG EE L CHREICBEIT 2D TR ZRNES ) b

AR, 2017ETHICAARF- 23y b - 749 VY29V FIHEEERKREY ~
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