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The light is like a spider.

It crawls over the water

It crawls over the edges of the snow.
It crawls under your eyelids

And spreads its webs there ——
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Its two webs.

The webs of your eyes
Are fastened
To the flesh and bones of you

As to rafters or grass

There are filaments of your eyes
On the surface of the water

And in the edges of the snow.
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The palm at the end of the mind,

Beyond the last thought, rises

In the bronze distance,

A gold-feathered bird
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Sings in the palm, without human meaning,

Without human feeling, a foreign song.

You know then that it is not the reason
That makes us happy or unhappy.

The bird sings. Its feathers shine.

The palm stands on the edge of space.
The wind moves slowly in the branches.

The bird’s fire-fangled feathers dangle down.
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At the earliest ending of winter
In March, a scrawny cry from outside

Seemed like a sound in his mind.
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He knew that he heard it,
A bird’s cry, at daylight or before,
In the early March wind.
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The sun was rising at six

No longer a battered panache above snow °

It would have been outside.
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It was not from the vast ventriloguism
Of sleep’s faded papier-maché .

The sun was coming from outside.
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That scrawny cry it was
A chorister whose ¢ preceded the choir.

It was part of the colossal sun,

Surrounded by its choral rings,
Still far away. It was like

A new knowledge of reality.
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Today the leaves cry, hanging on branches swept by wind,
Yet the nothingness of winter becomes a little less.

It is still full of icy shades and shapen snow.

The leaves cry . . .One holds off and merely hears the cry.
It is a busy cry, concerning scmeone else.

And though one says that one is part of everything,

There is a conflict, there is a resistance involved;
And being part is an exertion that declines:

One feels the life of that which gives life as it is.
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The leaves cry. It is not a cry of divine attention,
Not the smoke—drift of puffed-out heroes, nor human cry.

It is the cry of leaves that do not transcend themselves,
In the absence of fantasia, without meaning more

Than they are in the final finding of the ear, in the thing

Itself, until, at last, the cry concerns no one at all.
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